
• A •
absorbent ground, 224
abstract art

art element use, 211–222
finding ideas, 207–210
movements, 205–207
painting genre, 12, 287
planning, 229–230
products and techniques for, 223–229
projects, 82–84, 230–234
sending messages in, 211–222
word use, 211

abstract art elements
balloons, 213–214
bent vertical, 222
conflicting diagonal lines, 213
diagonal direction, 216
diminishing perspective, 220
expanding perspective, 219
explosion, 212
horizontal lines, 218
implosion, 212
mountain pyramid, 216
pointed arches, 215
rainbow arches, 218
rhythmic curves, 214–215
rhythmic horizontal lines, 221
rounded arches, 216–217
spiral colors, 214
upright flames, 221
upward spray, 220
vertical lines, 217
waterfall, 218–219
zigzag lines, 212–213

Abstract Expressionism, 206
acetate, 89
acid-free mat board, 28–29
acrylic enamel, 41–42
acrylic glaze, 45
acrylic medium. See medium
acrylic paint, advantages of, 7–9, 159
additives, 42, 180

adhesive, for collage, 241–242
aerial perspective, 172, 181–182
alcohol, adding to paint, 73
alternation, 133, 134
Ampersand (supplier), 256
analogous color plan, 121
analogous colors, 110
animals (painting genre), 12, 288
apples (still life project), 96–100
apron, 34
architecture (painting genre), 289–290
Art For Dummies (Hoving), 207
artist trading card (project), 66–70
Artists Network (Web site), 294
atomizer, 80

• B •
backer board, 65
backgrounds, with aerial perspective, 181–182
balance

asymmetrical (informal), 125
color, 125–126
dots, 126, 127
line, 127
shape, 128
size, 128
symmetrical (formal), 125
texture, 126, 127
value, 126
volume, 129

base coat, 58
bending medium, 44
binder, 25, 36
black, 108–109
blank space, 146
blending

to create depth, 94–96
oil-inspired painting, 185
for smooth transition, 93–94, 95
technique, 59

blue, 106–107
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board
acid-free mat, 28–29
foam, 29
gator, 29
illustration, 29

books, 294
brick, painted, 279
brown, 104–105
brush

dot, 267
essential collection, 22–23
ferrule, 17
flats, 19–20, 23
hairs, 18–19
handle, 18
liner, 19, 23, 55
rounds, 19–21, 23
rubber band, 171
shape, 19
size, 19–21
substitutes, 21–22
texture, 184–185

brush case, 24
brush holder, 24
brush maintenance

avoiding damage, 23–24
prepping new brush, 23
repair, 25–26
replacement, 26
storage, 24–25
washing, 24

brush stroke
crisscross, 52–53
description, 51–52
dry brushing, 54–55
grip for drawing edges, 168–169
holding a brush, 52
line work, 55
scaffito, 18, 55–56, 185–187
scumbling, 53
stippling, 54
streak, 185–186

• C •
cadmium, 109
candles, painted, 279–280
canvas paper, 27, 28

canvas, prepping, 27–28, 30–31
cartoon, 91
cheapjoes.com (online store), 293
cheesecloth, 78
chemical names, 109
classes, 291–292
cleanup supplies, 34
clear tar gel, 226–227, 228
clouds, painting, 164–168
clubs, 293
coasters (project)

leopard, 261–264
panther, 264–265
tiger and lynx, 266

cobwebs, 78–79
collage

background surface, preparing, 240
copyright issues, 250
description, 13, 237
direct transfer, 246–248
finishing, 253
images, adding, 245–251
layering in paint, 244–245
layering with paper, 241–243
project (southwestern cliffs), 251–254
supplies, 237–238
themes, 238–239
transferring drawings, 249–250

color
analogous, 110
balancing, 125–126
black, 108–109
blue, 106–107
brown, 104–105
complementary, 110
contrasting, 129–130
as design element, 123
dominance of, 138
green, 106
mat, 64
mixing, 111–112
orange, 104
primary, 111
red, 103–104
secondary, 111
temperature, 115–117, 138
tertiary, 111
violet, 107
warm and cool, 115–117
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white, 107–108, 159
yellow, 105

