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A

Aboriginal music, 77, 84

Abram, D., 56-57

Absence of God, evoking, 165

Abstract music, conversation over,
113

Abuse: of music, 105-107; sexual,
4

Accessible music, issue of, 163, 170

Acknowledgement, 172, 175, 178

“Adagio for Strings” (Barber), 119

Adolescence, 5-6, 46—47, 89-90,
91,123

Advertising, 105, 106-107, 180

Advertising jingles, 106, 180

Affirmation, 39, 40, 124, 147

African American community,
139

African American music, 73, 85,
101, 125, 138, 161

African music, 17, 63, 82, 138, 142

African tradition, sound of, 20

Aging, poignancy of, opening up,
50. See also Old age

Aikens, Reverend, 141

“Ain’t Gonna Let Nobody Turn
Me 'Round,” 139

Alcoholics Anonymous, 8

“All Glory Laud and Honor,” 49

Alzheimer’s disease, helping
someone with, 35-36

“Am I a Soldier of the Cross?” 108

“Amazing Grace,” 51, 73-74, 121,
175,178

Ambivalence, 32

Ambrose, 32

“American Tune” (Simon), 150

Ammonds, A., 6

Amos 5:23, 97

Analytical listening, 64-65

Anniversaries, 49

Anonymous Four, 60

Anti-apartheid movement, 138,
148

Antiwar song, 151

Apartheid, 138

Apocalypse Now, 106

Apollo Theatre, 67

Appalachian music, 104, 127,
135-136, 138, 161-162

Appalshop, 104

Arabic music, 77

Arrogance, dislodging, 174

Art music and instruments, pro-
hibiting, 161

“As Time Goes By,” 48

Ash Wednesday, 49

Associations: encoding, 35; at
heart of disputes, 100-102;
stereotyped, 105, 113, 165;
use of, giving way to abuse,
105-107

Astor Hotel, 6, 155

Atlanta Symphony Orchestra and
Chorus, 17,151, 152

Atlas, N., 77

Attention, practicing, 33-37

Attention spans, short, music
overriding, 43—44

Attentiveness: full, music requir-
ing, 122-125; hope in, 171; to
individual musical elements,
65; in listening, 55-56, 60-61,
112-113, 165; to rhythms of



Attentiveness (continued)
life, 42; to sound, 56-58,;
waiting with, 181

Augustine of Hippo, 31-32, 171,
172

Australian Aboriginal music, 77,
84

Awareness: awakening and sus-
taining, 20; of human suffer-
ing, 17

B
B Minor Partita (Bach), 120
Bach, J. S., 6, 8, 10, 33, 55, 59, 64,
73,120, 156, 159, 175
Bad music, 154
Baez, J., 133, 148
Bang on a Can, 25-26
Barber, S., 119
Basie, C., 80
Bass, D., 3
Beatles, 11, 90
Beauty Restored (Mothersill), 72
“Become You” (Ray), 75
Beethoven, L., 22,42, 67, 152
Bell, J., 110, 145
Bells, church, 19
Benedictine monastery, 19
Benefit concerts, 94, 149
Berlin Wall, 93-94, 150, 152
Bernard of Clairvaux, 110
“Bethelehememu” (Whalem), 17
“Better Keep Away from Me”
(Saliers), 9
Beyond the Worship Wars (Long),
107
Bikel, T., 140
“Bile Them Cabbages Down,” 121
Birthdays, 49
Black congregation tradition, 101.
See also African entries
“Blackbird” (Beatles), 11
“Blessed Assurance,” 51, 109
Blues music, 101, 113, 125-126
“Bolero” (Ravel), 59
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Bonhoeffer, D., 179

Brahm, J., 17

Brazilian music, 33, 77, 158
Breathing, rhythm of, 24-25, 27
Britten, B., 4748

Broadside songs, 142

Browne, M. D., 177

Brubeck, D., 8, 80, 156157
Brubeck, M., 157

Buddhist tradition, sound of, 20
Buena Vista Social Club, 148
Bulgarian women’s voices, 56
Burrow, J., 27

