
A
Abstract massing blocks, 110
Abstract planting compositions:

assembling, 116–122
identifying plant types for, 209
principles for visualizing/

diagramming, xii
translating plan view from, 210

Accents, 190
annuals as, 32, 33
bulbs as, 30
decorative plants as, 74
for emphasis, 63
grasses as, 29
in ground layer, 113
in layering, 190–195
locating, 195
shrubs for, 24
sudden contrasts as, 108
texture for, 216

Aesthetic objectives, xii, 248, 252
Aesthetic purpose of plants, 11
Aesthetic selection criteria, 253
Afterimage, 51
Aggressive plants, 244–246
Alberti, Battista, 106
Alexander, Christopher, 148–149
Alternation, 62
American Horticultural Society Manual

on Pruning and Training, 256
Analogous color schemes, 52, 53
Analysis phase of design, xv
Anchor plantings, evergreens as,

27–28
Angles, sharp, 155
Angle of clear vision, 121
Angular lines, 145
Annuals:

in art of mixed planting, xi
bedding-out of, 4
bulbs treated as, 30
climbers, 31
in early summer, 223

in late summer, 226
in succession, 32–34
tropicals as, 34
vines, 32

Appearance of plants, 38. See also
Plant characteristics

with fruits and berries, 98
and quality of foliage, 81

Arc-and-tangent plan view, 167–169
Architectural purpose of plants, 11–12,

258
Architecture, principles of design for,

38
Arts and Crafts movement, 159, 160
Artful design, xii

ability to create, xiv–xv
process of, xv
product of, xv–xvi
skills needed for, xii

Artistic compositions:
mixed plantings as, 11. See also

Compositions
principles for, 38

Asymmetrical balance, 58. See also
Informal design

Attributes:
of lines, 40
of plants, see Plant characteristics
visual weight of, 42

Austin, Sandra, 47–48, 50, 51
Axis lines:

in combining forms, 159–160
of squares, 151, 152

B
Backbone, in art of mixed planting, xi.

See also Structure
Background layer, 116, 118–121
Background plantings:

as backdrops, 12, 13
for accents or focal points, 191–193
height ranges for, 212
and perspective balance, 58

Backward process, 117
Baige, Russell J., 239
Balance, 57–61

asymmetrical, 58
with decorative plants, 75
as design principle, xiii
in form-based design, 110–111
perceptual sensations from, xi
perspective, 58
symmetrical, 57, 58
visual weight in, 44

Balancing by position, 60
Bark:

for seasonal interest, 95
textural appearance of, 44

Basic Elements of Landscape
Architectural Design (Norman
Booth), 83, 131, 179

Bays, 180
in abstract compositions, 117, 118
of curves, 173
evergreens in, 28
for ground-layer plantings, 114
in lower canopy, 115
in midground layer, 114
in plan view, 127, 128

Beds:
calculating depth for, 138–140
freestanding, 194–195
functions of, 10–13
lines of, 140–145
maintenance levels for, 205
size of masses in, 132
types of, 12–15

Bedding-out, 4, 32
Behavior, see Plant behavior
Benarcik, Dan, 5–6
Berries:

in fall, 226
for seasonal interest, 98–100
in winter, 220–221

Billington, Jill, 104
Bisgrove, Richard, 135, 136
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Black foliage, 91
Blocking design pattern, 107–108
Bloom sequence, 96
The Book of Garden Design (John

Brookes), 73, 196
Booth, Norman K., 83, 131, 145, 149,

179
Borders, 12–14
Brickell, Christopher, 256
Bridge plants:

colors of, 51, 91
foliage of, 81
spreading plants as, 78

Brightness, see Value, color
Broad-leaved evergreens, 93
Bronze foliage, 90–91
Brookes, John, 73, 196
Brush staking, 256
Buffer plantings, 12
Bulbs:

in art of mixed planting, xi
in early spring, 221
in evergreen/deciduous masses, 7
grasses with, 29
in late spring, 222
in succession, 30–31
in winter, 221

C
Canopy:

forming “ceiling,” 143
lower, 115
of shade trees, 72

Can Our Cities Survive? (Jose Luis
Sert), 117

Central axis, 146, 147
Chanticleer (Philadelphia), 5–6
Characteristics of plants, see Plant

characteristics
Circles, 149–151
Circumference of circles, 149
Clayey soils, 15, 239–241
Client objectives/goals, xiv, xv, 3
Climate, 241–243

importance of, 238
in successional growth planning, 3
and use of tropicals, 34

Climbers:
staking, 256
in succession, 31–32

Coarse-textured plants, 84, 216
Coastal theme plantings, 187–188
Collectors’ gardens, 193
Color(s), 45–50

from annuals, 32–33
assimilation, color, 51
in balance, 60
of bark, 95
black, 91
bronze, 90–91
from bulbs, 30
for contrast, 233–234
decorative plants for, 74
defined, 47
as element of artistic

compositions, 38
for eliciting responses, xvi
evergreens for, 28
of fall foliage, 100
in feature beds, 14
of foliage, 189
from foliage shrubs, 25
of fruits and berries, 99–100
glaucous, 91
gold, 90–91
gray, 91
greens, 89–90
guidelines for using, 217
for harmony and rhythm, 230–231
hues, 47–48
intensity of, 49–50
of leaves, 89–94
maroon, 91
in mixed plantings, 2
perceptual sensations from, xi
in planting design, 50–54
purple, 91
reducing reliance on, 85
rough texture vs., 45
for seasonal interest, 94
separation, color, 51
silver, 91
simultaneous contrast with, 50–51
specifying plants by, 216–217

of theme plantings, 189–190
of twigs, 96
use of, 50–54
values of, 48–49
variegated, 92
for variety, 229
visual weight of, 43–44
yellow, 90–91