color bias, 111–113
color bridge, 50–51, 118
color exercises

one-color, 113–115
three-color, 117–118
two-color, 115–117

color plan
analogous, 121
complementary, 119
description, 118–119
full wheel, 122
split complementary, 120

color shift, 38
color wheel, 50, 110–113
comb, filbert, 184
combination paintings, 290
compatibility, paint, 39
competitions, 292
complementary color plan, 119
complementary colors, 110
composition

analysis of, 151–156
blank space, 146
critique checklist, 155
description, 143
edges, 150
focal point, 144–145
guidelines, 148–151
horizon line, 146, 147
keying a painting, 151–152
mood, 146–148
odd numbers, 149
patterns, 154, 155, 156
shadows, 151
simplifying, 148
tangent, avoiding, 149
threes, thinking in, 152–153

conservation glass, 65
Constructivism, 206
contests, 292
contrast

color, 129–130
lines, 131–132
shape, 131
size, 132
texture, 131

value, 130
volume, 132–133

copyright, 250
core shadow, 94–96
cracking, resistance to, 9
crackle paste, 223–224
cradled board, 63, 180
Creative Catalyst Productions (Web site),

294
creativity, methods for fueling

books, 294
buying new supplies, 293
classes, 291–292
clubs, 293
painting close to home, 292
painting what you know, 291
series work, 293
travel, 292
video lessons, 293–294
visiting galleries and museums, 294

crisscross (brush stroke), 52–53
cropping viewfinder, creating, 207–209
Cubism, 206
curing, 204

• D •
deckled edge, 243
decorative art, 255
depth

blending to create, 94–96
as design element, 124
simulating with shadows, 188–191

design
alternation, 133, 134
balance, 125–129
contrast, 129–133
direction, 134–137
dominance, 137–141
elements, 123–125
principles, 124–141
repetition, 133
variation, 133

Dharma Trading Co. (supplier), 270
diagonal (direction), 135
dickblick.com (online store), 293
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diptych, 293
direct transfer, 246–249
direction

diagonal, 135
horizontal, 134
lines, 136–137
shapes, 137
texture, 136
vertical, 135

dominance
color temperature, 138
description, 137
dots, 138–139
line, 139–140
shape, 140
size, 140–141
texture, 139
value, 138
volume, 141

dot brush, 267
dots

balancing, 126, 127
as design element, 124
dominance of, 138–139

Dover Publishing (supplier), 250
drawing

blending with paint, 93–96
classes, 292
enlarging sketches, 86, 88–90
graphite transfer, 92
thumbnail sketches, 86, 87
tips for improving, 93
tracing paper use, 90–91
transferring for collage, 249–250

Drawing For Dummies (Hoddinott), 85, 93
dripping (painting technique), 79–80
dry brushing (brush stroke), 54–55
drying time, 8, 38, 179–180
dust cover, 65

• E •
edge

brush grips for drawing, 168–169
deckled, 243
description, 165
hard, 150, 166
lost, 150, 167–168
soft, 150, 166–167
tree, painting, 169–170

emphasis, 137. See also dominance
enamel, 41–42
encaustic, 228
enlargement

copy method, 89–90
eyeballing, 89
grid method, 89, 90
projection, 90
proportion, 86, 88–89

etching glass, 32
experimenting, 71–72
explosion, 154, 212

• F •
fabric painting medium, 31, 270
fabric, painting on, 31, 270–274
fading, 9, 38
fantasy (painting genre), 286
Fauvism, 206
faux encaustic, 228, 229
ferrule, 17
fiber paste, 224, 225, 249
Figure Drawing For Dummies (Okabayashi),

287
filbert comb, 184
finish, 9, 37–38, 204
flat brush, 19–20, 23
florals, 283
flow enhancer, 44
fluid acrylics, 80, 159
fluorescent paint, 41
foam board, 29
focal point, 144–145
FolkArt Textile Medium, 270
foreground, 172–173
frame, choosing, 63–64
Free Digital University (Web site), 250
fugitive, 38
full wheel color plan, 122
Futurism, 206

