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Formative Years and Education

James Augustine Joyce was born on February 2, 1882, in Dublin,
Ireland. At the age of six and a half, he was enrolled at Clongowes Wood
College, a Jesuit School for Boys in Ireland’s County Kildare. Eventu-
ally his family withdrew him from Clongowes, lacking the tuition. From
1893 to 1898 Joyce studied at Belvedere College, another private boys’
school, and in 1898 he enrolled at University College, Dublin. He grad-
uated in 1902 with a degree in modern languages. During 1903 he stud-
ied medicine in Paris and published reviews; receiving a telegram saying
that his mother was deathly ill, he returned to Dublin in time for her
death. The following year he met Nora Barnacle, a country girl from
the west of Ireland who would become his lifelong companion; their
first date took place on June 16, 1904: the day on which Joyce’s mas-
terpiece, Ulysses, would be set.

Literary Writing

Also in 1904, while teaching school in Ireland, Joyce published sto-
ries in The Irish Homestead and began a novel, Stephen Hero, that would
eventually metamorphose into A Portrait of the Artist As a Young Man.
Though unmarried to Nora Barnacle, he left Ireland with her and they
traveled together to Europe, where he taught languages in the Berlitz
School in Yugoslavia and then in Trieste, Italy, where their son Giorgio
was born. In 1906 Joyce, Nora, and Giorgio moved to Rome, where he
worked in a bank, and the following year his collected poems, called
Chamber Music, were published in London. Also during this time, his
daughter Lucia was born.

In 1909 Joyce visited Ireland, where he opened a movie theater in
Dublin with the help of some European investors; he also signed a con-
tract for the publication of Dubliners. In 1912 he visited Ireland again,
this time with his family; the book would not be published until two
years later, in London. Also in 1914, Joyce’s first completed novel, A
Portrait of the Artist As a Young Man, was serialized in the London mag-
azine The Egoist. He began writing Ulysses at this time.

The Joyces moved in 1915 to Switzerland. The following year, A
Portrait was published in New York. In 1918, his poorly received play,
Exiles, was published in London. It was also that year that chapters from
Ulpsses, his novel-in-progtess, began to appear in the American journal
The Little Review. Publication of the completed book would not occur

.
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until 1922. Ernest Hemingway and Winston Churchill were two of the
first to buy the already famous new book.

The writer's Pomes Pennyeach was published in 1927; four years later,
Joyce and Nora were married in London, already having lived together
for over a quarter of a century. In 1933, a New York judge ruled that
Ulysses was not pornographic; until that time, it had been banned in
the United States as obscene. A year later, Random House published
the novel, and five years after that, in 1939, Finnegans Wake appeared.

Joyce died at the age of 59 on January 13, 1941, in Zurich, where
he was buried.

Honors and Awards

Though easily one of the most innovative and influential writers of
the twentieth century, James Joyce was little rewarded during his life-
time for his achievements in literature. Upon the appearance of his first
published stories, he received the kudos of his literary peers, giants like
W.B. Yeats and Ezra Pound. With the publication of Ulysses in Paris—
and its subsequent banning in the United States and other countries—
he achieved worldwide fame and notoriety, appearing, for instance, on
the cover of Time magazine. Formal recognition, in the form of hon-
ors and awards, was scant, however. Amazingly, he never received the
Nobel Prize for Literature. Money was rarely forthcoming.

Unlike most other authors, whose status ebbs and flows, Joyce has
never gone out of fashion. (In that way he is like his heroes, Shakespeare
and Ibsen.) Stylistically, his influence can be seen in the work of liter-
ary giants who followed him, ranging from Ernest Hemingway and
William Faulkner to Ralph Ellison and Henry Roth. To many writers,
scholars, and general readers, he is the very embodiment of the Mod-
ern in literature.

James Joyce continues to influence all writers at every level who strive
to write about the ordinary, to tell the story of the little guy (or gal). In
1999 a panel convened by the Modern Library named Ulysses the most
notable novel of the century, with A Portrait of the Artist As a Young
Man coming in third.
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Introduction

Like many important artistic works of the early twentieth cen-
tury (the paintings of Joyce’s contemporary Wassily Kandinsky, for
instance, or Louis Armstrong’s music), Dubliners appears deceptively
simple and direct at first, especially compared with James Joyce’s
later works of fiction: A Portrait of the Artist As a Young Man, Ulysses,
and Finnegans Wake. It is certainly his most accessible book—
relatively easy to comprehend and follow, whereas the others
mentioned tend to challenge even the most sophisticated reader.

It was in Dubliners that Joyce developed his storytelling muscles,
honing the nuts-and-bolts craftsmanship that would make the high
modern art of A Portrait of the Artist As a Young Man, Ulysses, and
Finnegans Wake viable. In Dubliners, he does not yet employ the
techniques of mimetic narrative (characteristic of A Portrait) or
stream-of-consciousness (Ulysses), but he paves the way here for those
technical breakthroughs. Dubliners is somewhat comparable to
Picasso’s so-called Rose and Blue periods, in which the painter per-
fected his skills at realistic portrayal with paint before pioneering
cubism and other abstract styles. Joyce even introduces characters
(Lenehan from “Two Gallants” and Bob Doran from “The Board-
ing House,” for instance) who reappear in his later books.

Mainly, Joyce worked and played in Dubliners at plotting and
characterization, description and dialogue, and (especially) point of
view (the technical term for who is telling a story, to whom, and with
what limitations). What is amazing is that such a relatively immature
work succeeds almost without exception. And just as Picasso’s realist
works have not only lasted but are actually preferred by many
museum goers to his more difficult-to-appreciate later paintings,
Dubliners is the favorite James Joyce book of many readers.

The setting of Dubliners is, logically enough, in and around the
city of Dublin, Ireland. Though the capital city of Ireland, the
Dublin in which Joyce grew up was a provincial place—far less cos-
mopolitan than a number of other Western European cities of sim-
ilar size (Venice, for instance). Unlike France, Spain, and Italy,
Ireland had never been a center of continental culture; unlike Eng-
land and the Netherlands, it had never been a trade hub. Nor, in
contrast to then recently united Germany, was Ireland yet industri-
alized. (In fact, the country would remain almost exclusively rural
for decades to come.) It was a kind of third-world nation, really,

.
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before the term existed. Though Dublin was a genuinely urban locale,
with electric lights and streetcars, competing daily newspapers and even
a museum, the city remained fairly unsophisticated at the time when
Joyce wrote about it.

To some degree, this was a function of Ireland’s geographical remote-
ness from the rest of the continent in the days before radio and air travel
(much less television and the Internet). It is an island off an island
(Britain) off the coast of Europe, and therefore somewhat inaccessible.
James Joyce himself, however, blamed two other factors for the back-
wardness of his home city: the Roman Catholic Church and the neigh-
boring country of England.

According to legend, St. Patrick had brought Christianity to Ireland
in the Middle Ages; ever since, most Irish have observed a rigorous and
rather literal brand of the religion, one that is perhaps more supersti-
tious than the Christianity practiced by French Catholics, for instance.
In story after story in Dubliners as well as in the novels he wrote later
in his career, Joyce holds the Roman Catholic Church accountable for
the failure of the Irish to advance in step with the rest of Europe. He
was particularly bitter about the way in which the Church often
recruited intellectuals like himself to serve in the priesthood—rather
than encouraging them to use their minds in the service of progress, as
doctors, scientists, or engineers.

Joyce also blamed England for what he saw as Ireland’s backward-
ness. On July 1, 1690, at the Battle of the Boyne, the Protestant forces
of King William I1I of England had defeated the Roman Catholic Jaco-
bites of James II, causing the downfall of Catholic Ireland. Until 1922,
when British Parliament granted independence to the country (while
retaining control of what is to this day the province of Northern Ire-
land, the inhabitants of which tend to be Protestant rather than
Catholic), Joyce’s homeland would remain, in effect, a colony of Eng-
land. Joyce and many other Irish saw this era of over 200 years as one
of outright occupation by an overtly hostile enemy.

The period during which Dubliners is set follows the brutal so-called
Potato Famine of the late 1840s—for which many Irish held the British
responsible—after which a movement for Irish independence (led by
the nationalist Charles Stewart Parnell) occurred. This movement, how-
ever, failed ignominiously when Parnell was betrayed by his own coun-
trymen, and in the Dublin of Joyce’s novels, the defeat still stings. (For
evidence of this, see “Ivy Day in the Committee Room.”) The Irish

.
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Revival, a movement begun in the 1880s to foster understanding and
respect for Celtic and Gaelic language and culture, is referred to in
Dubliners as well (in “A Mother” and “The Dead”). From the very first
story onward, the book is rife with examples, obvious and less so, of the
treachery of England and the English, at least in the opinion of Joyce
and his characters.