Color and Design for Every Garden (H.
Stuart Ortloff and Henry B.
Raymore), 46, 74, 198

Color assimilation, 51
Color Drawing (Michael E. Doyle), 233
Color in Garden Design (Sandra

Austin), 47–48, 50
Color in Your Garden (Penelope

Hobhouse), 46
Color schemes, 46–47, 51–54

analogous, 52, 53
complementary, 53
and design principles, xiii
monochromatic, 52
riotous, 54
for theme development, 189–190

Color separation, 51
Color wheel, 45–47
Colour in the Flower Garden (Gertrude

Jekyll), xiii, 135
Columnar evergreens, 28
Columnar forms, 77–79
Companion plantings:

for climbers, 31
dwarf shrubs with, 27
grasses in, 29
for theme plants, 186

Compartments, 180
Competition for nutrients/water, xiii
Complementary color schemes, 53
Complementation, selection of plants

for, 7
Compositions:

assembling, 116–122
evaluating, 123
as expression of function, 10
maintenance of, 16, 254–257
massing in, 197–202
percentage of shrubs in, 72
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percentage of small trees in, 70
prominence of forms in, 41
succession planning for, 20–21
visual attributes of, see Elements

of composition
Compositional balance, 75, 183–184
Compositional mix, 203–204
Composted leaf mold, 255
Compound fruits, 99
Compound leaves, 85
Concentric circles, 150
Cone of vision, 120
Conical evergreens, 28
Coniferous evergreens, 93–94, 220
Connectivity, 161
Containment, landscape beds for, 

14
Continuation, 66
Contrast:

with background plantings,
191–193

decorative plants for, 74
for emphasis, 63, 233
level of, 215
for memorable impression,

231–234
through scale, 56

Cool hues, 48
Coppicing, 23
Corners, sharp, 155
Courbet, Gustave, xi
Cross-axis, 146, 147
Cultivars, 16
Cultivation:

of plants, 255
of soil, 239

Cultural considerations, 258
as basis of plant selection, 9, 253
for mixed plantings, 15–16
in successional growth planning, 3

Curved lines, 40, 142, 171–173
Curvilinear lines, 142, 145
Curvilinear plan view, 170–173
Cutting back, 203

perennial vines, 32
trees, 23

Cylindrical evergreens, 28

D
Dark patterns, textural appearance

and, 44
Da Vinci, Leonardo, 55, 106
Deadheading, 203, 257
Deciduous plants:

in early spring, 221
massing of, 7
shrubs, xi, 104
as structural elements, 183

Deconstruction, plant, 178
Decorative plants, 73–75, 117, 118
Dehiscent fruits, 98–99
Density of plantings, 14
Depth:

of beds, 58, 138–140
of border plantings, 12, 13
for contrast, 232
of space, 112
variations in, 227–228

Desiccation, 242
Design, 38

of plantings, see Planting design
principles of, 38. See also Principles

of design
Design and Plant a Mixed border (Noel

Kingsbury), 88
Design Basics (David Lauer), 48, 231,

233
Design goal for mixed plantings, 2
Design speed, 141–142
Design theme, 145–161. See also

Theme plants/plantings
combining forms in, 154–161
formal vs. informal, 146–148
geometry of forms in, 

148–154
Diagonal lines, 40
Direction, lines implying, 40
Direct lines, 142
Diversity, 7–8, 11
Divine Proportion, 106
Division of plants, 257
Dominant direction, 61. See also

Rhythm
Dominant elements:

bulbs as, 30

for emphasis, 63
forms, 41

Dominant space, 155–157
Double-shredded hardwood bark, 255
Doyle, Michael E., 233
Drifts:

of bulbs, 31
of evergreens, 28
in foreground layer, 114
Jekyll’s approach to, 198–200
Marx’s approach to, 200–201
Oehme van Sweden’s approach to,

201, 202
of structural shrubs, 24
to unify planting, 135–137
value of, 133

Durability:
for landscape beds, 205
for public landscapes, 204

Durable species, 16
Dwarf shrubs, 27

E
Early spring growing period, 221–222
Early summer growing period,

222–223
Edges:

small trees as, 71
space defined by, 143, 145
for unity, 66

Edge beds, 15
Elements of composition, 38–50

color, 45–50
form, 40–42
line, 39–40
texture, 44–45
visual force of, 54
visual weight, 42–44

Elevational view, 116–122
identifying plant types for, 209
layer structuring in, 116
translating plan view from, 128–131
value of working in, 126