• G •
galleries, visiting, 294
gallery wraps, 63
gator board, 29
gel medium, 45, 186
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genres
abstract, 12, 287
animals/wildlife, 12, 288
architecture, 289–290
collage, 13, 237
combinations, 290
fantasy, 286
landscape, 12, 283, 284
mixed media, 13
nature, 283–284
people, 12, 287–288
specialization by artist, 13
still life, 12
storytelling, 289
water scenes, 284–285
weather, 285–286

geometric shape, 124
gesso, 30–31, 39, 184, 223, 241
gilding, 30
glass

conservation, 65
etching, 32
painting on, 32, 277–279

glass etching cream, 32
glaze, 44–45, 60–61, 188–189
glazing chart, 60–61
glazing liquid, 180
glitter, 41
glossy finish, 37–38, 204
glow-in-the-dark paint, 41
grape art (project), 266–268
graphite paper, 92, 183
green, 106
grid method, for enlargement, 89, 90
grisaille, 114
ground, absorbent, 224
gum arabic, 25, 36

• H •
hairs, brush, 18–19
hanging, 65–66
hard edge, 150, 166
heavy matte gel, 228
highlight, 94–96
Hoddinott, Brenda 

Drawing For Dummies, 85, 93
hologram, faux, 250–251

horizon line, 146, 147
horizontal (direction), 134
Hoving, Thomas 

Art For Dummies, 207
hue, 39, 110
husky dog (project), 191–195

• I •
icons used in this book, 4
illustration, 289
illustration board, 29
impasto, 37, 186, 187
implosion, 154, 212
Impressionism, 206
inspiration, finding, 10, 291–294
interference paint, 40, 245
iridescent paint, 40, 245

• J •
jerrysartarama.com (online store), 293
Judy’s Stone House Designs (supplier),

270–271

• K •
key, 151–152
knife, palette, 21, 22, 56–57

• L •
landscape

edges, 165–169
layering paint, 172–173
painting genre, 12, 283, 284
project, 174–178
sky, 161–165
trees, 169–171

landscape orientation, 162
layering

collage in paint, 244–245
collage with paper, 241–243
paint for perspective, 172–173
painting technique, 59–60

life drawings, 287
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light, reflected, 94
lightfastness, 9, 38
liner brush, 19, 23, 55
line(s)

balancing, 127
conflicting diagonal, 213
contrasting, 131–132
as design element, 124
direction using, 136–137
dominance of, 139–140
horizontal, 218
rhythmic horizontal, 221
vertical, 217
zigzag, 212–213

liquid, adding to paint, 73–74
lost edge, 150, 167–168

• M •
mars, 109
mask, 266, 267
mat, 9, 64–65
mat board, 28–29
matte finish, 37–38, 204
matte fixative, 32
medium, 42–43, 44, 46, 160, 186
meininger.com (online store), 293
metal, painting on, 32, 275–277
metallic paint, 245
mineral pigment, 36
Minimalism, 207
mixed media (painting genre), 13
molding paste

heavy, 225, 226
light, 224, 225

monochrome, 114
mood, 146–148
mounting, 65
movement. See direction
movements, overview, 

205–207
mud, 112
mural, 269–270
museums, visiting, 294
music, while painting, 11
musical instrument, painting on, 266–268

• N •
nature (painting genre), 283–284
negative painting, 173
negative shape, 124, 128, 173
neutrals, 114
nonobjective art, 205. See also abstract art
nonrepresentational art, 205. See also

abstract art
North Light (art book supplier), 294
nudes, 287

• O •
odd numbers, 149
oil paint, 179
oil-inspired technique

backgrounds with aerial perspective,
181–182

corn project, 198–203
drying time, extending acrylic paint,

179–180
fall corn still life project, 195–198
husky dog project, 191–195
overlapping, 183
simulating depth with shadows, 188–191
surface, choosing and prepping, 180–181
texture creation, 184–188
varnish, 204