The stories of Dubliners are united by the city itself—Dublin is ren-
dered in Joyce’s book with a concreteness and specificity that was
unprecedented at the time of its writing. The other aspect that unites
these disparate works of narrative prose is shared themes. Though the
protagonist of “Araby” and that of “Clay” could hardly be more differ-
ent with respect to age and temperament (the same goes for the main
characters of “Eveline” and “The Dead”), all these stories are united by
the ideas that the tales dramatize: paralysis, corruption, and death. In
story after Dubliners story, characters fail to move forward, tending
rather to forge outward and then retreat, or else circle endlessly. They
are stuck in place. Examples of corruption—that is, contamination,
deterioration, perversity, and depravity—occur throughout. Finally,
Dubliners begins with a death and ends with a death (in a story titled,
logically enough, “The Dead”), with numerous deaths either drama-
tized or referred to in between.

All of this knits the book’s many and varied stories together in a web
of place, time, and meaning. Each successive story gains in momentum
and weight by virtue of following those that came before. (For instance,
Gabriel Conroy from “The Dead” is more completely understood if
thought of as the grown-up protagonist of “Araby.”) And after reading
the book, it will be hard to think of one Dubliners tale without remem-
bering others.
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The Sisters

Summary

It is 1895 in Dublin, Ireland when an unnamed boy comes down
to supper one evening. Family friend Old Cotter is telling the boy’s
aunt and uncle that the boy’s mentor, Father James Flynn, has passed
away after a third stroke. The two men share the opinion that spend-
ing time with Father Flynn was unhealthy for the boy, who should have
been playing “with young lads of his own age.” In bed later, the boy
tries to understand why Old Cotter and his uncle would not want him
to associate with Father Flynn; then he imagines or dreams about the
priest trying to confess something to him.

The following morning, the boy visits Father Flynn’s house and finds
a card displayed outside announcing the man’s death, but he does not
knock on the door. He feels less sad than he would have expected; in fact,
the boy experiences “a sensation of freedom” as a result of his mentor’s
death. That evening, the boy’s aunt takes him on a formal visit to the house
of mourning. He sees the body of Father Flynn lying in an open casket,
after which the boy’s aunt and the priest’s two sisters converse cryptically
about the deceased, implying that he was mentally unstable for some time
before dying and that he may have been involved in some scandal or other.

Commentary

&

This, the first story in Dubliners, introduces many of the themes and
motifs that will recur throughout the book, linking its component parts
together into something that is not quite a novel but more than a mere
collection of short stories.

The first theme is paralysis. James Joyce believed that the Irish society
and culture, as well as the country’s economy, had been paralyzed for cen-
turies by two forces. The first was the Roman Catholic Church, the teach-
ings of which most Dubliners of Joyce’s day adhered to passionately. The
second was England, which had conquered Ireland in the seventeenth
century and resisted granting the country its independence until 1922.

In the first line of “Sisters,” Father Flynn has suffered a third and
fatal stroke—a malfunctioning of blood vessels in the brain that can

.
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»

Literary
Device

cause paralysis, if not death. In fact, it may have been a stroke that
resulted in the scandalous dropping of the chalice revealed near the end
of the story. And of course, the gray face in the boy’s dream that “had
died of paralysis” is that of Father Flynn himself.

Clearly Father Flynn represents the paralyzed Catholic Church in
this story—and the church’s ability to paralyze others. The time spent
with the priest prevents the boy from having fun with his peers. Father
Flynn, in turn, lives on Great Britain Street and dies on the anniversary
of England’s victory over Ireland in 1690.

The second theme that Joyce introduces is corruption. In the sec-
ond paragraph of this story, the narrator (storyteller) mentions the
word simony, the selling of blessings, pardons, or other favors by the
Roman Catholic Church to its members. Later, Father Flynn will be
referred to as a simoniac, one guilty of this offense. Because corruption
prevents progress, it is closely related to the theme of paralysis.

The third theme is death, whether that death be physical or merely
spiritual. Joyce’s attitude toward death is complex. In “The Sisters,”
for example, physical death is not entirely bad, as it frees Father Flynn
from what sounds like a miserable life. Indeed, the last image of the
priest shows him “sitting in the dark in his confession box, wide-awake
and laughing-like softly to himself.” The priest’s death liberates the
boy, too—from the paralysis, corruption, and death that Joyce clearly
felt would come to him if his association with the church continued.
“I found it strange,” the narrator says, “that neither I nor the day
seemed in a mourning mood and I felt even annoyed at discovering in
myself a sensation of freedom as if I had been freed from something
by his death.” On the other hand, Father Flynn seems to have been
suffering a kind of spiritual death long before he actually passed away.
(Note: Dubliners not only begins with a death, it ends with one, too—
the remembered death of Michael Furey, in “The Dead.”)

Finally, notice Father Flynn’s “big discoloured teeth”—yellow or
brown, presumably. Yellow and brown are the colors symbolic of decay
and paralysis throughout the work of James Joyce. Much more of this
color scheme is to be found in the other stories of Dubliners.

Glossary

(Here and in the following stories, difficult words and phrases, as
well as allusions and historical references, are explained.)

.
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gnomon a column or pin on a sundial that casts a shadow
indicating the time of day.

SIMONY  the buying or selling of sacred or spiritual things, as sacra-
ments or benefices. Roman Catholic teaching defines simony as an
infringement of natural law.

stirabout porridge.

faint the crude, impure spirits given off in the first and last stages
the distillation of liquor.

WOrm the coil of a still.

Rosicrucian any of a number of persons in the seventeenth or
eighteenth century who professed to be members of a secret soci-
ety said to have various sorts of occult lore and power. The boy’s
uncle is implying that his relationship with Father Flynn was secret
and possibly dangerous.

Drapery a shop selling cloth.

JuIy Ist the date, in 1690, of the Battle of the Boyne, in which the
Protestant forces of William IIT of England defeated the Roman
Catholic Jacobites of James 111, resulting in the downfall of Catholic
Ireland.

High Toast a brand of snuff.

catacombs any of a series of vaults or galleries in an underground
burial place. During the first and second century, persecuted
Christians hid in the catacombs beneath Rome.

venial not causing spiritual death; said of a sin either not serious
in itself or, if serious, not adequately recognized as such or not
committed with full consent of one’s will.

And everything ... 7 apparently the boy’s aunt secks to estab-
lish that last rites were bestowed upon Father Flynn by a priest
before death; only a profoundly disgraced priest would be refused
last rites, so the fact that she has to ask implies much about Father
Flynn’s misbehavior.

breviary a book containing the Psalms, readings, prayers, and so
on of the Divine Office.

rheumatic wheels a2 malapropism for pneumatic wheels.

.
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An Encounter

Summary

As in “The Sisters,” an unnamed storyteller (possibly the same
narrator featured in that story) recalls a transformative boyhood expe-
rience. Here, the boy schemes with his friends Leo Dillon and Mahony
to play hooky from their exclusive private school one day in June and
walk across Dublin, and then ride a ferry boat across the River Liffey
to the Pigeon House. When Dillon fails to show up, the narrator and
Mahony leave without him.

After crossing the Liffey, the boys chase a stray cat across a field and
encounter a stranger there. The man quizzes the narrator and Mahony
on the books theyve read, and then asks them if they have girlfriends.
After a while, the man crosses the field and does something that the
boys find “queer”—probably masturbating. Then he returns. When
Mahony leaves to pursue the cat further, the strange man talks obses-
sively to the protagonist (main character) about the need for boys who
misbehave to be whipped. When the stranger is done talking, the boy
leaves, seeking Mahony.

Commentary

&

Literary
Device

Joyce continues here the themes of paralysis and spiritual death begun
in “The Sisters.” This story’s main character wants more than to play cow-
boys and Indians with his schoolmates; he wants “real adventures.” But
he knows that “real adventures . . . do not happen to people who remain
at home: they must be sought abroad.” Thus, he skips school one day and
sets out for the Pigeon House across Dublin with his friend Mahony.

Significantly, however, the two truants never reach their destina-
tion. Instead, they are waylaid by a pervert with green eyes—Ireland’s
nickname is the Emerald Isle—who becomes sexually excited when
the boys discuss girlfriends, though it appears he is more aroused by
the boys themselves than by the young girls they mention. At this point
the stranger walks away to masturbate, a kind of paralysis because it is
sex that does not result in procreation. After his return, the man
becomes aroused again while talking about whips and whipping.

.
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Although neither of the boys has been overtly harmed by the incident,
their journey in search of adventure has ended unexpectedly, to say the
least, in an encounter (their first, probably) with adult sexuality and the
kind of spiritual death represented in “The Sisters” by Father Flynn. Note
that both old men show yellow teeth when they smile; the colors yellow
and brown are symbolic of decay and paralysis throughout Joyce’s work.
Ireland itself has foiled their attempt at discovery and development.