Emotional responses, xv
to color, 46
to hues, 48
plant characteristics for, 94

263Index

14347_Scarfone_4p_bindex.f.qxp  12/20/06  9:41 AM  Page 263



Emphasis, 63–65
by contrast, 233
as design principle, xiii
forms for, 42
landscape beds for, 14
selection of plants for, 7
shrubs for, 24
visual weight in, 44

Enclosing outlines of plants, 40, 41
The English Flower Garden (William

Robinson), 3–4, 22, 23
Environment, see Planting environment
Erratic lines, 142
Evaluating compositions, 123
Evapotranspiration, 242
Evergreens:

as background plantings, 191
broad-leaved, 93
coniferous, 93–94
in early spring, 221
in fall, 226
foliage of, 92–94
geometric forms of, 104
maintenance level for, 16
massing of, 7
percentage of, 93
for structure, 73
in succession, 27–28, 183, 218, 219
in winter, 220

Evolution:
of compositions, xvi
of grasses, 28
of mixed planting style, 3–7
in succession planning, 20

Exotic plants, see Tropicals
Exposure:

to elements, 241–243
specifying types of, xii
to sun, xii

Extension lines, 142

F
Fairbrother, Nan, 258
Fallback plants, 7
Fall foliage, 100, 226
Fall growing period, 226
Fast-growing species, 244–246

Feature beds, 14
Fernlike leaves, 86, 87
Fertilizer, 33–34
Fichner-Rathus, Lois, xiv
Field of vision, 51
Filler plantings:

in abstract compositions, 118
annuals as, 32
evergreens as, 27–28
in layering, 196–197
prostrate forms as, 80
shrubs as, 23

Fine-textured plants, 45, 85, 216
Flat evergreens, 28
Fleshy fruits, 99
Flowers:

annuals, 32–34
of bulbs, 30
deadheading, 257
in late spring, 222
in late summer, 223
in mixed compositions, 112
of perennials, 29
for seasonal interest, 96–97

Flowering plants:
in early spring, 221, 222
in early summer, 222, 223
shrubs, 25–26, 222
in winter, 221

Focal points:
annuals as, 33
climbers as, 31
creating, 63
decorative plants as, 73–75
distraction from, 15
feature beds as, 14
grasses as, 29
in layering, 190–195
mixed plantings as, 11
placing forms for, 215
small trees as, 70, 71
specimen plants as, 190
sudden contrasts as, 108
tropicals as, 34, 35
vase-shaped plants as, 79

Foliage, 81–94
bold vs. subtle, 88–89

colors of, 47
in early spring, 221
in early summer, 223
fall, 100
in growth cycles, xiii
leaf characteristics, 81–89
for theme development, 189
of tropicals, 34, 36
using colors of, 89–94

Foliage shrubs, 25
Folly Farm (England), 160
Force(s):

with circular forms, 151
of expression, see Visual weight
inward vs. outward, 105
lines of, 107, 161
of mass vs. voids, 141
with rectangular forms, 154
with square forms, 151
with triangular forms, 153
visual, 54

Foreground plantings:
layers, 113–114, 118–121
and perspective balance, 58

Form(s), 40–42. See also Form-based
design

arc-and-tangent, 167–169
changes in, 76
columnar, 77–79
combining, 154–161
for contrast, 233
curvilinear, 170–173
as element of artistic

compositions, 38
geometry of, 148–154
of grasses, 28
guidelines for placing, 215
for harmony and rhythm, 230–231
irregular, 168–170
oval, 77, 80
perceptual sensations from, xi
prostrate, 77, 80
pyramidal, 77, 79–80
radial, 165, 167
rectilinear, 162–163, 165
rectilinear-45, 163, 164, 166
relationships between, 102–107

264 profess ional planting design

14347_Scarfone_4p_bindex.f.qxp  12/20/06  9:41 AM  Page 264



rounded, 77, 78
for seasonal interest, 94
specifying plants by, 214–215
spreading, 77, 78
total mass of, 41
of tropicals, 34
upright, 77, 79
for variety, 228–229
vase, 77, 79
visual weight of, 43–44
weeping, 77, 81
working with, 75–78

Formal design, 146–148
annuals in, 33
symmetrical balance for, 57

Formal geometric shapes, 15
Form-based design, 102–123

assembling abstract compositions,
116–122

balance in, 110–111
blocking design pattern, 

107–108
creating mass in, 108–116
evaluating composition, 123
layering in, 111–116
plant behavior in, 104–107
plant geometry in, 103–104
relationships between forms in,

102–107
Fragrance:

for eliciting responses, xvi
of flowers, 96

Framework, see Structure
Freestanding beds, 194–195
Fruits:

for seasonal interest, 98–100
in winter, 220–221

Functionality, 10
of mixed planting beds, 10–13
solving problems of, xiv–xv

Functional objectives, xii
Functional purpose of plants, 11, 12
Functional selection criteria, 253

G
Garden beds, maintenance levels for,

205

Garden rooms. See also Outdoor
rooms

annuals in, 32
plants for creating, 182

The Gardens of Gertrude Jekyll (Richard
Bisgrove), 135, 136

Garrett, Fergus, 4
Genetics:

exploiting, 249
and form of plant, 76

Gent, Lucy, 215
Geometric shapes/forms:

in elevation, 109
of evergreens, 73
of plants, 103–104
in plan view, 148–154

Glaucous foliage, 91
Goethe, Johann Wolfgang von, 45
Golden Mean, 106, 158
Gold foliage, 90–91
Gradation, 62
Grasses:

as bold and dramatic, 88
in evergreen/deciduous masses, 7
in fall, 226
in late summer, 226
in succession, 28–29
as theme plants, 188