Burrow, M., 27-28

“By Gracious Powers” (Bonhoef-

fer), 179

C

Cacophony, surrounded by, 99

Cantorial music, 170

Caprices, P, 121

Carawan, C., 134, 140

Carawan, G., 134, 140

Carols. See Christmas songs

Carrie, 46, 116-118

Carter, J., 3

Casablanca, 48

Cash, J., 54

Castro, F., 148

Cathedral of St. John the Divine,
101, 166

Catholic tradition, 84, 161

Cats, 120

Chants, 24, 69, 130, 161, 164

Chiapas, 150

Childhood, 3, 5-9, 25, 33-34,
45-46,122-123

Chilean song, 14-15

Chopin, E, 64

Christian lyrics, set to rock music,
107,162

Christian Mass, 47-48, 60, 84, 161

Christian popular music, 158

Christian tradition: ambivalence
of, 32; on creation, 30; music



of, art shaped by, 16-18;
revising, debate over,
107-109; seasons and holy
days within, living by the
rhythm of, 49-50; social
vision of, 145; sound of, 19,
21. See also specific traditions

Christmas songs, 9, 44, 45-46, 49,
91,175

Church bells, 19

Civil rights movement, 4, 133, 134,
138-143

Clashes, cultural, 103—104

Classical Brubeck (Brubeck), 156

Classical music: crossing over
from, 156, 158, 159; disturbed
by, 99; early exposure to, 5, 9,
11; and melody, 63; and the
restless heart, 171; sounds
present in both popular and,
164; use of, in commercials,
105, 106. See also specific songs
and composers

Classical polyphony, allowing, 161

Clichés, 16, 17, 149, 155, 163, 165

Clifton, T., 72

Clockwork Orange, A, 105

“Closer to Fine” (Saliers), 59

Coal mining, injustice of, 136137

Cole, N. K., 80

Coltrane, J., 113

“Come Sunday” (Ellington), 101

Comfort zones, pushing beyond,
146

Commercial jingles, 106, 180

Commercialization, 85, 149, 180

Commercials, 105, 106-107, 180

Communal singing, 3, 34-35, 57,
82, 84,155

Communion, 70-71, 170

Communion song, 13, 157

Communities: belonging to,
87-88; discovering, 75-76;
disparate, gaps between,
bridging, 86; expanding, 83;
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forming, 83; of hope, 89-95;
of musical practice, 33-35

Complexity of souls and music,
72-73

Complicity, singing truth about, in
injustice, 147

Confessions (Augustine), 31-32,
171

Consolation songs, 117, 128

Contrition, inducing sense of, 174

Coping, ways of, 126

Coppola, E F., 106

1 Corinthians 13:1, 112

Costen, M., 82

Counterpoint, 64

Country music, 53-54, 90, 99, 104,
113,127

Courage and joy, 181

Creation, 30, 176

Crossing back, 156160

Crossing over, 11, 12, 78-79, 89,
95, 114, 147, 153-167

Crossover border/boundaries, 89,
160-167

Crueger, J., 159

Cruel use of music, 105-106

“Cuando el Pobre,” 88—89, 147

Cuban music, 85, 148

Cultural clashes, 103—104

Cultural identity, 77, 98

Cultural understanding, opening
up to, 104-105

Culture, hectic, taking time for
music in, 43—44, 58

D
Dance music, 8, 49
Dancing, cosmic, 30-31
Dancing creation, 30
Dancing Madly Backwards
(Marechal), 16
Das Lied von der Erde (Mahler), 17
Davis, M., 8,77
Davis, S., Jr., 80
Day, D., 80



Deaf people, 22

Death: coming to terms with,
116—118; consolation in fac-
ing, 122-125; of a mother, in
childhood, 7; nearly experi-
encing, 27-28

Deep memory, requiring, 36

Deep music, 16

Deep souls, 72, 73

Dennison, G., 128

Denver, J., 80

Desmond, P, 156

Difference, making a, 148-152

Discipline, 33

Diversity: appreciation of,
113-114; celebrating, 86,
88-89

Divisiveness, aspects of, exploring,

97-114

D’Javan, 77
“Don’t Believe the Hype” (Public
Enemy), 146

“Don’t You Want to Go,” 137
Double Violin Concerto (Bach), 9
Doxology, 117

Duet style, 64

Dufhield, E., 7

Dunson, J., 140-141

Dvorak concerto, 121

Dylan, B., 78, 100

E
Early American shape-note tunes,
178
Easter, 49

Easy listening, 158

Economic class, musical tribes
shaped by, 99

“Eleanor Rigby” (Beatles), 90

Elgar, E., 76

Elizabeth, 46

Ellington, D., 101

Elsinore, 10

Embodying music, 21-29

Embodying ritual, 33-37

Emory University, 157

Emotions: forming and express-
ing, 34-35; and mood, evok-
ing, 59, 63, 71-72

Encoding, 9, 35-36, 46, 51

Endless song, life as an, aspects of,
39-54

“English Ladymass, An,” 60

Enigma Variations (Elgar), 76, 78

Environmental concerns, 134, 149

Epiphany: feast of the, 49; having
an, 6

Epitaph, 60

Ernie Duffield’s Music Store, 7

Estonian music, 84

Ethical responsibilities, embrac-
ing, 134

Ethnicity, musical tribes shaped
by, 99. See also specific ethnic
group and music