Glossary
numbers issues.

tea-cosy a knitted or padded cover placed over a teapot to keep
the contents hot.

hearing the four pages of Roman History supervising a class
in Latin translation.

michin (slang) playing hooky.

coping the top layer of a masonry wall, usually sloped to carry off
water.

pipeclayed whitened with pipe clay, a white, plastic clay used for
making clay tobacco pipes or pottery; possibly a foreshadowing of
“Clay,” a later Dubliners story.

mall  a street on the south side of Dublin’s Royal Canal.
air asong or tune.

to have some gas with (slang) to have fun with.
Vitriol Works a north Dublin chemical factory.
Swaddlers! Swaddlers! Dublin slang for Protestants.

cricket a game associated by the Irish with the English conquest
of their country.

Smoothing Iron  a bathing place on Dublin Bay’s north side.
right skit (slang) great fun.

jerry hat a stiff felt hat.

totties (slang) girlfriends.

josser (slang) fellow; guy.

.
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Araby

Summary

A young boy who is similar in age and temperament to those in
“The Sisters” and “An Encounter” develops a crush on Mangan’s sister,
a girl who lives across the street. One evening she asks him if he plans
to go to a bazaar (a fair organized, probably by a church, to raise money
for charity) called Araby. The girl will be away on a retreat when the
bazaar is held and therefore unable to attend. The boy promises that if
he goes he will bring her something from Araby.

The boy requests and receives permission to attend the bazaar on
Saturday night. When Saturday night comes, however, his uncle returns
home late, possibly having visited a pub after work. After much
anguished waiting, the boy receives money for the bazaar, but by the
time he arrives at Araby, it is too late. The event is shutting down for
the night, and he does not have enough money to buy something nice
for Mangan’s sister anyway. The boy cries in frustration.

Commentary

Like the two previous stories, “The Sisters” and “An Encounter,”
“Araby” is about a somewhat introverted boy fumbling toward adult-
hood with little in the way of guidance from family or community. The
truants in “An Encounter” managed to play hooky from school with-
out any major consequences; no one prevented them from journeying
across town on a weekday or even asked the boys where they were going,.
Similarly, the young protagonist of this story leaves his house after nine
o'clock at night, when “people are in bed and after their first sleep,” and
travels through the city in darkness with the assent of his guardians.
Like the main character in “The Sisters,” this boy lives not with his
parents but with an aunt and uncle, the latter of whom is certainly
good-natured but seems to have a drinking problem. When the man
returns home, he is talking to himself and he almost knocks over the
coat rack. He has forgotten about his promise to the boy, and when
reminded of it—twice—he becomes distracted by the connection
between the name of the bazaar and the title of a poem he knows. The
boy’s aunt is so passive that her presence proves inconsequential.

.
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Style &
Language

Like “An Encounter,” “Araby” takes the form of a quest—a journey
in search of something precious or even sacred. Once again, the quest
is ultimately in vain. In “An Encounter,” the Pigeon House was the
object of the search; here, it is Araby. Note the sense of something pas-
sionately sought, against the odds: “We walked through the flaring
streets, jostled by drunken men and bargaining women, amid the curses
of labourers, the shrill litanies of shop-boys who stood on guard by the
barrels of pigs’ cheeks, the nasal chanting of street-singers. . . . These
noises converged in a single sensation of life for me: I imagined that I
bore my chalice safely through a throng of foes.”

Although the boy ultimately reaches the bazaar, he arrives too late
to buy Mangan’s sister a decent gift there, and thus he may as well have
stayed home: paralysis. Like the narrator of “An Encounter,” this pro-
tagonist knows that “real adventures . . . must be sought abroad.” And
yet, having set his sights on something exotic or at least exotic sound-
ing (“Araby” means Arabia, and the bazaar features a French-style café),
the boy cannot get there in time for his experience to be worth any-
thing. Why? Because his uncle, who holds the money that will make
the excursion possible, has been out drinking.

Some critics have suggested that Mangan’s sister represents Ireland
itself, and that therefore the boy’s quest is made on behalf of his native
country. Certainly, the bazaar seems to combine elements of the
Catholic Church and England (the two entities that Joyce blamed most
for his country’s paralysis), just as Father Flynn’s death did in “The Sis-
ters.” As the church has hypnotized its adherents, Araby has “cast an
Eastern enchantment” over the boy. Moreover, it is “not some Freema-
son [Protestant] affair.” Church parishes often organized bazaars to raise
money for charity. When the boy reaches the object of his quest, how-
ever, Araby (the church) is empty—except for a woman and two men
who speak with English accents. The woman speaks to the story’s main
character in a manner that is “not encouraging” and is clearly doing so
“out of a sense of duty.”

Thus, a mission on behalf of an idealized homeland (the boy does
not actually £7ow Mangan’s sister—she is more or less a fantasy to him)
is thwarted in turn by the Irish themselves (the charming uncle and his
propensity to drink), the church, and England.

In addition to being an artist of the highest order, Joyce was also a
consummate craftsman. He guides his readers through the story itself,
thereby seducing them into considering his themes. First, he offers a
main character who elicits sympathy because of his sensitivity and

.
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loneliness. Joyce then provides that protagonist with a specific, dra-
matic conflict (the need to impress Mangan’s sister with a gift from
Araby). Though apparently minor, this desire is compelling because it
is so intensely felt by him. He cares, so the reader cares.

Then the writer puts roadblocks in the way of the boy and the reader:
the wait for Saturday itself, and then for the uncle’s return from work.
Joyce expands time, stretches it out, by piling on the trivial details that
torture the boy as he waits: the ticking of the clock, the cries of the
protagonist’s playmates outside, the gossiping of Mrs. Mercer, the scratch-
ing of the uncle’s key in the lock, and the rocking of the hallstand. Then
the uncle must eat dinner and be reminded twice of Araby, after which
begins the agonizingly slow journey itself, which seems to take place in
slow motion, like a nightmare. When the protagonist finally arrives at
the bazaar, too late, the reader wants so badly for the boy to buy some-
thing, anything, for Mangan’s sister that when he says “No, thank you”
to the Englishwoman who speaks to him, it is heartbreaking. “Gazing
up into the darkness,” the narrator says, “I saw myself as a creature driven
and derided by vanity; and my eyes burned with anguish and anger.”
The eyes of Joyce’s readers burn, too, as they read this.

One final point: Though all are written from the first-person poinz-
of—vz'ew, or perspective, in none of the first three stories in Dubliners is the
young protagonist himself telling the story, exactly. It is instead the grown-
up version of each boy who recounts “The Sisters,” “An Encounter,” and
“Araby.” This is shown by the language used and the insights included in
these stories. A young boy would never have the wisdom or the vocabu-
lary to say “I saw myself as a creature driven and derided by vanity.” The
man that the boy grew into, however, is fully capable of recognizing and
expressing such a sentiment. Joyce’s point-of-view strategy thereby allows
the reader to examine the feelings of his young protagonists while expe-
riencing those feelings in all their immediate, overwhelming pain.

Glossary

blind a dead-end; A dead-end features prominently in “Two
Gallants,” as well.

areas spaces providing light and air to the basements of houses.

0'Donovan Rossa Jeremiah O’Donovan (1831-1915), nicknamed
Dynamite Rossa; an Irish revolutionary.

the troubles 2 euphemism for Irish civil unrest.

.
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Freemason an international secret society having as its principles
brotherliness, charity, and mutual aid. Many Dublin Roman
Catholics were hostile to Freemasons, who were generally Protestants.

collected used stamps for some pious purpose sclling
used postage stamps to collectors to raise money for charity.

The Arab’s Farewell to His Steed a poem by Irish poet
Caroline Norton (1808-77).
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Eveline

Summary

Eveline Hill, a 19-year-old woman who works in a Dublin shop,
sits inside her family’s house recalling childhood, including some happy
memories as well as her father’s drunken brutality to her and her sib-
lings. Eveline thinks about people she has known who have either left
Ireland (a priest who has traveled to Melbourne, for example) or died
(her mother and her brother Ernest), and of her own plans to leave the
country with a man named Frank. She recalls meeting Frank, an Irish
sailor now living in Argentina, and dating him while he visited Dublin
on vacation. Eveline also thinks about her father’s disapproval of Frank,
and of her promise “to keep the home together as long as she could”
before her mother grew deranged and died. Later, gripped by fear of
the unknown and probably guilt as well, Eveline finds herself unable to
board the ferry to England, where she and Frank are scheduled to meet
a ship bound for South America. He leaves without her.

Commentary

&

Though short and easy to read, this story is devastating, possibly
the most powerful in the book. (The other candidate for that honor
would be “The Dead.”) It is yet another Dubliners tale about paraly-
sis, as Eveline stands on the pier at story’s end, frozen in place by fear
and guilt. She wants to leave Ireland, but she quite literally cannot
move, speak, or even express emotion on her face. A crippled child-
hood friend called Little Keogh, whom Eveline recalls early in the story,
perhaps foreshadows her own eventual paralysis.