Grassy leaves, 86–88
Graves, Michael, 108
Gray foliage, 91
Great Dixter (England), 4, 5
Great Planting (Lucy Gent), 215
Greens, variations in, 89–90
Grids, 152–153, 161–173

arc-and-tangent, 167–169
axis lines in, 159, 160
for curvilinear designs, 170–173
for irregular approach, 168–170
radial, 165, 167
rectilinear, 162–163, 165
rectilinear-45, 163, 164, 166
for succession planning, 224–225

Ground covers:
dwarf shrubs as, 27
with flowering shrubs, 25, 26
grasses as, 29

height ranges for, 212
maintenance level for, 16
with structural shrubs, 24

Ground layer, 113
Ground plane, 179
Ground-plane patterns, 134
Grouping plants, 108–116, 131

for emphasis, 63
forms created by, 41
structural shrubs, 23, 24

Growing periods:
early spring, 221–222
early summer, 222–223
fall, 226
late spring, 222
late summer, 223, 226
time grid for, 224–225
winter, 220–221

Growth:
accounting for, 243–246
of climbers, 31
and form of plant, 51
providing room for, 246–249
successional, 3
and temperature, 241–242

Growth cycles, xiii

H
Hackett, Brian, 45, 198
Hardiness Zones, 241–242
Harmony, see Unity
Height:

and bed depth, 138
for contrast, 232
general ranges for, 212
guidelines for specifying, 212, 214
in landscape beds, 14
specifying plants by, 210–214
variations in, 120, 121, 227

The Herbaceous Perennial Garden
(Russell J. Baige), 239

Herbaceous plants, 7
Hidcote Manor (England), 65, 190
High-maintenance plants, 7
Hightshoe, Gary L., 95
Hiss, James E., 145, 149
Hobhouse, Penelope, 46, 47
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Hoop staking, 256
Horizontal lines, 40
Horizontal plane, 108. See also Plan

view
Horticultural care, level of, 15. See also

Maintenance
Horticultural objectives, xii, 247–248,

258
Hues, 47–48

contrast and appearance of, 51
intensity of, 49–50
visual weight of, 49

Human response to visual forces, 38

I
The Illustrated Library of Art—History

Appreciation and Tradition
(David Piper), 107

Impact, size of mass and, 132
Implied forms, 41
Implied lines, 123
Impressions, 226–234

contrast in, 231–234
harmony and rhythm in, 229–231
from theme plants/plantings, 184,

186
variety in, 227–229

Indehiscent fruits, 98
Infertile soils, 15
Infill plantings:

bulbs as, 31
in layering, 196–197
temporary, 36

Inflorescences, 96
Informal design, 146–148

annuals in, 33
asymmetrical balance for, 58

Intensity:
of border plantings, 13–14
of colors, 49–50
of light, 243

Interest:
lack of, 33
seasonal, see Seasonal interest

Interwoven plants:
annuals, 33
climbers, 31, 32

to establish patterns/lines, 133
in masses, 198
perennials, 29
for unity, 134, 136–137

Inward forces, 105
Irregular approach (in plan view),

168–170
Irregular forms, in formal patterns,

147
Island beds, 14–15, 215
Isolated elements, for emphasis,

63–64

J
Jeanneret, Charles-Édouard, 106
Jekyll, Gertrude, 4

and color assimilation, 51
on color contrast, 195
on creating harmony, 135
on design principles, xiii
drifts used by, 24, 137, 198–200
on planting as art form, 257–258

K
Kingsbury, Noel, 88

L
Lack of interest, 33
Ladew Topiary Gardens, 43
Landscape Architecture (John Ormsbee

Simonds), xv, 133, 147, 159
Landscape beds, 14, 205
Large-leaved plants, 82
Large-scale elements, 56, 57
Late spring growing period, 222
Late summer growing period, 223,

226
Lauer, David A., 48, 231, 233
Layering, 176–197

accents or focal points in, 190–195
background, 116
and bed depth, 138, 139
deconstruction of, 178
foreground, 113–114
in form-based design, 111–116
ground, 113
height ranges for, 212

infill or filler plantings in, 196–197
lower canopy, 115
midground, 114–115
objective of, 210
in plan view, 128, 129
seasonal, in mixed plantings, 2–3
structure of, 112–116
structure plants in, 177–184
for succession of interest, 2
theme plants in, 184–190

Leaves, 81–94. See also Foliage
colors of, 89–94
shape of, 85–89
size of, 81–82
structure of, 85
surface quality of, 228
texture of, 82–85
types of, 86–87

Le Corbusier (Charles-Édouard
Jeanneret), 106

Life cycle of plants, xiii, 29
Light:

and appearance of hues, 48
foliage and reflection of, 92
intensity of, 243
and intensity of hues, 50
and perception of color, 46, 47
textural appearance and patterns

of, 44
Lightness, see Value, color
Line(s), 39–40

of beds, 140–145
consistency of, 145
decorative plants for change of, 74
defined, 39
as element of compositions, 38
establishing, 133–137
of force, 107, 161
in grouping, 109
harmony through extension of, 122
implied, 123
perceived, 39
perceptual sensations from, xi
for unity, 66
visual weight of, 43–44