Eucharist, 70-71

“Evening” (Thomas), 67

Evers, M., 139

Everyday life, translated into pat-
terns of sound, 83

“Everything in Its Own Time,”
151

F

Faith: athrmation of, and expres-
sion of grief, 124; music and
song intimately related to, 4;
paradox of, and life, 175-176;
and politics, boundaries
between, issue of, 146; song-
lines of, walking the, 16-18

Familiar songs, returning to,
40-41, 44, 79-80

“Fare Thee Well My Bright Star,”
124

Favorites: deepening appreciation
for, 114; including, in funer-
als, 123,124

Feeling, life of, music being true
to, 36. See also Emotions



Fiddle music, view of, 161-162

Fifth Symphony (Beethoven), 67

Fikes, B. M., 140, 141

“Finlandia,” 68

Firebird, The (Stravinsky), 98

First Nations tribes, 23

Fitzgerald, E., 80

Fleming, R., 122, 158

Folk Mass, 161

Folk music, 4, 63,99, 161-162, 171

Folk traditions, 145

“For All the Saints Who from
Their Labors Rest,” 124, 160

“For the Beauty of the Earth,” 31

Formation, medium of, 37

Franklin, A., 153, 158

Franklin, C. L., 153

Franti, M., 5

Freedom and justice, singing for,
aspects of, 133152

Freedom in the Air (Dunson), 141

Freedom songs, 138, 139, 141, 142

French community of Taizé,
6970, 110, 130, 164

From the Holler to the Hood, 104

Fully present in the moment, 43,
44

Funerals, 117, 123-125, 160, 175

G

“Galileo” (Saliers and Ray), 80

Gathering to sing for freedom,
138-143

Gays and lesbians, 4, 150

Generalizations: avoiding, 113;
problem with, 103104

Generation gaps, 78

Generations: connecting across,
12, 133; linking, 1; spanning,
82-83, 157 tracing songlines
through, personal stories of,
2-11

Genesis 2:7, 24

German Requiem (Brahms), 17

Gershwin, G., 6
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“Get Together” (Saliers and Ray),
93

Gifts, 3, 11, 1415, 36, 155, 176,
178

Glennie, E., 22

Global music sources, 147, 164

Glossen, L., 136

“God Bless America,” 105

Goldberg Variations (Bach), 73

Goérecki, H., 59-60

Gospel music, 101, 102, 124,
138-139, 143, 153, 158,
172-173

Grace, appreciation of, 73-74,
176-182

Graceland (Simon), 83

“Gracias a la Vida” (Parra), 14-15

Grant, A., 158

Green, B., 119

Green, F. P, 74, 147

Gregorian chant, 161

Grief, expression of, through song,
115-131

Ground Zero, 120, 122

Guitar-playing rhythm, 26

Gunning, S. O., 136

H

Habitat for Humanity, 93, 134,
157

Hamer, F. L., 140

Hamlet (Shakespeare), musical
takeoff of, 10

“Hammer and a Nail” (Saliers and
Ray), 157

Hammerstein, O., 29

Handel, G. F, 159

“Happy Anniversary to You,” 49

“Happy Birthday,” 49

Hard rock music, 99

Harlem Renaissance, 67

Harmony, importance of, 63-64

Harris, E., 127

Harris, R., 143

Harvey, W., 120-121



Hassler, H. L., 159

“He Never Said a Mumbalin’
Word,” 126

Healing: music’s power of, 3,
127-131; preparing the way
for, 174; process of, begin-
ning, 118, 119, 121-122

Hearing, aspects of, 55-74. See also
Listening

Heart metaphor, 24

Heart (the band), 87

Heartache, music about, 53-54

Heartbeats, rhythm of, 22, 23-24,
28,62

Hearts, restless, music calling to,
171-176,177

Heavy metal music, 100, 158

Heblett, C., 143

Hectic culture, taking time for
music in, 43—44, 58

Hendrix, J., 100

Herbert, G., 24-25

Heschel, A. J., 170171, 174

Highlander Folk Center, 134, 140

Hillbilly Hit Parade, 136

Hindu tradition, sound of, 20

Hip-hop, 63, 104, 113, 158

Hispanic music, 88-89, 147

“History of Us” (Saliers), 51-52

Hitler, A., 106, 179

Holiday, B., 126

Holy Communion, 70-71

“Holy, Holy, Holy,” 13

Holy Week, 49, 159

Honor the Earth tours, 149

Hope: communities of, 89-95;
prayer of, 172; songs of, 131,
133,143, 144

Hot Club of France Quintet, 10

“Hound Dog” (Presley), 100, 158

Houston, W., 87

“How Great Thou Art,” 51, 109

Human suffering, awareness of, 17

Human truth, sources of, in touch
with, 166
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Humanity: journeying into depths
of, 1-2, 18; listening for
depth of, 180, 181; love for,
53, 93; metaphor for, 62