Okabayashi, Kensuke 
Figure Drawing For Dummies, 287

opaque paint, collage use, 244
open time, 159
orange, 104
organic shape, 124
orientation, paper, 162
overlapping, 183

• P •
paint

adding stuff to, 72–74
for collages, 244–245
descriptions, deciphering, 109–110
history of acrylic, 36
oil, 179
watercolor, 159
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paint properties
binders, 36
compatibility, 39
drying time, 8, 38, 179–180
effect on price, 35
finish, 37–38
grades of paint, 36–37
hue, 39
lightfastness/fading, 38
pigments, 36
thermoplasticity, 9
viscosity, 37, 186

paint thinner, 43
paint types

enamel, 41–42
fluorescent, 41
glitter, 41
glow-in-the-dark, 41
interference, 40, 245
iridescent, 40, 245
opaque, 244
transparent, 244

paintamerica.org (Web site), 292
painting techniques. See also brush stroke;

specific techniques
adding stuff to paint, 72–74
base coating, 39, 57–58
blending, 59
cobweb and cheesecloth use, 78–79
dripping, 79–80
glazing, 60–61
layering, 59–60
under painting, 39, 57–58
palette knife use, 56–57
plastic wrap use, 76–77
sponges and rollers, 75–76
spraying, 80–82
stenciling, 81–82
wet-into-wet, 59

Paint the Parks100 competition, 292
palette

description, 33
disposable, 33
nonporous, 34
setting up, 49–51
stay-wet, 34, 51

palette knife, 21, 22, 56–57
paper, collage

attaching to surface, 241–242
layering with, 241–243

painting, 242, 243
tearing, 242–243

paper towels, 34
paste

crackle, 223–224
to create canvas texture, 184
description, 46
fiber, 224, 225, 249
heavy molding, 225, 226
light molding, 224, 225

pastel, 39
people (painting genre), 287–288
perspective

aerial, 172, 181–182
diminishing, 220
expanding, 219
layering paint for, 172–173

photograph, copying using tracing paper, 91
phthalocyanine, 109
pigment, 36
plastic, painting on, 32
plastic wrap, 76–77
pointillism, 124
polymer emulsion, 36
portrait, 12, 287, 288
portrait orientation, 162
primer, 30–31
projector, 90
projects

abstract art, 82–84, 230–234
apples, 96–100
artist trading card, 66–70
candles, 279–280
coasters, 260–266
combination technique abstract, 82–84
corn, 198–203
fall corn, 195–198
faux stained glass, 277–279
grape art, 266–268
husky dog, 191–195
metal bench, 276–277
mural, 269–270
purse, 270–274
rock painting, 275
sketchbook, 14–16
southwestern cliffs collage, 251–254
still life, 96–100, 195–198, 198–203
watercolor-like landscape, 174–178
wildcat box, 256–260
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proportion, 86, 88–89
public domain, 250
purse, painting on, 270–274

• Q •
quinacridone, 109

• R •
rag content, 29
rainstorm, painting, 163–164
rake, 54, 185
red, 103–104
reflected light, 94
Remember icon, 4
repetition, 133
representational art, 205
retarder, 44, 180
rock, painting on, 275
rollers, sponge, 76
rounds (brush type), 19–21, 23
rubber band brush, 171

• S •
salt, adding to paint, 72–73
sand, adding to paint, 74
scraffito, 18, 55–56, 124, 186–187
scumbling (brush stroke), 53
sea sponge, 76
seascape, 285
semi-gloss finish, 204
series, 293
shade, 110, 114
shadows

consistent, 151
core, 94–96
creating with glaze, 188–189
depth creation, 94–96, 188–191
shaping, 189–191

shape
abstraction of, 209–210
balancing, 128
contrasting, 131
as design element, 124

direction using, 137
dominance of, 140

SID (support induced discoloration), 31–32
simplification, 148
size

balancing, 128
contrasting, 132
as design element, 124
using dominance, 140–141

sketchbook (project), 14–16
sketches

enlarging, 86, 88–90
thumbnail, 86, 87
tracing paper use, 90–91
transferring onto dark background, 183

skins, 277–278
sky, painting translucent, 161–165
soap, undercoating with, 170
soft edge, 150, 166–167
southwestern cliffs collage (project),