Linear elements, borders as, 13
Linear process, planting design as, 17

266 profess ional planting design

14347_Scarfone_4p_bindex.f.qxp  12/20/06  9:41 AM  Page 266



Lloyd, Christopher (Christo), 4, 5, 31,
36

Locating plants, 112, 177–197
for accents/focal points, 190–195
for filling/infill, 196–197
general guidelines for, 209–210
structure plants, 177–184
theme plants, 184–190

Loose design, annuals in, 33
Lower canopy, 115
Low plants:

height ranges for, 212
tropicals, 34

Luminosity, see Value, color

M
Macronutrients, 240
Maintenance, 203–205

of aggressive growers, 244
of annuals, 33–34
of evergreens, 93
of flowers, 97
levels of, 7
of masses, 111
of mixed plantings, 15–16
of permanent vs. temporary

plantings, 36
planning for, 203
and selection of plants, 254–257

Maroon foliage, 91
Marsh theme plants, 186
Marx, Roberto Burle, 137, 200–201
Massing(s):

of annuals, 33
appearance of color with, 47–48
as background plantings, 191
in combining forms, 158–159
creating, 108–116
of evergreens and deciduous

plants, 7
in foreground layer, 114
forms created by, 41
of grasses, 29
grouping plants for, 109
in midground layer, 114
number of plants for, 131–133
by numbers, 131–133

of perennials, 98
in planting composition, 197–202
relationship of voids and, 141
of shrubs, 23

Massing blocks:
abstract, 110
in elevational view, 103, 109, 110.

See also Elevational view
in plan view, 128. See also Plan

view
training eye to see, 107
as volumetric relationships, 126

Mature Plant Spread and Spacing
chart, 130–131

Mature spread, 247–248
Mauve colors, 90
Meadow theme plantings, 187
Meandering lines, 142
Mechanical composition of soils, 15
Medium plants, height ranges for, 212
Medium-textured plants, 216
Microclimate, 241
Micronutrients, 240
Midground layer, 114–115, 118–121
Midground plantings, 58
Mixed plantings, 2–17

artful design of, xi, xii
bed functions, 10–13
bed types, 12–15
complexity of, 7
cultural considerations for, 15–16
design goal for, 2
dynamism and diversity in, 7–9
evolution of, 3–7
maintenance considerations for,

15–16
objective of, 2
plant functionality in, 10
seasonal layering in, 2–3
selecting plants for, 9
sensory pleasures from, xi
spacing for, 247–249
in succession, 3, 21–22
theory behind, 7–9
use of plants in, 2

The Modular, 106
Monet, Claude, 52

Monochromatic color schemes, 52
Monotony:

avoiding, 120
from decorative plant use, 74–75

Montero, Marta Iris, 200
Mood, xi

elements contributing to, 122
foliage color and, 89
theme plants for, 184
and use of color, 47

Mounded evergreens, 28
Movement, appearance of, 105, 107,

140
Mulching, 255–256
Multiple attributes, plants with, 9
Munstead Wood (England), 4
Mushroom manure, 255

N
National Sculpture Garden

(Washington, D.C.), 6
Native Trees and Vines for Urban and

Rural America (Gary L.
Hightshoe), 95

The Nature of Landscape Design (Nan
Fairbrother), 258

Nelson, William R., 16–17, 83, 117, 123,
126, 233

Nervous energy, from decorative
plants, 74

Neutral-colored plants, 91
with color separation, 51
in complementary color schemes,

53
Neutral elements:

foliage as, 81
forms as, 42, 215
in ground layer, 113
prostrate forms as, 80
small trees as, 71, 72
spreading forms as, 78

Neutral framework, formal patterns
as, 146, 147

New Approach to Design Principles
(Anne Bernat Sutter), 55

Numbers of plants, 131–133
Nutrients, in soil, 240–241
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O
Oehme, van Sweden & Associates,

65, 137, 201, 202
Olin Partnership, 6
Open-space corridors, 161
Organic matter, in soils, 239–240
Organic shapes, 15
Ornamental plants, 190

foliage shrubs, 25
grasses, 29, 97
in late summer, 226

Ortloff, H. Stuart, 46, 74, 198
Outdoor rooms:

beds creating, 180
defining, 143–144, 181
plants for creating, 182
small trees for enclosing, 71

Outward forces, 105
Oval forms, 77, 80
Overhead plane, 179
Overlapping of plants, 136–137
Overplanting, 247

P
Pairing forms, 215
Palmate leaves, 86, 87
Participatory nature of planting

design, xv, 38
Path systems, 161
Patterns:

created by light, 44
design, blocking, 107–108
establishing, 133–137
formal, 146–148
informal, 147–148
for simplicity, 85

Peak performance:
of annuals, 34
of flowers, 97
for seasonal interest, 95

Pea staking, 256
Perception:

of color, 47
of compositions, 54
of lines, 39
of texture, 45

Perceptual sensations, xi

Perennials:
as bold and dramatic, 88
bulbs, 31
climbers, 31, 32
durable species of, 16
in early summer, 223
grasses with, 29
seed heads/cases/pods of, 98
staking, 256
in succession, 29–30
vines, 32