Death pervades “Eveline” too: the deaths of her mother and her
brother Ernest, and of a girlhood friend named Tizzie Dunn. And of
course, Eveline fears her own death: “he would drown her,” she thinks
of Frank, defying logic. Perhaps she unconsciously associates her fiancé
with the other man in her life, her brutal father.
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O

As usual, Joyce holds the Catholic Church and England account-
able, albeit subtly. Though Eveline’s father’s cry of “Damned Italians!
coming over here!” is of course irrational, it reminds the reader of the
seat of the church’s power in Rome, and the way that power affects even
distant Ireland. Note that Eveline’s dockside paralysis is preceded by a
prayer “to God to direct her, to show her what was her duty”—and that
a bell (like a church bell) clangs “upon her heart” as Frank grasps her
hand in vain at story’s end. Also, be aware that like contemporary air-
line passengers flying first to a hub airport before boarding planes for
their final destinations, Irish travelers for South America at the turn of
the twentieth century had to travel first by ferry to Liverpool, England.
Neighbors named the Waters have “gone back to England,” but Eveline
is incapable of straying even that far from home, much less across the
Atlantic.

Thus, this is the third Dubliners story in a row about a failed quest.
The Holy Grail of the boy in “An Encounter” was the Pigeon House,
which he never reached; the main character in “Araby” sought the
bazaar, closing down by the time he got there. Eveline secks Argentina,
a place where she hopes to avoid the very real threat of her father’s
violence as well as her dead mother’s “life of commonplace sacrifices
closing in final craziness.” “People would treat her with respect,”
Eveline thinks of married life in Argentina.

She believes she has a right to happiness, too—that is, until she
stands on the shore and confronts the reality of the journey on which
she is about to embark. Then fear and guilt (about abandoning her
father and her younger siblings) overwhelm her, and she stays rather
than goes. Though it is as old and dusty as her father’s house (“She
looked round the room, reviewing all its familiar objects which she had
dusted once a week for so many years, wondering where on earth all
the dust came from”), Dublin is at least familiar, and Eveline is a fear-
ful young woman, obsessed with thoughts of wild Patagonians and
remembered ghost stories. “He rushed beyond the barrier and called to
her to follow,” the tale concludes. “He was shouted at to go on but he
still called to her. She set her white face to him, passive, like a helpless
animal. Her eyes gave him no sign of love or farewell or recognition.”
Though this is not certain, it seems unlikely that Eveline will ever leave
home now. Frank seems to have been her last, best chance.
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Glossary

cretonne a heavy, unglazed, printed cotton or linen cloth; used
for curtains, slipcovers, and so on.

blackthorn stick 2 cane or stick made from the stem of the
blackthorn, a thorny, white-flowered prunus shrub with purple or

black plumlike fruit.
nix (slang) silent.

Blessed Margaret Mary Alacoque (1647-90) a French nun
beatified in 1864 and canonized in 1920.

Stores the shop where Eveline works.

night-boat the ferry that departed Dublin every evening for
Liverpool, England.

The Bohemian Girl 2 popular nineteenth-century light opera
composed by Dublin musician Michael William Balfe. Characters
throughout Dubliners refer to songs from this opera.

Patagonians inhabitants of Patagonia, a dry, grassy region in
south South America, east of the Andes (including the south parts
of Argentina and Chile); thought to be nomadic and dangerous.

Derevaun Seraun! Derevaun Seraun! probably gibberish.
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After the Race

Summary

After an automobile race outside Dublin, a 26-year-old Irishman
named Jimmy, the son of a wealthy former butcher, accompanies the
French team back into the city. Jimmy was educated at a Catholic
preparatory school in England, then Trinity College in Dublin, and
finally at Cambridge University (though he was never a serious student).
Back in Dublin, Jimmy and one of the drivers (Villona) change their
clothes at his parents’ house, and then join the others (Ségouin and
Riviere) as well as a young Englishman (Routh) for dinner at the hotel
of a team member. Afterward, accompanied by an American (Farley),
Jimmy, the French racing team, and the Englishman take a train to
nearby Kingstown. There they board the American’s yacht. Aboard the
yacht they dance, eat, drink, and play cards, at which Jimmy loses a
great deal of money.

Commentary

&

Unlike most of the other stories in Dubliners, “After the Race” is not
highly regarded by most critics, who believe that Joyce was describing
here a social class (the very wealthy) about which he knew very little.

Sdill, it is consistent with the other stories in the collection with
regard to both theme and symbolism. Jimmy illustrates the theme of
paralysis by not progressing in any real way. Jimmy’s parents have used
the money earned by his father in the butcher trade to send him to a
series of highly regarded schools, and yet Jimmy seems to have learned
very little as a result of his lavish education. Sure, he has made friends
(like Charles Segouin, the owner of the racing car and a proprietor-to-
be of an automobile dealership in Paris), but those friends are not nec-
essarily loyal to Jimmy. From the opening scene, in which Jimmy
cannot hear the driver and his cousin in the front seat over the
Hungarian Villona’s humming and the noise of the car itself, the reader
has a sense of Jimmy’s half-baked membership in the group. In fact,
the team probably tolerates Jimmy strictly because of the money (his
father’s) that he has promised to invest in Segouin’s company.

.
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A racing car goes nowhere, of course, and though Jimmy boards
a yacht near the story’s conclusion, the boat remains at anchor—
paralyzed. He feels as though he is accomplishing much on the night
after the race, but like Dublin itself, which “wore the mask of a capi-
tal” though not really a capital, Jimmy’s accomplishments are an illu-
sion. In fact, he is worse off at the end of “After the Race” than he was
at the beginning, having lost all his money at cards. Because it was this
money that made him acceptable to the team in the first place, his flir-
tation with Continental glamour is probably near its end.

The French driver has “a line of shining white teeth” in contrast to

, the yellow or brown teeth seen on Irish characters to date (yellow and

" brown being Joyce’s colors of decay and paralysis). Also, Jimmy’s luck
iterary

begins to change when the Englishman, Routh, joins the group; Jimmy
himself was educated in England and at Protestant, Anglocentric Trin-
ity College in Dublin. As in earlier stories, Joyce blames the English

Device

for Irish paralysis when he can.

Glossary

their friends, the French the Irish identified with the French,
traditionally rivals of the English, if not their enemies.

advanced Nationalist a supporter of the Irish Parliamentary
Party, which sought independence for the country.

the Bank the Bank of Ireland; originally the Irish Parliament
Building.

the mask of a capital though Dublin was a provincial capital,
it had wielded no actual power over Ireland since the Act of Union
was passed in 1801.

"Cadet Roussel” (French) a song from the 1790s.
“Ho! Ho! Hohé, vraiment!” the refrain from “Cadet Rousel.”
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Two Gallants

Summary

On a Sunday evening in August, a young man named Corley has
told another, Lenehan, of a plan he has hatched with a housekeeper
engaged in prostitution on the side. Corley goes off with the young
woman, while Lenehan walks idly around Dublin until 10:30, stop-
ping only to eat a dinner of peas and ginger beer at a pub. Finally, exactly
according to plan, Lenchan observes from a distance but does not inter-
rupt as the woman enters via the basement the elegant house where she
works and emerges from the front door. Minutes later, Corley shows
Lenehan what she has stolen from inside: a gold coin.

Commentary

,

Literary
Device

In this story, Joyce reiterates the motif of a circular path that leads
nowhere, introduced by implication in “After the Race.” The author
is even more compulsive than usual at including actual Dublin place
names in “Two Gallants”™—to a fault, perhaps. He does so partly to
stress the story’s veracity. These events could really happen, Joyce is
telling us—maybe they did! But he also does this so that readers famil-
iar with the city’s geography would recognize that Lenehan, who will
reappear in Joyce’s novel Ulysses, ends his evening’s odyssey not far from
where he began it. Like Jimmy in “After the Race,” Eveline (in the story
of the same name), and the protagonist of “An Encounter,” Lenchan
has ventured out only to return to the place where he began. Clearly,
the three frustrated characters who preceded him are going home after
their stories conclude.

In keeping with a common theme in Dubliners, “Two Gallants” lays
blame with the Catholic Church for Irish paralysis: The blue-and-white
of the slavey’s outfit recalls the Virgin Mary’s traditional colors. But Eng-
land is especially responsible here; almost every place name referenced
on Lenchan’s pointless roundabout, from Rutland Square (named for
an English politician) to the neighborhood near (Protestant) Trinity
College and City Hall, was associated by Irish-Catholic Dubliners with
the English.

.
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/i

Literary
Device

The street on which “Two Gallants” concludes is a dead end. Obvi-
ously Corley (a kind of poor man’s criminal mastermind) and the slavey
(a thief, by story’s end) are already dead, in a spiritual sense. Lenehan,
killing time on a warm summer evening merely so that he can witness
a petty crime, is not far behind.

Finally, symbolism in this story is fairly straightforward, though
sometimes ironical. The harp is a time-honored emblem of Ireland and
means precisely what it appears to. The double halo around the moon,
however, appears here as a reminder that neither Lenchan nor Corley
is a saint, and that the woman in blue and white is no virgin. Joyce’s
private symbolic system (using the colors of yellow and brown to indi-
cate decay) takes over at the end of “Two Gallants™—the coin the
young woman steals is yellow in color.