Hymns: commingling with
speeches and prayers,
138—139; conflict over, 101,
107-109; crossing over to,
155, 158-159; emerging
forms of, 164; during funer-
als, 117, 124; on God’s search
for us, 176, 177; on grace,
178-179; on language, 110;
on life’s endless song, 42;
mixing lament and hope,
131; of mystic harmony, 31;
older women recalling
favorite, 51; of praise, 13, 37,
74; of the seasons, 49-50;
silence in, 70-71; that carry
social vision, 143—148; that
make a difference, 152; using
metaphor of the heart, 24;
wider range of, bringing,
into church, 85-86, 88—89

I

“I Come to the Garden Alone,” 51

“I Have a Dream” (King), 150

“I Woke Up This Morning with
My Mind Stayed on Free-
dom,” 139

Icelandic songs, 60

Identities: cultural, 77; finding our,
aspects of, 75-95; musical,
82-86, 88—89; sense of our,
being threatened, 98. See also
Personal identity

“If I Had a Hammer,” 133

“I'll Be Home for Christmas,” 91

Imagination, music tapping into,
59-60

Imagining love of God, 31-32

Imitation, learning through, 81, 87

Improvising, 11, 34, 81, 126



“In the Bleak Midwinter,” 175

India, sacred story of, 30

Indigo Girls, 2, 3, 4, 39, 64, 75, 80,
93,94, 100, 123, 134, 149,
157

Inge, W., 163

Inheriting musical talent, 11

Inspiration, drawing, 11, 180

Instruments, musical, coordina-
tion in using, 26

Intergenerational response, 157

Interpreting our lives, 41

Invitations, to listen and hear,
55-56, 60-61

Iona Community, 110

Iron Curtain. See Berlin Wall

Isaiah 6, 14

Isaiah, vision of, cue from,
144-145

Islam tradition, sound of, 20

Isolation and aloneness, 122, 173,
174. See also Loneliness

Israelis, 44

J
Jackson, B., 101-102

Jazz music, 5, 6,7, 8,9, 11, 63, 101,
113; crossing over to, 153,
155, 156, 158

Jennie, 46

Jewish tradition, 19, 20, 30, 74, 170

Joplin, J., 100

Jordan, L., 81

Joy and courage, 181

“Joytul, Joyful, We Adore Thee,”
24,152

Judgments: meaning behind, 103;
nonjudgmental, 112,
162-163; quick, avoiding, 165

Julliard School of Music, 119-120

Justice and freedom, singing for,
aspects of, 133-152

K
Karaoke, 86—88

“Keep Your Hand on the Plow,”
139

Kennedy, J. F, 119, 139

Kenton, S., 8, 80, 100

Kevin, 3

“Kindertotenlieder” (Mahler),
122

King, M. L,, Jr., 118-119, 139, 150

Korean tradition, sound of, 20

Kubrick, S., 105

L

Laduke, W, 3

Ladysmith Black Mambazo
singers, 82—83

Lament songs, 117, 125-127, 128,
131,137, 143

Lamott, A., 172-174

Langer, S. K., 36

Language: inadequacy of, 36, 110,
121; of the soul, seeking and
speaking, 11-16, 35; univer-
sal, 29

Latin American music, 88—89, 147

Latin Mass, 161

Lent, 49

Lesbians and gays, 4, 150

“Let Us Break Bread Together,”
13,157

Lewis, M., 6

Liberation theology, 88-89, 147

Life: building up our own, 181; as
an endless song, aspects of,
39-54; everyday, translated
into patterns of sound, 83;
paradox of faith and,
175-176; rhythm of, 22, 28,
62; shared, 9, 35-36, 46, 51,
181; singing giving a purpose
to, 94

Life-giving music, 9, 173, 174;
need for, 180-181

Lifetime, singing through a, 45-51

“Light in the Wilderness”
(Brubeck), 156
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“Light Up a Lucky,” 106