251–254
spattering, 170
split complementary color plan, 120
sponge applicators, 21, 22, 75–76
spray bottle, 34, 80
spraying (painting technique), 80–82
stained glass, faux, 277–279
stamping, 228–229
steel, painting on, 275–277
stenciling, 81–82
still life

genre, 12
projects, 96–100, 195–198, 198–203

stippling (brush stroke), 54
stone, painting on, 275
storytelling (painting genre), 289
streaks, 185–186
stress, art as relief, 10
stretcher bars, 27
style, finding yours, 11, 12
subject matter, choosing, 291
subordination, 137. See also dominance
suncatcher, 278–279
sunset, painting, 162
supplies

brush maintenance, 23–26
brushes, 17–23
buying new for inspiration, 293
cleanup, 34
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collage, 237–238
palettes, 33–34
setting up, 49–51
surfaces, 27–33

support induced discoloration (SID), 31–32
surfaces

boards, 28–31
brick, 279
candles, 279–280
canvas, 27–28, 30–31
canvas paper, 27, 28
clayboard, 255–266
collage, 237–238
fabric, 31, 270–274
glass, 32, 277–279
metal, 32, 275–277
musical instrument, 266–268
picking and prepping, 27–33, 180
plastic, 32
rocks and stone, 275
terra cotta, 32
walls, 33, 269–270
wood, 31–32, 255–266

Surrealism, 206

• T •
talent, developing, 9–10
tangent, avoiding, 149
Technical Stuff icon, 4
temperature, color, 115–117, 138
terra cotta, painting on, 32
texture

balancing, 126, 127
with cobwebs and cheesecloth, 78–79
collage, 240
contrasting, 131
as design element, 124
direction of, 136
dominance of, 139
with gel medium, 45, 186
gesso use to create, 184
impasto painting, 186
implied, 184
paint viscosity, 186
paste use to create, 184, 186
with plastic wrap, 76–77

scraffito, 186–187
with streaks and blends, 185–186

texture brushes, 184–185
themes, collage, 238–239
thermoplasticity, 9
thinning paint, 42–44, 160–161
threes, thinking in, 152–153
tint, 38, 114
Tip icon, 4
toning the canvas. See under painting
tooth, 275
top coating, 32
tracing paper, 90–91
transfer

direct, 246–249
drawing into pastes or mediums, 249–250
drawing onto dark background, 183
drawing using graphite paper, 92

transparent paint, collage use, 244
travel, for inspiration, 292
trees, painting, 169–171
triptych, 293
trompe l’oeil painting, 184
Try-It icon, 4

• U •
under painting, 39, 57–58, 114
UV protection, 204

• V •
value

balancing, 126
contrasting, 130
description, 115
as design element, 123–124
dominance of, 138
one-color exercise, 114–115
patterns, 191

variation, 133
varnish, 61–62, 180, 204
vertical (direction), 135
video lessons, 293–294
violet, 107
violin, painting grapes on, 266–268
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viscosity, paint, 37, 186
volume

balancing, 129
contrasting, 132–133
as design element, 124
using dominance, 141

Vorticism, 206

• W •
wall art, 269–270
walls, painting on, 33, 269–270
Walnut Hollow (supplier), 275
Warning icon, 4
washing, brushes, 24
water

applying to painting, 73
use to thin paint, 43

water container, 34
water scenes (painting genre), 284–285
watercolor paint, 159
watercolor technique

advantages of acrylic paint over 
watercolor, 159

for landscape edges, 165–169
layering paint, 172–173
project, 174–178
for sky, 161–165
for trees, 169–171

wave (brush), 185
weather (painting genre), 285–286
weight, 125
wet-into-wet, 59
white, 107–108
wildcat box (project), 256–260
wildlife (painting genre), 12, 288
wood, painting on, 31–32, 255–266
workability, 39

• Y •
yellow, 105
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