Glossary

public-house a pubs; a bar or tavern.

slavey (British informal) a female domestic servant, especially one
who does hard, menial work.

up to the dodge (slang) capable of avoiding pregnancy.
hairy (slang) cunning.
about town a cuphemism for unemployed.

hard word unpleasant information (that employment might be
available for Corley, who doesn’t like to work).

he aspirated the first letter of his name in the manner of
the Florentines he pronounced Corley as “whorely.”

on the turf (slang) engaged in prostitution.
getinside me (slang) take my place.

the chains chains that used to separate paths around Stephen’s
Green from the streets beyond.

Half ten 10:30.
a little of the ready (slang) with money available.

the area of a house a space providing light and air to the base-
ment of a house.

.
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The Boarding House

Summary

Mrs. Mooney, who has been separated from her abusive alcoholic
husband ever since he tried to kill her with a cleaver, runs a boarding
house occupied by music-hall performers, tourists, and a number of
young Dublin clerks. Her daughter, Polly, worked briefly as a typist
and now labors as a housekeeper at home. When Polly becomes
involved with one of the boarders, a clerk in his mid-thirties named Mr.
Doran, Mrs. Mooney does not interfere.

Instead, she allows the affair to continue until other lodgers at the
house have observed it. Then she insists that Doran marry her daughter.
Doran already feels guilty, thanks to a meeting with his priest the night
before, and he is worried that his employer will get wind of the affair.
Also, he is concerned that Polly might try to “put an end to herself,” and
he fears the wrath of Polly’s brother Jack. Despite the fact that he does
not love her, and that his family will look down on the marriage because
the Mooneys belong to an inferior social class, Doran agrees to wed Polly.

Commentary

&

More paralysis, death, and corruption—and more symbolism and
storytelling craftsmanship—are evident in “The Boarding House.” As
in “An Encounter,” “Araby,” “Eveline,” and “After the Race,” a char-
acter in “The Boarding House” (Polly) ventures forth—to her typist’s
job at the corn-factor's—only to return home without having achieved
the object of her quest. In Polly’s case, the quest is for a life independ-
ent of her mother. Though over thirty years old, Mr. Doran (who, like
Lenchan, will return as a supporting character in Ulysses) seems to have
made little forward progress in life, and he will make even less as Mirs.
Mooney’s son-in-law. Somehow hobbled until now, frozen at present
with fear of Jack Mooney, he will be from this day on genuinely
paralyzed—as paralyzed as Polly, her mother, and so many Dubliners
characters before and after them.

Though Mrs. Mooney avoided her husband’s meat cleaver, it makes
little difference, as she is spiritually dead at the time during which “The

.
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7

Literary
Device

Style &
Language

Boarding House” takes place. It is no coincidence that the story’s nar-
rator refers to her as “the Madame.” Like the proprietress of a whore-
house, she hopes to earn money from the young woman living under
her roof and thus gives Polly “the run of the young men” there. (This
corrupt financial transaction is reminiscent of Father Flynn’s simony in
« o »

The Sisters.”)

Joyce’s private system of color symbolism (yellows and browns indi-
cating decay) is used again in “The Boarding House.” The yellows
appear in “yellow streaks of eggs,” “butter safe under lock and key,” “the
lictle gile clock,” and it is a corn-factor for whom Polly works. Exam-
ples of browns are the “beer or stout,” “bacon-fat,” “pieces of broken
bread,” and Jack Mooney’s bottles of Bass ale. The Catholic Church’s
implied guilt in the matter of Irish paralysis is also dramatized: Doran
went to confession the night before he agrees to marry Polly, where the
priest “so magnified his sin that he was almost thankful at being afforded
a loophole of reparation.” When he walks downstairs to talk with Mrs.
Mooney, Mr. Doran leaves Polly moaning “O my God!” on the bed.

Joyce excelled not only at the art of fiction, but (as in “Araby”) at
the craft of storytelling, too. Much of this tale’s drama is lent to it by
the fact that Joyce tells it from three different points-of-view, in series:
Mrs. Mooney’s, Mr. Doran’s, and Polly Mooney’s. This is the first story
in Dubliners told from more than one perspective. “The Sisters,” “An
Encounter,” and “Araby” were of course limited to the perspectives of
their first-person narrator. “Eveline,” “After the Race,” and “Two Gal-
lants” are told from the third-person point-of-view, but the reader never
knows what anyone beside Eveline, Jimmy, and Lenehan is thinking
or feeling. Here, ever so subtly, Joyce expands his canvas, becoming
more novelistic—more like the writer of the sprawling, panoramic
novel Ulpsses, at least with respect to point of view.

Glossary

take the pledge take an oath not to consume alcoholic beverages.
sheriff's man a revenue and debt collector.
favourites and outsiders likely and less-likely winners in a

horse race.

handy with the mitts (slang) a good figher.
corn-factor’s an agent for the sale of corn.

.
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short twelve noon mass.
sit (slang) situation.
SCreéW  (British slang) salary.

pler-glass a tall mirror set in the pier, or section, between
windows.

Reynold’s Newspaper aLondon newspaper that reported on
scandalous events.

a certain fame a bad reputation.
combing-jacket a bathrobe.
return-room a room, usually small, added to the wall of a house.
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A Little Cloud

Summary

One evening, a fussy, conservative Dublin clerk known as Little
Chandler sets out to meet his old friend Gallaher at a restaurant called
Corlesss. Gallaher left Dublin eight years earlier and has made a success
of himself as a journalist in London. On the way, Little Chandler fan-
tasizes about succeeding himself, as a writer of poetry. At the restaurant,
Gallaher tells Little Chandler about his adventures abroad; afterward,
Little Chandler returns home to his wife (Annie) and baby daughter,
where he fantasizes further about success as a poet, loses his temper with

the child, and then feels remorseful.

Commentary

&

This story reiterates the dynamic of “An Encounter,” “Araby,” and
“Eveline,” as Little Chandler sets out seeking Gallaher and all he rep-
resents, only to return home defeated. It also resembles “After the Race”
in that Little Chandler quests like Jimmy for European sophistication
and winds up as provincial as ever. At the same time, parallels exist
between Little Chandler/Gallaher and Lenehan/Corley from “Two
Gallants.” The first member of each set is so misguided that he admires
and hopes to emulate the second—though Gallaher, like Corley, is
spiritually dead.

A new twist, not seen in other Dubliners tales, is the notion that
escape from Ireland does not necessarily equal salvation. “If you wanted
to succeed you had to get away,” Little Chandler thinks, echoing the
thoughts of the narrator in “An Encounter” (“real adventures . . . do
not happen to people who remain at home: they must be sought
abroad”). And yet Gallaher, who got away, has succeeded in only the
most superficial sense. Despite having seen London and Paris and heard
talk of Berlin, he is shallow, boorish, and alone. “A Little Cloud” is a
turning point in the collection, because it implies that, contrary to what
so many of the book’s characters believe, flight from Ireland is not nec-
essarily the solution to their problems. This was hinted at in “After the
Race” (in which, after all, Jimmy has “studied” abroad), but it is truly
dramatized here, in the insufferable, obnoxious figure of Gallaher.

.
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Finally, the conclusion of “A Little Cloud,” in which Little Chandler

, returns dissatisfied to his family and shouts at his crying child, will be

brutally reiterated in the ending of the next story, “Counterparts.” This

binds the two stories together, as “The Sisters,” “An Encounter,” and

“Araby” are bound by their interchangeable protagonists. Again, Joyce

conceived Dubliners as an integral work of fiction, not merely a collec-
tion of stories. Techniques such as these lend the volume coherence.

Literary
Device

Glossary
goton (slang) succeeded.
on the London Press in the world of British journalism.
When his hour had struck when the work day had ended.

the gaunt spectral mansions in which the old nobility of
Dublin had roistered buildings originally constructed to
house the wealthy had deteriorated and were occupied by poor
people early in the twentieth century.

Atalanta abeautiful, swift-footed maiden who offers to marry any
man able to defeat her in a race: Hippomenes wins by dropping
three golden apples, which she stops to pick up, along the way. The
motif of Greek mythology (including the image of the golden
apple) will reappear in Gabriel Conroy’s speech in “The Dead.”

Half time (slang) time out.

considering cap an Irish term equivalent to the American term
“thinking cap.”

across the water (Irish slang) in England.

Lithia lichia water, a mineral water containing lithium salts.
Press life the life of a journalist.

deuced extremely; very.

Land Commission the Irish Land Commission Court, a British
agency.

sore head and a fur on my tongue hung over.
Moulin Rouge literally “Red Windmill,” a Parisian music hall.
catholic all-inclusive.