Permanent plantings:
for infill, 196–197
temporary plantings vs., 35–36

Perspective balance, 58
pH (of soils), 240
Phidias, 106
Physical barriers, plants as, 10
Physical components (of scenery), xi
Pine straw, 255
Pink colors, 90
Pinnate leaves, 86, 87
Piper, David, 107
Planning for succession, 20–21,

218–226
approaches to, 218
early spring, 221–222
early summer, 222–223
fall, 226
late spring, 222
late summer, 223, 226
time grid for, 224–225
winter, 220–221

Plant behavior:
in form-based design, 104–107
growth, 51, 243–246

Plant characteristics, 208–235
color, 216–217
for creating memorable

impression, 226–234
for eliciting responses, xvi
essential, 252–253
form, 214–215
height, 210–214
to meet composition

requirements, xii
plant types, 209–210

for plan view consideration, 128
seasonal, 2, 21
in seasonal layering, 2–3
specifying, 176, 208
for succession, 218–226
in succession planning, 3, 20
texture, 215–216
visual attributes, 21–22

Plant communities, flux states of, xiii
Plant deconstruction, 178
Plant functionality, 10
Plant geometry, 103–104
Planting Companions (Jill Billington),

104
Planting design. See also Mixed

plantings
as ability, xiv–xv
balance in, 57–61
elements of composition in, 38–50
emphasis in, 63–65
principles of, xiii–xv, 38
as process, xv
as product, xv–xvi
proportion in, 54–56
refining elements of, 208
rhythm in, 61–62
scale in, 54–56
unity in, 65–67
use of color in, 50–54
variety in, 68
as visual art, xiv

Planting Design (Brian Hackett), 45,
198

Planting Design (Florence Bell
Robinson), 83, 102, 117, 134,
201

Planting Design (Theodore Walker),
56

Planting Design (William R. Nelson),
16–17, 83, 117, 123, 126, 233

The Planting Design Handbook (Nick
Robinson), 65, 145, 186, 258

Planting design profession, xii–xiv
Planting environment, 238–250

exposure to elements, 241–243
and form of plant, 76
and genetics, 249
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in growth and life cycles, xiii
and growth behavior, 243–246
providing room for plant growth,

246–249
soils, 238–241

Planting units, 198
Plant Spacing Guidelines, 248–249
Plant types, 209–210
Plan view, 125–174

arc-and-tangent, 167–169
bed depth, 138–140
bed line, 140–145
combining forms, 154–161
curvilinear, 170–173
defined, 126
design theme development,

145–146
formal vs. informal design,

146–148
geometry of forms in, 148–154
grids for, 161–164
grouping plants, 131
irregular approach, 168–170
massing by numbers, 131–133
patterns and lines, 133–137
radial, 165, 167
rectilinear, 162–163, 165
rectilinear-45, 163, 164, 166
translating elevational view to,

128–131, 210
value of, 126–127

“Pleasing skyline,” 119, 120
Points of interest, see Focal points
Polykeitos, 55
Pond edge theme plants, 186
Pore space (soil), 239
Position:

balancing by, 60
decorative plants for change of, 74
at points of emphasis, 65

Principles of design, xiii–xv, 257
across artistic fields, 38
in combining forms, 155
and language of design, 54
in successional growth planning, 3

Private gardens, 205
Problem-solving, xv

Process:
linearity of, 17
for mixed planting development,

xii
planting design as, xv

Process diagrams, xii
Product, planting design as, xv–xvi
Profession of planting design, xii–xiv
Proportion, 54–56

in combining forms, 156, 158
defined, 54, 55
in nature, 106
in squares, 153

Prostrate evergreens, 28
Prostrate forms, 77, 80
Proximity, 66
Pruning, 203, 256
Public gardens, 205
Public landscapes, 204–205
Purple foliage, 91
Pyramidal evergreens, 28
Pyramidal forms, 77, 79–80

R
Radial designs, 150, 151
Radial plan view, 165, 167
Radius point (circles), 149–150
Rainfall, 242
Raymore, Henry B., 46, 74, 198
Rectangles, 154
Rectilinear-45 plan view, 163, 164, 166
Rectilinear plan view, 162–163, 165
Repetition, 61–62

as design principle, xiii
for harmony and rhythm, 229–230
in riotous color schemes, 54
of theme plants, 184
through scale, 56

Residential Landscape Architecture
(Norman K. Booth and James E.
Hiss), 145, 149

Rhizomes, 245
Rhythm, 61–62

in abstract compositions, 119
alternation for, 62
gradation for, 62
in growth cycles, xiii

for memorable impression, 229–231
perceptual sensations from, xi
placing forms for, 215
repetition for, 61–62

Ribbonlike leaves, 86, 87
Riotous color schemes, 54
Roberto Burle Marx—The Lyrical

Landscape (Marta Iris
Montero), 200

Robinson, Florence Bell, 83, 102, 117,
134, 201

Robinson, Nick, 65, 145, 186, 258
Robinson, William, 3–4, 21–25, 27, 29
Rough-textured plants, 44, 45
Rounded evergreens, 28
Rounded forms, 77, 78
Round leaves, 86, 87
Runners, 245–246