Lilith Fair tour, 113

Listening: for (and with) the soul,
16, 71-74; and appreciating
silence, 66; attentive, 18,
55-56, 60-61, 112—113, 165,
181; for depth of humanity, 2,
180; to elements of music,
practicing, 64—65; and hear-
ing, aspects of, 55—74; impor-
tance of, 57-58, 110; with our
whole selves, 58-61; willing-
ness to engage in, 12, 111

Little Five Points Pub, 159

Lombardo, G., 8

London Symphony Orchestra, 156

Loneliness, 89, 90-91, 92, 115. See
also Isolation and aloneness

Long, T., 107

Longings and reality, gap
between, living in, 171

“Lord, Who Throughout These
Forty Days,” 49

Lord’s Supper, 70-71

Lourdes, 63, 151

Love: of God, imagining, 31-32;
and hope, songs of, 133; for
humanity, 93; listening with,
need for, 110; memories of,
48; and mortality, singing of,
52-53; of people and music,
81

“Love Divine, All Loves
Excelling” (Wesley), 109, 176

Love songs, 44, 90, 158, 159

“Love Will Come to You,” 92

Luisa Domic (Dennison), 128129

Luke 1:46-53, 17

Luther, M., 109

Lynching, lament on, 126

M
Ma, Yo-Yo, 122, 158
Magnificat, 17
Mabhler, G., 17,55, 63, 73, 122
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Making a difference, 148-152

Mandela, N., 138

Man’s Quest for God (Heschel),
170-171

Marble Collegiate Church, 88

Marechal, P, 16

Marie, 26

Mass, Christian, 4748, 60, 84, 161

Mass in B Minor (Bach), 159, 175

Mastery of Music, The (Green),
119-122

May, B., 80

McNair, S., 153

Media conglomerates, 149

Media reports, 108-109

Medieval Mass, 60

Meditation, 69

“Meditation,” 121

Meeropol, A., 126

“Melodie” (Tchaikovsky), 121

Melodious Accord (Parker), 58

Melody, importance of, 34, 63

Memories, bringing back, 1,9, 35,
46,51, 7677, 105. See also
Remembering our lives

“Memory,” 120

Memory, deep, requiring, 36

Mennonite music, 160

Mentors, 3

Messiah (Handel), 159

Metaphor: heart, 24; humanity, 62;
shopping, 107; war, 107

Methodist church, 7-8, 10, 13—14

“Mighty Fortress Is Our God, A”
(Luther), 109

Milhaud, D., 156

“Minute Waltz” (Chopin), 64

Mitchell, J., 46—47, 59, 60

Mood and emotions, evoking, 59,
63,71-72

Moravian tradition, sound of, 21

Morehouse College Glee Club, 17

Morgan, R., 155

Mortality, 39, 40, 52-53, 127,175

Mothersill, M., 72



Mourning, levels of, 115, 116. See
also Funerals

Movement and gestures, 25-27

Moving Star Hall Singers, 140

Mozart, W. A., 45, 63, 118

Mulligan, G., 8

Music industry, 149

Music programs, school systems
cutting, 93

Musical boundaries, expanding,
88—89. See also Crossover
border/boundaries

Musical differences, respect for,
practicing, 112-114

Musical elements, 61-66

Musical home, need for, 80

Musical identity: discovering,
82-86; sense of, being
threatened, 98; suppression
of, 84; trying on a different,
88-89

Musical instruments, coordination
in using, 26

Musical judgments, nonjudgmen-
tal, making, 112, 162-163

Musical talent, inheriting, 11

Musical tastes: becoming too nar-
row in, problem with, 114;
changing, 79, 80; exploring,
81-82; separating worship
services based on, 110; as
tribal, 98-100

Musical tribes, conflicting, 98-105,
106

“My Country "Tis of Thee,” 121

Mysterious mediator, 5, 9

Mystery: clues to the, 178; journey-
ing into, 1; sense of, regain-
ing, 17, 18, 170-171, 172, 180,
181; unfolding the, 16

Mystic harmony, 31

N
Native American education, 134,

149
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Native Americans: music of, 77;
tradition of, sound of, 20-21;
treatment of, 4