.
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students’ balls dances in Parisian cafes, especially those on the
Left Bank, the location of the University of Paris.

cocottes (French) literally, hens. Probably used by Galaher to
mean prostitutes.

rum (informal, chiefly British) odd; queer.

palm prize.

parole d’honneur (French) word of honor.

an a.p. (slang) an appointment.

deoc an doruis (Irish) literally door drink; last round.

put your head in the sack (slang) apparently, get married.
Bewley’s a chain of coffechouses.

Hushed are the winds ... the first stanza of the poem “On
the Death of a Young Lady, Cousin of the Author, and Very Dear
to Him” (1802) by George Gordon, Lord Byron (1788-1824), an
English poet.

Lambabaun (Irish) lamb child.
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Counterparts

Summary

Humiliated by his boss (Mr. Alleyne) at the law firm in which he
works, a copy clerk named Farrington pawns his watch and spends the
money on a night of drinking in Dublin pubs. Afterward, he goes to

his house in the suburbs, where he vents his rage by beating one of his
five children (Tom).

Commentary

The line “He had done for himself in the office, pawned his watch,
spent all his money; and he had not even got drunk” sums up Farring-
ton’s pervasive impotence. The beating of his young son in the story’s
final scene dramatizes his relationship to his children and, probably, his
wife. Like “Eveline,” this story shows how intractable Irish paralysis
seemed to Joyce—impossible to ameliorate, much less escape altogether.

As ever, the author subtly holds the English and the Roman Catholic
Church accountable. Farrington’s coworkers at the law firm of Crosbie
and Alleyne all have English or at least non-Irish names (Parker, Hig-
gins, Shelley, Delacour), the woman who snubs him in the back room
at O’Halloran’s says “Pardon!” with a London accent, and just before
arriving at home in Sandymount, Farrington passes the barracks where
English soldiers live. More than in any Dubliners story yet, Ireland seems
here to be a country under extended occupation by foreigners.

In the last scene of “Counterparts,” Farrington’s son reports that
Mrs. Farrington is “out at the chapel.” When Farrington begins to beat
him, the boy desperately offers “T’ll say a Hail Mary for you . ..” If not
precisely to blame for Ireland’s misery, the church certainly appears pow-
erless against the forces paralyzing the culture.
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Glossary
the tube a machine for communicating within a building.

an order on the cashier official permission for an advance on
wages.

SNUQG a small private room or booth in a public house.
g.p. aglass (half-pint) of porter.

caraway a white-flowered biennial herb of the umbel familiy, with
spicey, strong-smelling seeds. The seeds, when chewed, were
thought to hide the smell of alcohol, and thus were offered to
customers by turn-of-the-century Dublin bars.

manikin alicle man; dwarf,

instanter without delay; immediately.

the dart the solution.

stood ... a half-one bought a half measure of alcohol.

the eclogues short pastoral poems, often in the form of a dia-
logue between two shepherds; the most famous are by the Latin
poet Virgil.

my nabs (slang) my friend or acquaintance.

Ballast Offices the location of the Dublin Port and Docks Board,
where the father of Gabriel Conroy (protagonist of “The Dead”)
is said to have worked.

Irish and Apollinaris whiskey and soda.

too Irish  (slang) exceedingly generous.

chaffed tcased good naturedly.

tincture a trace; a smattering.

small hot specials whiskey mixed with water and sugar.
bitter bitter, strongly hopped ale.

stood to  bought for.

smahan a smartering; a smidgin.

barracks buildings on Shelbourne Road for housing British
soldiers.

.
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Clay

Summary

It is Halloween night. After work in the kitchen of an industrial
laundry mainly staffed by recovering alcoholics and ex-prostitutes, an
older unmarried woman named Maria attends a party at the home of
a man named Joe. Maria served as his nurse when Joe was a baby. While
playing traditional Irish Halloween games, a blindfolded Maria chooses
clay rather than water, a ring, or a prayerbook, signifying (at least accord-
ing to Irish superstition) that she will die soon.

Commentary

(which would link her, unpredictably, with the pervert from “An
Encounter”). Maria is poor and relatively forsaken. She is in thrall to
the Roman Catholic Church (setting her alarm an hour earlier than
usual so that she can attend All Saints’ Day Mass the next morning),
and she loses her gift while distracted by a “colonel-looking gentleman”
who might represent England.

, Some critics have interpreted Maria as a symbol of Ireland itself

Literary
Device

Maria is ignorant, as well. (Joyce believed that education in Roman
Catholic schools had made the Irish ignorant, exacerbating the coun-
try’s paralysis.) She does not seem to realize the significance of her choice
in the Hallow Eve game. Joyce writes that “She felt a soft wet substance
with her fingers and was surprised that nobody spoke or took off her
bandage,” rather than writing something like “She felt a soft wet sub-
stance, obviously clay rather than a book, ring, or water, and gasped at

the thought of death foretold.”

(meaning decay) looms largest in this story. Marias raincloak is brown,
as is the hard hat of the man on the tram. And of course, the story’s
central image, the clay itself that superstition says may mean death for
Maria, is probably brown, or brownish, as well.

, With regard to Joyce’s system of color symbolism, the color brown

Literary
Device
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A

Style &
Language

Like “A Little Cloud” and “Counterparts,” “Clay” employs the
limited third-person point-of-view strategy. That is, although Maria
does not herself tell the story, the reader is privy to her thoughts and
no other characters’. (The story’s narrator never tells anything that
Maria does not know, as a traditional omniscient narrator almost cer-
tainly would.) The technique demands much of a reader (for example,
figuring out that the “soft wet substance” Maria touches during the
Hallow Eve game is the clay of the title), but the story rewards just this
sort of participation. It also rewards repeated readings.

Glossary

barmbracks cakes, traditionally served in Ireland on Halloween,
in which symbolic objects (a ring, for example) have been baked.

Ballsbridge a suburb southeast of Dublin.

the Pillar Nelson’s Pillar; a memorial in north-central Dublin to
Horatio Viscount Nelson (1758-1805), an English admiral. A
comical anecdote told by Stephen Dedalus in Ulpsses takes place
atop the Pillar.

Whit-Monday the Monday immediately following Whit-Sunday,

or Pentecost.

the Dublin By Lamplight laundry a Protestant-run business,
the mission of which was to rescue prostitutes and drunken women;
Maria merely works there, in the kitchen.

tracts on the walls religious texts posted for the edification of
readers.

sure to get the ring likely to come upon the ring baked into the
barmbrack, signifying that she will marry within a year.

a mass morning a Holy Day of Obligation, on which all obser-
vant Catholics must attend Mass.

has a drop taken has drunk alcohol.

Hallow Eve games  referring here to a game in which players are
led blindfolded to a table where saucers have been arranged: One
holds a prayerbook, one a ring, one some water, and the fourth
some clay. If the blindfolded participant chooses the prayerbook,
he or she is supposed to join the priesthood or become a nun within

.
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the year. If the ring is chosen, marriage is foretold. Water means a
long life, while clay means death.

“l Dreamt That | Dwelt” a popular aria from the opera The
Bohemian Girl, which is also mentioned in “Eveline.” The song
subtly connects this story with that one, perhaps implying that
Eveline will likely end up like Maria.

her mistake Maria has sung the song’s first verse twice in a row.

Balfe Michael William Balfe; composer of The Bohemian Girl.
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A Painful Case

Summary

A solitary, effete bank cashier named James Duffy becomes
acquainted with a woman named Mirs. Sinico at a Dublin concert. They
meet regularly to discuss art and ideas, first at her house (with the full
knowledge of her husband, Captain Sinico), and then at her cottage out-
side the city, where they grow close both intellectually and emotionally.
When Mrs. Sinico reaches for Dufty’s hand, however, he insists that they
stop seeing one another. Four years later, Duffy reads in the newspaper
about Mrs. Sinico’s death, apparently by suicide. At first he feels revolted,
ashamed that he ever considered her a peer. Then Duffy begins to feel
guilty: Did his rejection of her result in Mirs. Sinico’s suicide? Finally he
identifies and empathizes with Mrs. Sinico, realizing that her aloneness
mirrored his own—and that he is now more alone than ever.

Commentary

&

A

Style &
Language

Like “Eveline,” this is a story of missed opportunity, and true to its
title, “A Painful Case” is perhaps even more agonizing to read than that
carlier selection. Just as Eveline’s fiancé presents her the chance to
escape Ireland, Duffy is allowed a once-in-a-lifetime opportunity to
connect with a kindred soul, Mrs. Sinico. Tragically (and typically),
both are paralyzed: Eveline by guilt and fear, and Dulffy by fear as
well—fear that his fanatically orderly world will be thrown into disar-
ray by shared passion. As in the earlier story, Joyce seemingly intends
the reader to believe that such an opportunity will never come again.

In some ways, “A Painful Case” is the most sophisticated and com-
plex Dubliners story yet, as it achieves its powerful effect through a deft
combination of storytelling techniques and symbolism. As in “A Lit-
tle Cloud,” “Counterparts,” and “Clay,” Joyce employs the limited
third-person point-of-view, allowing access to his protagonist’s thoughts
and feelings while keeping the reader distant enough from the main
character to realize the errors of the protagonist’s ways before the
protagonist does. (The reader knows, for example, that it is a terrible
mistake for Duffy to terminate his relationship with Mrs. Sinico.)