S
Sackville-West, Vita, 190
Sandy soils, 15, 239–241
Saturation (color), 50
Scale, 54–56

defined, 54
as design principle, xiii
of permanent plantings, 36
of small trees, 22
visual weight in, 44

Screen beds, 15
Seasonal interest, 94–100

alternating plant types for, 134
bark and twigs, 95–96
chart of, 20, 21
fall foliage, 100
flowers, 96–97
fruits and berries, 98–100
in layering of mixed plantings, 2–3
in plants with multiple attributes, 9
in proper mixed plantings, 8
seed heads, 97–98
selection of plants for, 7–8
with shrubs, 23, 189
successional, 209. See also

Planning for succession;
Succession

with tropicals, 36

269Index

14347_Scarfone_4p_bindex.f.qxp  12/20/06  9:41 AM  Page 269



Seed heads, 97–98
in fall, 226
in winter, 220–221

Selecting plants, 252–253
essential criteria for, 252–253
and maintenance of composition,

254–257
for mixed plantings, 9
by visual attributes, 21–22

Self-seeding plants, xi, 244–246
Sensory pleasures, xi
Sensual responses, xv
Sequence:

as design principle, xiii
of flower bloom, 96
in landscape beds, 14

Sert, Jose Luis, 117
Shade (less light):

from climbers, 31
from growing trees, 243
perceived colors of plants in, 49
and plant performance, xiii

Shade (of colors), 47, 48
Shape(s). See also Form(s)

in balance, 61
circles, 159–151
in elevation, 109
of evergreens, 28
from foliage shrubs, 25
in forms, 40
of islands, 14–15
of leaves, 85–89
in plan view, 148–154
rectangles, 154
squares, 150–153
triangles, 153–154

Shape dynamic, 104
Sharp angles/corners, 155
Shrubs:

in art of mixed planting, xi
climbers with, 31
durable, 16
dwarf, 27
in early spring, 221
in early summer, 222
flowering, 25–26
foliage, 25

individual specimens of, 25
in late summer, 223
maintenance level for, 16
structural, 23–25, 72–73
in succession, 23–27
as theme plants, 188–189

Shrubs and Vines for American Gardens
(Donald Wyman), 96

Sight lines, 10
Silhouettes:

in abstract compositions, 117
of cities, 121–122
form determined by, 77, 103
in grouping, 109
lines implied by, 39

Silt, 239
Silver foliage, 91
Simonds, John Ormsbee, xv, 133, 147,

159
Simple leaves, 85
Simplicity, shapes and patterns for, 85
Simultaneous contrast (color), 50–51
Sissinghurst White Garden, 190
Site survey, xv
Size(s):

comparing, 54–56. See also
Proportion; Scale

for emphasis, 63
of leaves, 81–82
at maturity, 246–247
of plants, bed depth and, 138

Skeleton of plantings, see Structure
Skyline:

of cities, 121–122
“pleasing,” 119, 120

Small-leaved plants, 82
Small trees:

in art of mixed planting, xi
created by coppicing, 23
judicious use of, 22–23
for structure, 70–72
in succession, 22–23

Soil, 238–241
for annuals, 33–34
modification of, 239
nutrients in, xiii, 240–241
pH of, 240

and plant performance, 15–16
quality of, xii
specifying types of, xii
testing, 241
texture and structure of, 

238–240
Soil aggregation, 239
Soil modification, 239
Soil moisture, 242
Space(s):

defining, 143. See also Spatial
organization

depth of, 112
dominant, 155–157
planes for enclosing, 179
for plant growth, 246–249
relationships between, 141, 145
usable, 10
volumetric, 144

Spacing of plants:
Mature Plant Spread and Spacing

chart, 130–131
for mixed beds, 247–248

Spatial organization, 143–144
landscape beds for, 14
mixed plantings for, 11–12
small trees for, 71

Species, maintenance level and, 16
Specifying:

in assembly of compositions, 
117

by plant characteristics, 176, 
208. See also Plant
characteristics

Specimen plants, 190. See also
Accents; Focal points

appropriate use of, 131
dwarf shrubs, 27
grasses as, 29
of shrubs, 25

Spiky leaves, 86, 88
Spread, 126. See also Plan view

Mature Plant Spread and Spacing
chart, 130–131

at maturity, 247–248
Spreading forms, 77, 78
Squares, 150–153
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Staking, 203, 256
Stems, textural appearance of, 44
Stolons, 245
Straight lines, 40, 142, 145
Strap leaves, 86, 87
Structural shrubs, 23–25, 72–73
Structure, 70–81

as architecture, 179–182
in art of mixed planting, xi
for balance, 182–184
evergreens for, 28, 73
of layers, 112–116
locating plants for, 177–184
in midground layer, 114
plant forms for, 76
shrubs for, 72–73
small trees for, 70–72
of soils, 238–240
for succession, 182–183