Nazis, 105-106, 179

Near death experience, 27-28

New identities, trying on, singing
as way to, 86—89

New thinking, openness to, 111

New Year, 49

Nijinsky, V., 98

9/11. See September 11,2001

Nine Inch Nails, 117

Ninth Symphony (Beethoven), 42,
152

Norman, G., 135-136

Nostalgia, lure of, 79-80

Notorious B.I.G., 104

(o)
O Brother, Where Art Thou? 84
“O Come, O Come Emmanuel
49
“O God of Earth and Altar,” 144
“O Holy City Seen of God,” 144
“O Little Town of Bethlehem,”
44
“O Sacred Head Now Wounded,”
159
Oakhurst Baptist Church, 123
Ochs, P, 140
“Ode to Joy” (Beethoven), 42
Old age: loneliness of, easing,

»
>

90-91, 92; music carrying
into, 51

“Only the Lonely” (Orbison), 90

“Onward Christian Soldiers,”
108-109

Openness, 12,37, 111, 171, 181

Opera, 47,53, 54, 106, 153, 158,
177

Orbison, R., 90

Organized religion, personal
thoughts on, 34

Our House homeless shelter, 94

Owen, W., 47



P

Palestinians, 44

Palm Sunday, 49

Paradox, 16, 175-176, 177,178

Parker, A., 25,57-58

Parra, V., 14-15

Partitas, 6, 120

“Passion Chorale,” 159

Paulus, S., 177

Paxton, T., 140

Personal identity: clashes of,
103-104; developing, 94-95;
expanding, 83; finding, 41,
75-76, 79-82; sense of, being
threatened, 98

Personal songlines, tracing, stories
of, 2-11

Peter Grimes (Britten), 47

Peter, Paul, and Mary, 133

Piano-playing coordination, 26

Piazzolla, A., 158

Piety, unreflective, 165

Pilgrim tradition, 176-177

“Pilgrim’s Hymn” (Paulus and
Browne), 177178

Pius X, Pope, 161

Plainsong, 161

Poetry: encouraging fresh, 180; lis-
tening to, 58

Politics and faith, boundaries
between, issue of, 146

Polyphony, classical, allowing,
161

Pope Pius X, 161

Popular music, 63, 112-113, 153,
158, 163—164, 171, 180

Possibilities, openness to, 181

Power of music: healing, 3,
127-131; real, 36

“Power of Two, The” (Saliers), 59,
92

Power, speaking truth to, 152

Practicing attention, 33-37

Practicing Our Faith (Saliers), 83

Praise, 13, 17, 24, 30, 37, 74
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Praise bands, 107, 162

Prayer: of acknowledgment and
hope, 172; contemplative,
69, 70; for healing, 130;
music commingled with,
138-139, 177; purpose of,
170-171

“Precious Memories” (Gunning),
136

Prejudices, 18, 100, 102, 110, 112,
148

Presbyterian Hymnal, 82

Presence: of God, evoking, 165;
power of, 129

Present, being fully, in the
moment, 43, 44

Presley, E., 100, 158

“Prince of Darkness” (Saliers),
50-51

Propaganda, 105-106

Protest songs, 133, 136, 137, 143,
150151, 166

Protestant tradition, 161

Proulx, R., 55

Psalm 13, 128

Psalm 23, 178-179

Psalm 81, 19

Psalm 88, 125

Psalm 130, 125

Psalm 139, 39

Psalm 81:2-4, 19-20

Psalm 88:18, 125

Psalm 96:1, 30

Psalm 98:8, 30

Psalm 150:3-6, 20

Public Enemy, 103, 104, 146

Public tragedy, 105, 118-122, 166

Puccini, G., 54

Q
Queen Latifah, 104

Quiet singing, effect of, 68—69

R
Racism, 126



Radio station ownership, issue of,
149

Rainey, W, 136

Raitt, B., 87

Rap music, 103-104, 158

Ravel, M., 59

Ray, A, 3,26, 58, 68, 75, 80, 85, 93,
111,123, 134, 148, 149, 157.
See also Indigo Girls

Reagon, B., 140, 143

Reagon, C., 140, 143

Reality: connecting to larger, 29;
encountering, 174, 175, 181;
our longings and, gap
between, living in, 171

Recording studios, constructing
music in, aspects of, 61-62,
65

Re-creating ourselves, 1, 176

Reese, D., 140, 141, 142

“Rejoice in the Lamb” (Britten),
47

Remembering our lives, 33-37. See
also Memories

Repentance, readiness for, 174

Resounding music, 29-33

Respect, 12, 112114

Responsibilities: ethical, embrac-
ing, 134; human, one of the
most important, 152

Restless hearts, music calling to,
171-176, 177

Revelation, 176

“Rhapsody in Blue” (Gershwin), 6

Rhythm: importance of, 34, 62-63;
of our bodies, 21-29, 62; of
the universe, 29-33; vital,
encouraging, 180