.
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7

Literary
Device

Unlike the stories “A Little Cloud,” “Counterparts,” and “Clay,”
however, “A Painful Case” includes information that was initially beyond
the perspective of its protagonist. Because he does not speak with Mrs.
Sinico for the four years immediately prior to her suicide, Duffy has no
way of following what goes on in her life during that time, nor does the
reader. Joyce includes the newspaper article documenting her death and
the inquest that follows it, and the article retroactively shares Mrs.
Sinicos life since of the past four years with Duffy and the reader. The
author’s use of this document to tell his story is an inventive way of
surmounting his limited point-of-view strategy without violating its
restrictive rules.

Joyce characterizes Duffy by means of his possessions: the picture-
free walls of his uncarpeted room, and the fastidious, eminently practical
manner in which he has arranged his books (by weight!). Though Joyce
reveals that Duffy “abhorred anything which betokened physical or
mental disorder,” he doesn’t really have to because he has taken care to
dramatize Duffy’s character. The reader can generalize about the man
Duffy is based on the evidence presented.

The colors yellow and brown (which Joyce uses to indicate paraly-
sis and decay) are everywhere in “A Painful Case”—in Duffy’s uncar-
peted floor, his hazel walking stick, and the beer and biscuits he eats
for lunch. Even Duffy’s face is brown: “the brown tint of the Dublin
streets.” An apple rots in his desk (that is, turns yellow and then
brown), a symbol of Duffy’s own decaying possibilities. The newspa-
per that announces Mrs. Sinico’s suicide is buff in color, yellowish
brown. The use of these colors by Joyce to symbolize decay and
paralysis is consistent both within individual stories and across the col-
lection as a whole. It thereby links the stories of Dubliners together,
reiterating the common lot of the book’s many disparate characters.

Glossary

Bile Beans a popular patent medicine in Ireland during Joyce’s

day.

the Rotunda . group of buildings on Rutland Square, one of

which is a concert hall.

astrakhan 2 wool fabric with a pile cut and curled to look like a

loosely curled fur made from the pelt of very young lambs origi-
nally bred near Astrakhan, a city and port in southwest Russia.

.
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Earlsfort Terrace the location of the Dublin International Exhi-
bition Building, a concert venue at the time this story takes place.

Leghorn a scaport in Tuscany, western Italy, on the Ligurian Sea
(The Italian name is Livorno.)

Parkgate the main entrance to Phoenix Park, the large public park
in northwest Dublin.

the buff Mail cthe Dublin Evening Mail, which was printed on
buff (brownish-yellow) paper.

reefer an overcoat; a short, thick, double-breasted coat in the style
of a seaman’s jacket.

the prayers Secret prayers in the Roman Catholic mass between
the Offertory and the Preface, read silently or quietly by the priest.

Sidney Parade a train station on Sidney Parade Avenue, in the
village of Merion, southeast of Dublin.

Leoville apparently the name of the house in which the Sinicos
lived.

a league a temperance association; its members would have
pledged to avoid alcohol.

the Herald the Dublin Evening Herald.
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lvy Day in the Committee Room

Summary

On a rainy Dublin election day, Mr. O’Connor sits by the fire in
the Committee Room after canvassing on behalf of a candidate for city
council named Richard Tierney. O’Connor is visited by fellow can-
vassers and others, including the caretaker Old Jack, Joe Hynes, John
Henchy, a suspended priest named Father Keon, a delivery boy,
Crofton, and Lyons (possibly the Bantam Lyons mentioned in “The
Boarding House” and in Joyce’s Ulysses). Because it is also Ivy Day, the
anniversary of the Irish patriot Charles Stuart Parnell, talk turns
inevitably to Parnell; eventually, Joe Hynes delivers a poem he has writ-
ten in the patriot’s honor.

Commentary

O

Though it was Joyce’s favorite of the tales in Dubliners, “Ivy Day in
the Committee Room” is a difficult story for most American readers to
comprehend, thanks to its excess of Irish slang and references to turn-of-
the-century Irish politics. However, the fact that most of the story is told
by means of dialogue rather than narrative—an unusual, even radical,
approach at the time “Ivy Day” was written—should be appreciated. Like
the prior story (“A Painful Case”), it also includes a document quoted at
length in place of a conventional, dramatic climax. In “A Painful Case,”
the document was the newspaper article about Mrs. Sinico’ suicide, while
here it is Joe Hynes’s poem, which he recites from memory.

The story is for the most part a naturalistic one with little in the way
of overt symbolism, and yet “Ivy Day in the Committee Room” reiter-
ates the themes of corruption and death introduced in the collection’s
first story, “The Sisters.” The canvassers are working for money, rather
than out of any particular enthusiasm on behalf of the candidate they
support, and some of them seem actually to be contemptuous of Tier-
ney. At the same time, they criticize others for having been paid off by
the Protestant authorities: “Some of those hillsiders and fenians are a bit
too clever if you ask me. . . . Do you know what my private and candid
opinion is about some of those little jokers? I believe half of them are

.
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in the pay of the Castle.” Some also suspect Joe Hynes of spying for the
rival candidate in this election. Gossip is one of the motifs of “Ivy Day
in the Committee Room.” As soon as any of the characters depart the
room, at least one of the others begins bad-mouthing him.

Ivy Day is the anniversary of the death of Charles Parnell, the
Nationalist and “uncrowned king of Ireland” whom the Irish turned on
when his affair with a married woman came to light—thus further
delaying Irish independence.

Glossary
PL.G. Poor Law Guardian; a welfare official.
cocks himup (slang) encourages an inflated self-image.
a sup taken had a drink of alcohol.
bowsy (slang) rogue.
tinker (Chiefly Irish and Scottish) gypsy.
shoneens (Irish) Irish who imitate English customs and behavior.
hunker-sliding (slang) shirking.

German monarch Edward VII (1841-1910); the king of Great
Britain and Ireland (1901-10), son of Queen Victoria and Prince
Albert, both of whom were of German descent.

Nationalist the Irish Parliamentary Party, which stood for Irish
independence.

spondulics (slang) money.

musha (Irish-English) indeed.

usha (Irish-English) the contraction of musha.
shoeboy a boot licker or insincere flatterer.
moya! (Irish) as it were!

had a tricky little black bottle up in a corner (slang) sold
liquor illegally.

a decent skin (Irish slang) a good person underneath it all.

.
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fenian a member of a secret revolutionary movement formed in
New York and Ireland to free Ireland from English rule. The
movement was mostly active in the 1860s and continued until
World War 1.

Castle hacks informers. The British ruled Ireland from Dublin
Castle, in central Dublin just south of the River Liffey.

Maijor Sirr Henry Charles Sirr (1764-1841); an Irish-born officer
in the British army who put down rebellions in 1798 and 1803.

knock it out get along financially.
goster (Irish-English) gossip.
yerra (Irish) really.
hop-o'-my-thumb 4 short person.

the Mansion House the official residence of Dublin’s Lord
Mayor.

vermin malapropism for ermine.

Wisha! (Irish-English) variant of musha.

aloan of influence on.

Did the cow calve? (slang) Is there a reason to celebrate?

Conservatives the party in favor of maintaining union with
England.

big rate-payer a property owner.

Here's this chap comes to the throne after his old mother
keeping him out of it till the man was grey Because
Queen Victoria ruled England and Ireland for over six decades, her
son Edward VII did not inherit the throne until he was sixty years

old.

The old one never went to see these wild Irish Quecen
Victoria never visited Ireland (not, in fact, the case).

the Chief a nickname for Parnell.
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A Mother

Summary

An inexperienced Dublin impresario named Mr. Holohan arranges
with Mrs. Kearney for her daughter Kathleen to accompany on the
piano the singers at a series of four concerts. When the first three con-
certs are sparsely attended, Mrs. Kearney demands payment for all the
performances before the fourth show, delaying the start of that evening’s
entertainment. Finally, Mrs. Kearney refuses to let Kathleen play dur-
ing the second half of the concert because she has not been paid the
entire promised fee.

Commentary

&

&

Theme

“A Mother” is a relatively straightforward and easy-to-read Dublin-
ers selection that provides comic relief before the last two stories in the
collection. The concert is literally paralyzed by Mrs. Kearney’s greed
until the Committee of the Eire Abu Society finds a replacement for
Kathleen. In other words, although this story is light in tone, it
nevertheless reiterates Joyce’s main theme of paralysis.

“A Mother” also returns to the theme of corruption. The concerts
staged by Holohan (who will reappear as Hoppy Holohan in Ulysses)
are patriotic in nature, a celebration of Irish culture. And yet, Mrs.
Kearney’s only concern is the money promised to her daughter.