Subgroups of plantings, 120
Succession, 20–36. See also Seasonal

interest
annuals, 32–34
artful design for, xii
assessing periods of, 20–21
balance in, 182–183
bulbs, 30–31
climbers, 31–32
evergreens, 27–28
grasses, 28–29
in mixed planting, 3, 21–22
perennials, 29–30
permanent vs. temporary

plantings, 35–36
planning for, see Planning for

succession
seasonal interest chart, 21
shrubs, 23–27
small trees, 22–23
tropicals, 34–35

Successional growth, 3
Successive contrast (color), 51
Survey, site, xv
Sutter, Anne Bernat, 55
Symmetrical balance, 57, 58. See also

Formal design
Synthesis phase of design, xv

T
Tall plants, height ranges for, 212
Tangent lines, 142, 143
Temperature, plant growth and,

241–242
Temporary plantings, 35–36

as fillers, 196, 247
in succession, 35–36

Tenders, xi
Testing soil, 241
Textural appearance, 44
Textural perception chart, 83
Texture(s), 44–45

in balance, 61
of bark, 95
classifications of, 216
for contrast, 232–233
differences in, 44
as element of compositions, 

38
for eliciting responses, xvi
of foliage, 189
of foliage shrubs, 25
of grasses, 28
guidelines for using, 216
for harmony and rhythm, 230
of leaves, 82–85
in mixed plantings, 2
perceptual sensations from, xi
for seasonal interest, 94
of soils, 238–240
specifying plants by, 215–216
of twigs, 95–96
for variety, 228
visual weight of, 43–44

Themes:
developing, 145–146
for unity of design, 65–66

Theme plants/plantings, 
184–190

in abstract compositions, 
118

coastal, 187–188
color of, 189–190
foliage, 189
grasses, 188
in late summer, 226

in layering, 184–186
marsh, wetland, and pond edge,

186
meadow, 187
shrubs, 188–189
tropicals, 188
woodland, 187

Theory of Colours (Johann Wolfgang
von Goethe), 45

Ties (staking), 256
Time grid (succession), 224–225
A Timeless Way of Building

(Christopher Alexander),
148–149

Tints, color, 47–49
Topiary, 73
Total mass (of forms), 41
Training plants, 256
Trees. See also Evergreens; Small 

trees
climbers with, 31
in late spring, 222
sense of space from, 182
shade from, 243
silhouettes of, 39
trunks of, 179

Triangles, 153–154
Tropicals:

in art of mixed planting, xi
as bold and dramatic, 88
in early summer, 223
in late summer, 226
seasonal impact of, 36
in succession, 34–35
as theme plants, 188

Trunks, as columns, 179
Twigs:

for seasonal interest, 
95–96

textural appearance of, 44
and textural perception, 83

Types, plant, 209–210

U
Underplanting, with bulbs, 31
Understanding Art (Lois Fichner-

Rathus), xiv
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Unity (harmony), 65–67
in combining forms, 156, 157
and consistency of bed lines, 145
creating, 108
level of, 215
for memorable impression,

229–231
in midground layer, 115
from odd numbers of plants,

131–132
shrubs for, 72
texture for, 216
through extension of lines, 122
visual connection for, 134–137

Upright forms, 77, 79

V
Value, color, 48–49

in balance, 61
and balance of composition, 60

Variegated foliage, 92
Variety, 68

with annuals, 33
as design principle, xiii
from foliage shrubs, 25
for memorable impression,

227–229
texture for, 216
through scale, 56

Vase forms, 77, 79
Vegetative parts of plants:

color effects of, 217
in compositions, 38
for seasonal interest, 94

Vertical emphasis, 63. See also
Elevational view

with climbers, 31, 32

columnar forms for, 78–79
oval forms for, 80
pyramidal forms for, 79–80
upright forms for, 79

Vertical lines, 40
Vertical mass, small trees as, 70
Vertical plane, 108, 179
Victorian era, 32, 34
View corridors, 161
Viewing speed, 142
Vignettes, evergreens in, 28
Vines:

in art of mixed planting, xi
perennial, 32

Vision:
angle of, 121
cone of, 120

Visual art, planting design as, xiv. See
also Artful design

Visual attributes:
in artistic composition, 38
selection by, 21–22

Visual ceiling, 72
Visual clutter, 190, 214
Visual dynamic, 104
Visual force, 54
Visual interest, 8
Visual stimulation, 43
Visual unrest, 41, 42
Visual weight (visual strength),

42–44
for balance, 183–185
of coarse-textured plants, 84
of decorative plants, 74
of elements of compositions, 38
of evergreens, 73
and mass vs. void percentage, 141

and perspective balance, 58–60
of small trees, 70, 71
of tints/hues, 49

Voids:
annuals in, 33
in art of mixed planting, xi
in combining forms, 158–159
in grouping, 109, 148
importance of, 140, 141, 215
in plan view, 128
temporary plantings for, 35–36

Volumetric space, 144

W
Walker, Theodore, 56
Warm hues, 48
Water, competition for, xiii
Weeding, 255
Weeping forms, 77, 81
Wetland theme plants, 186
Width of plantings:

for borders, 12, 13
in landscape beds, 14

Wind, 242
Winter dormancy, in growth cycles,

xiii
Winter growing period, 220–221
Woodland theme plantings, 187
Wyman, Donald, 96

Y
Year-round interest, texture for, 

215
Yellow foliage, 90–91

Z
Zone of coverage, 128
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