“Ride of the Valkyries” (Wagner),
106

Riefenstahl, L., 106

Rite of Spring, The (Stravinsky),
62,97-98, 100

Ritual, embodying, 33-37

Ritual songs, 33-34, 49
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Robert Shaw Chorale, 151

Rock music, 99, 106, 107, 162

Rock ’n’ roll, 63, 100, 158

“Rocky Mountain High” (Den-
ver), 80

Roman Catholic tradition, 161

Ruach, 24

Ruechert, F.,, 122

Russia, Soviet, 84

Russian Orthodox Church,
176-177

N

Sacred and secular: crossing over
between, aspects of, 153-167;
determination of, question-
ing, 4-5

St. Andrew Presbyterian,
172-173

St. James Freewill Baptist Church,
101

St. John’s Abbey Church, 19

St. John the Divine Cathedral,
101, 166

Saliers, D., book of, 83

Saliers, E., songs of, 50-51, 51-52,
59, 80,93, 118, 123, 157

Saliers, H., 6-10, 155

Saliers, J., 49

Saturday night and Sunday morn-
ing, crossing over between, 5,
153-167

Sauter-Finegan band, 80

Schalk, C., 70

Schiller, E,, 152

Schindler’s List, 121

School systems, music programs
being cut by, 93

Schubert, F,, 63

Scotland community, 110

Scotland folk traditions, 145

Sea Island Singers, 140, 142

Searching for God, pathways in,
aspects of, 169-181

Second Vatican Council, 161



Secular and sacred: crossing over
between, aspects of, 153-167;
determination of, question-
ing, 4-5

“See the USA in your Chevrolet,”
106

Seeger, P, 133

Sensual engagement, 32

September 11,2001, 105, 119-122,
131, 166

“September Song” (Weill), 50

Settling, temptation of, 166

Sexual abuse, 4

Shakespeare, W., 10

Shakur, T., 104

Shape-note tunes, 178

Shared life: building up, 181;
encoding, 9, 35-36, 46, 51

Shared music, 34, 35. See also
Communal singing

Shared solidarity, awakening a,
170

Sharing music, 55-56, 105

Shattering experience, 174, 175

Shaw, R., 17, 151-152

“She’s Saving Me” (Saliers), 118

Silence: being drawn into, 56;
hearing the, 6671

Simon, P, 82-83, 150

Simple formulas, resisting, 180

Simple souls, 72

Sinatra, F,, 87

Sing for Freedom, 138-139

Sing for Freedom workshop, 140

Singing Grounds, the, 84

Singing revolution, 84

“Siyahamba,” 138

Slave songs, 142

Slavery, 138

Smith, B., 126

Smith, H., 155

Smith, P, 55, 80

Smith, W., 6

Smithsonian Folkways, 138

Social bonding, 83
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Social vision, hymns that carry,
143-148

Solidarity: creating, 94-95, 148,
149, 150, 151; shared, awak-
ening a, 170

“Song of the Earth” (Mahler), 17

Song writing, choosing own angle
of, 10

Songlines: continuing, 138; cross-
ing back and forth between,
154; discovering, 181; every-
one having, 84; tracing,
aspects of, 1-18

Sor, Fernando, 11

Sorrow, expression of, through
song, 115-131

Soul connection, 56

Soul music, 73

Soul, the: finding a home, 3; lan-
guage of, 11-16, 35; listening
for (and with), 16, 71-74

Sound: attentiveness to, 56—58; of
music, elements of, 61-66;
spirituality of, aspects of,
19-37

South African freedom song, 138,
148

Southern Christian Leadership
Conference, 140, 142

Southern Harmony, 178-179

“Southland in the Springtime”
(Saliers), 123

Soviet Russia, 84

Spanish monks, 164

Specht, P, 155

Speech, pauses in, effect of, 66-67

Speeches, music commingled
with, 138-139

Spell of the Sensuous, The (Abram),
56-57

Spiritual gift, 118

Spirituality: authentic, deep song
shaping, 16; meaning of, 159;
music and song intimately
related to, 2, 17; new kind of,



summons to, 145; of others,
respecting and being open to,
12; of sound, aspects of,
19-37; transgenerational,
82-83