Although the goal of the Society is a renaissance of Irish culture and
language, the concert series seems stillborn: “The poor lady sang Kil-
larney in a bodiless gasping voice, with all the old-fashioned manner-
isms of intonation and pronunciation which she believed lent elegance
to her singing. She looked as if she had been resurrected from an old
stage-wardrobe.” Death, introduced in “The Sisters” and reiterated
periodically ever since, reappears in “A Mother.”



537156 Book.gxd 4/1/03 9:05 AM Pag%?;

Critical Commentaries: A Mother 43

,

Literary
Device

Lastly, Joyce’s color symbolism (with yellow and brown represent-
ing decay and paralysis) returns as well, linking this story with the oth-
ers preceding it in a fashion that seems genuinely cinematic. Mr.
Kearny has a “great brown beard,” for example, and that brownness
yields a consistency of appearance with the stories that have come
before, as if the same cameraman shot all of them.

Glossary

Eire Abu (Irish) Ireland to Victory.

went to the altar every first Friday ook communion on the
first Friday of every month.

Skerries . . . Howth . .. Greystones seaside resorts near
London. “Eveline” included a reference to Howth.

Irish Revival a movement, begun in the 1880s, that supported
Irish culture in general, as well as a revival of Irish Gaelic as the
country’s national tongue. The Irish Revival will be the subject of

a confrontation between Gabriel Conroy and a colleague in “The
Dead.”

to take advantage of her daughter’s name Ireland is some-
times personified as a woman named Kathleen ni Houlihan.

pro-cathedral a temporary substitute for a cathedral.

charmeuse a smooth fabric of silk; like satin in appearance but
softer and having less body.

Brown Thomas’s a Dublin fabric shop.

the house was filled with paper the theater was occupied
for the most part by patrons admitted at no charge.

puff an advertisement, review, or the like, as of a book, containing
undue or exaggerated praise.

the dear knows lord knows.
Maritana an Irish light opera.
Feis Ceoil a yearly festival of traditional Irish music.

the Freeman man a reporter for the daily newspaper The
Freemans Journal.

.



537156 Book.gxd 4/1/03 9:05 AM Pag%4

44  CiitfsNotes Dubliners

Mrs. Pat Campbell Mrs. Pacrick Campbell (1865-1940);

a famous actress of the day.

“Killarney” a popular song by Michael William Balfe, composer
of the opera The Bohemian Girl mentioned in “Eveline” and alluded
to in “Clay.”

fol-the-diddle-I-do a nonsense phrase.
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Grace

Summary

After a Dublin tea taster and salesmen named Tom Kernan loses
consciousness while drunk, his friends Martin Cunningham, Jack
Power, C.P. M’Coy, and Mr. Fogarty gather in his bedroom to gossip
about the church and persuade him to attend a retreat that they hope
will renew his faith. In the story’s last scene, the men attend the retreat
together.

Commentary

A

Style &
Language

A

Style &
Language

This story is much like “Ivy Day in the Committee Room” in that
it takes place for the most part in one room and is conveyed mainly by
means of dialogue. Unfortunately, the dialogue, like that in the earlier
story, is obscure to most American readers (though no doubt highly
authentic). When the talk turns to ecclesiastical matters, mostly misin-
formation is shared by the participants; though their faith in God may
be firm, their understanding of Roman Catholic dogma is shaky at best.

Here, Joyce repeats the theme of death—Kernan came near to
killing himself when he fell down the stairs—and of corruption. Some-
how, the purity of Christian faith in God has been corrupted by the
institution of the Catholic Church, the author seems to say, and then
further corrupted by types like Kernan’s friends, who seem to mean
well but misunderstand almost everything about their own faith. The
way in which the priest at the retreat “dumbs down” the Bible for his
audience is the final insult.

This is the most novelistic story in the collection, except for “The
Dead.” Not only is “Grace” longer than the stories that come before
it, it also uses techniques such as three separate scenes and a truly
omniscient point-of-view. Not only are the thoughts in Kernan’s mind
available to the reader, but his wife’s and those of some of his friends
are as well. These are techniques associated more with novels than with
short stories. Fittingly, Kernan himself, as well as Cunningham and
M’Coy appear in Joyce’s great novel Ulpsses.

.
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Glossary
Grace the unmerited love and favor of God toward mankind.
sha (Irish) yes.

ulster along, loose, heavy overcoat, especially one with a belt,
originally made of Irish frieze.

outsider ahorse-drawn carriage with two wheels.

Ballast Office the location of the Dublin Port and Docks Board;
in “The Dead,” Gabriel Conroy’s father is said to have worked
there.

gaiter a cloth or leather covering for the instep and ankle, and,
sometimes, the calf of the leg; a spat or legging.

Blackwhite apparently a renowned Irish salesman.

E.C. castcentral.

the holy alls of it (slang) the long and the short of it.
Fogarty’s a Dublin grocer.

her silver wedding the twenty-fifth anniversary of marriage.
pale a territory or district enclosed within bounds.

She believed steadily in the Sacred Heart Mors. Kernan
displays an image of the sacred heart of Jesus in her home and takes
communion on the first Friday of each month.

bona-fide travelers inns and pubs were allowed to serve alco-
hol to travelers before or after hours during which it was generally
legal to do so; thus, Mr. Harford and his friends “travel” to the
suburbs so as to be allowed to drink legally on Sundays.

USUriouS practicing usury; the act or practice of lending money at
a rate of interest that is excessive or unlawfully high. Usury was
forbidden for centuries by the Roman Catholic Church.

seven days without the option of a fine a week in jail.
peloothered (Irish slang) drunk.

True bill  abill of indictment endorsed by a grand jury as supported
by evidence sufficient to warrant a trial.

.
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a crusade in search of valises and portmanteaus to
enable Mrs. M'Coy to fulfil imaginary engagements
in the country apparently M’Coy borrows luggage under false

pretenses so as to pawn or sell it.
bostoons (Irish) rogues.
omadhauns  (Irish) fools.
up here o Dublin from the countryside.
wash the pot (slang) to confess one’s sins.

secular priests Roman Catholic clergymen with parish duties;
as opposed to those priests who live apart from society in a
monastery or house.

Father Tom Burke an internationally popular Irish preacher of
the nineteenth century.

Orangeman strictly speaking, a member of a secret Protestant
society organized in Northern Ireland (1795); here, the term is used
simply to denote a Protestant and/or Unionist.

they don't believe in the Pope and in the mother of God
a simplification of the ways in which the beliefs of Protestants differ
from those of Roman Catholics.

Lux upon Lux obviously a misquotation, as even if the Pope had
a motto, it wouldn’t include English words.

Crux upon Crux obviously a misquotation, as even if the Pope
had a motto, it wouldn’t include English words.

a sod of turf under his oxter that is, cach student was expected
to help heat the school by bringing fuel. In Ireland, turf was burned
to provide heat; “oxter” is slang for armpit.

up to the knocker up to snuff; passable.

ex cathedra (Latin) with the authority that comes from one’s rank
or office; often specifically with respect to papal pronouncements
on matters of faith or morals that have authoritative finality.

Credo! (Lacin) I believe!

Sir John Gray's statue a statue of a Protestant patriot located
in north-central Dublin.

.
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Edmund Dwyer Gray the son of Sir John Gray.
lay-brother in this case, an usher in a church.
speck of red light  the sanctuary lamp within a Catholic church.

quincunx an arrangement of five objects in a square, with one at
each corner and one in the middle.

surpllce a loose, white, wide-sleeved outer ecclesiastical vestment
for some services, ranging from hip length to knee length.

Mammon riches regarded as an object of worship and greedy pur-
suit; wealth or material gain as an evil, more or less deified (from

Matthew 6:24).
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The Dead

Summary

A professor and part-time book reviewer named Gabriel Conroy
attends a Christmastime party thrown by his aunts (Kate and Julia
Morkan, grand dames in the world of Dublin music) at which he
dances with a fellow teacher and delivers a brief speech. As the party is
breaking up, Gabriel witnesses his wife, Gretta, listening to a song sung
by the renowned tenor Bartell D’Arcy, and the intensity of her focus
on the music causes him to feel both sentimental and lustful. In a hotel
room later, Gabriel is devastated to discover that he has misunderstood
Gretta’s feelings; she has been moved by the memory of a young lover
named Michael Furey who preceded Gabriel, and who died for the
love of Gretta. Gabriel realizes that she has never felt similarly passion-
ate about their marriage. He feels alone and profoundly mortal, but
spiritually connected for the first time with others.

List of Characters

Lily Kate and Julia Morkan’s housemaid.

Kate and Julia Morkan Grand dames in the world of Dublin
music, who throw an annual party at Christmastime.

Pat Morkan Brother of Kate and Julia (dead).

Mary Jane Morkan Church organist and daughter of Pat, thus
niece of Kate and Julia.

Mr. Fulham  Kate and Julia Morkan’s landlord.

Gabriel Conroy A professor and part-time book reviewer; Kate
and Julia Morkan’s nephew.

Gretta Conroy Gabriel’s wife.

.










































