Spirituals, 101-102, 126, 138-139,
143,173

Sponsoring musical events, collab-
orating on, 163—-164

Spring, sounds of, 99

“Spring” (Vivaldi), 121

Stafford, J., 80

“Steel Guitar Rag,” 136

Stereotyped association, 105;
avoiding, 113, 165

Stiffness, loosening up, 173, 174

Stravinsky, I. F, 62, 97-98, 100

Strings, vibrating, discovery of, 30

Student Nonviolent Coordinating
Committee, 140, 142

Student Nonviolent Coordinating
Committee Freedom
Singers, 143

Sufi chant, 24

Suicide, 15

“Summons, The” (Bell), 145

Sunday morning and Saturday
night, crossing over between,
aspects of, 5, 153-167

Sundays of Advent, 49

Superiority, claiming, 114

Sweet Honey in the Rock, 140, 143

T
Taizé music, 69-70, 110, 130, 164
Take Five (Brubeck), 156
Tannhiuser (Wagner), 106
Tatum, A.,7,8
Tchaikovsky, P. 1., 120, 121
Teagarden, J., 155
Telephone lines through time, 39,

40

Tempo, importance of, 64
Temporal art, 51-54
Temptation of settling, 166
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Tension, 32,78, 82, 110, 139, 167,
171

Terfel, B., 158

Testimony, offering, 87

Thais, 121

Thanksgiving, songs of, 14-15,
117,128

Théatre des Champs-Elysées, 97

“This Little Light of Mine,” 141

Thomas, R. S., 67

Three Guys Named Moe, 81

Three Hermits, The (Paulus and
Browne), 177178

Tibetan tradition, sound of, 21

Time: discipline over, 33, 53;
living in, with music, 42-44;
passage of, opening up the,
50; taking, in our hectic cul-
ture, for music, 43—44, 58,
telephone lines through, 39,
40

Time signatures, experiments
with different, 156

“Times, They Are A-Changin’,
The” (Dylan), 78

Tracing songlines, aspects of, 1-18

Tragedy, public, 105, 118-122, 166

Transcendence, 5, 17, 165, 170

Transformation: medium of, 37;
path toward, 127-131; poten-
tial for, 174-175

Transgenerational spirituality,
82-83

Traveling Mercies (Lamott),
172-174

Tribal song, 171

Trips, singing together on, 46

Triumph of the Will, 105-106

Troeger, T., 99

Truth: human, sources of, in touch
with, 166; speaking, to
power, 152

“Turkey in the Straw,” 121

TV commercials, 105, 106-107,
180



U

Underground Railroad, 142

Unfamiliar music, effect of, 76,
77-78

Unifying rhythm, 6263

Union movement, 142

United Methodist Church, 108

United Methodist Hymnal, 85-86,
108

U.S. military, 150151

Universal dance, 30-31

Universal language, 29

Universal yearning, 145

Universe, fundamental particle in,
30

Unreflective piety, 165

User-friendly music, issue of, 146

\Y%

Vajda, J., 70

Van Halen, 100

Vancouver School of Theology, 23

Vatican, the, 161

Verdi, G.FF, 63

Veterans of Foreign Wars march-
ing band, 7

Vieques, Puerto Rico, 150-151

Vietnam War, 106

Vivaldi, A., 105,121

“Voice of God Is Calling, The,”
144

Voices from the Mountains
(Carawan and Carawan),
134-136

Vulnerabilities, 12, 13, 95, 174

w
War, memories of, 47—48
War Requiem (Britten), 47-48
Wars: military, 105, 106; worship,
107-111, 162
“Water Is Wide, The,” 124
“We Shall Overcome,” 43, 119
Weil, S., 181
Weill, K., 50
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Well-placed silences, 67

“Were You There When They
Crucified My Lord?” 49

Wesley, C., 109, 176

Whalem, W, 17

“What Does the Lord Require?”
144

“What Is This Place,” 160

“When the Church of Jesus Shuts
Its Outer Door” (Green), 147

Whiteman, P, 155

Willcok, C., 55

William Tell Overture, 64

Williams, H., 127

“Winter” (Vivaldi), 121

Witness, song as, 123

Womb, sounds heard in the, 23, 62

Wonder, openness to, 171

“Wood Song, The,” 92

Woolf, S., 123

Woolf, V., 39, 40

Workman, N., 137, 139

World War I1, 105

Worlds, opening up several, 9-10,
37

Worship style, revision of, debate
over, 107-111

Worship wars, 107-111, 162

Wounds, exposing our, 116-118,
121,127

Wren, B., 131, 144145, 164

Y
Yearning, 134-138, 145
“You Ain’t Nothin’ but a Hound
Dog” (Presley), 100, 158
“You’ll Never Walk Alone,” 91
Young, C., 108
Young, E., 140
Yo-Yo Ma, Soul of the Tango (Ma
and Piazzolla), 158

Z
Zapatistas, 150



