
A
Abstract expressionism, 120, 124
Advertising, 28
Aesthetics, 7, 129 
Albers, Josef, 89, 95, 124
Alcala, Antonio, 74
Alignment, 81, 129
Alphabet, 23
Analogy, 29, 102, 103 
Approaches:
    Theme and variation, 73 
    Visual language, 72
Appropriation, 28, 129
Arnheim, Rudolf, 34, 35
Ascender, 23
Attention, 20, 76
Artists’ books, 20, 121, 124
Attribute lists, 49, 129
Audience, 17, 129

B
Barthes, Roland, 18
Bauhaus, 120, 123, 124
Beall, Lester, 62, 120, 127
Beck, Henry, 39
Bellini, Mario, 33
Benetton, 7
Black Mountain College, 124
Blauvelt, Andrew, 24
Bloom, Steven, 11, 116, 117
Blue and Red States, 97
Bollinger, Rebeca, 61
Booth, Cameron, 96 
Bowers, John, 49
Bowers, Patrick, 55
Burton, Philip, 38, 110, 111
Byrne, Chuck, 38

C
Carter, Matthew, 38

Cassandre, A. M., 60 
Characteristics, 60, 61
    Color, 60
    Shape, 61
    Size, 60
    Texture, 61
Close, Chuck, 58
Coding, 28, 129
Collaboration, 42, 129
Color applications:
    Associations, 97 
    Connotiations, 97, 129
    Emphasis, 96 
    Simultaneous contrast, 96 
    Space, 96 
Color characteristics:
    Hue, 92 
    Intensity, 93
    Temperature, 93
    Value, 92
Color interactions:
    Relativity, 95, 132
    Proportions, 95 
Color palettes:
    Analogous, 94
    Complementary, 94
    Discordant, 94 
Color types:
    Additive, 91 
    CMYK, 91  
    Subtractive, 90
Color wheel, 90, 91, 94
Communication, 17 
Composition, 71
Computer-mediated 
    communication, 25, 130
Concept, 6, 129 
Conceptual art, 121, 129
Connotation, 28, 130
Constructivism, 120, 124

144

Index
In

d
ex

In
tr

od
uc

tio
n 

to
 Tw

o-
D

im
en

si
on

al
 D

es
ig

n

CO
PYRIG

HTED
 M

ATERIA
L



Drake, Frank, 15
Dreyfuss, Henry, 82, 132 

E
Elements, 58, 59
    Dot, 58
    Line, 58
    Plane, 59
    Volume, 59
Eller, Matt, 63

F
Farrell, Stephen, 29, 101,102, 103, 
129
Feldstein, Peter, 11, 116, 117
Fella, Ed, 77
Fibonacci series, 83, 84, 130 
Figure/ground, 64 
Focal Point, 65, 77 
Font, 23
Form, 5, 8, 9, 56, 57, 60, 61, 130
    Geometric, 56
    Organic, 57 
Foucault, Michel, 18, 103, 121, 125
Frame, 62, 63, 130
Function, 9, 131 

G
Garamond, 23
Generative work, 73, 131
Geometry, 83, 84
Gestalt theory, 34, 35
Gestalt aspects:
    Closure, 35
    Continuance, 35
    Proximity, 35
    Similarity, 35
Gilliam, Sam, 66  
Grajeda, Margo, 20
Green, Julie, 10, 101, 104, 105, 124

 

 

Greenough, Horatio, 71 
Greiman, April, 8
Grid, 81 
Guerrilla Girls, 20 
Guerrilla stickers, 72, 127 
Gutenburg, Johannes, 23 

H
HMS Montezuma, 40
Hoch, Hannah, 34, 125 
Hofmann, Armin, 92, 126
Hopper, Edward, 27
Hu, Hung-Shu, 75, 101, 106, 107 

I
IBM, 63 
Idea, 6, 131
Identity design, 121, 126
IDEO, 41
Ideogram, 22, 23
IKEA, 53
Information organization, 38, 39
    Alphabetical, 39
    Category, 39
    Continuum, 39
    Location, 39
    Time, 39
Interactions: 
        Asymmetry, 67 
        Symmetry, 67
        Visual Balance, 67
    Depth and Perspective, 65 
    Direction, 62 
    Position, 62 
    Space, 63, 64
        Active, 63
        Deep, 63
        Flat, 63
        Negative, 64
        Passive, 63 

 

 
  

 

 

Context, 5, 109, 129  
Contrast, 75, 130 
Conventions, 6, 19 
Convergent thinking, 47, 73, 130
Corporate design, 72
Cox, Patrick, 94 
Critiques:
    Anthropological, 19 
    Ethical, 19
    Feminist, 19
    Marxist, 19
    Semiotic, 19
Cropping, 62, 63, 130 
Cubism, 120, 125
Cues, 26, 133
Cunningham, Imogen, 29 

D
da Vinci, Leonardo, see 
    Leonardo da Vinci
Dada, 34, 120, 125
Davidson, Carolyn, 61
Davis, Meredith, 10
della Francesca, Piero, see
    Piero della Francesca
DeBose, Frank, 4
Deconstruction theory, 18, 121
Decoding, 28, 129
Denotation, 28, 130
De Stijl, 120, 125
Depth, 65
Derrida, Jacques, 18, 121
Descender, 23
Design, 3–6
Design for Democracy, 33
DeVylder, John, 44 
DIN, 85
Divergent thinking, 47, 73, 130
DIY (Do It Yourself), 42, 125
Donovan, John, 91  

 

 

 

145

Index



Picasso, Pablo, 74, 125
Pictograph, 22 
Pictorial art, 121
Picture plane, 59, 64, 65
Pioneer 10 plaque, 15, 19, 21
Pollock, Jackson, 43, 124 ,126
Pop art, 78, 121, 126
Positioning matrix, 45 
Potatoland, 25, 112
Potter, Norman, 3 
Presentations, 54
    Abstract, 55
    Literal, 55
    Symbolic, 55
Principles:
    Contrast, 75
    Continuity, 74
    Emphasis, 77
    Hierarchy, 76
    Rhythm, 78
    Time and sequencing, 79
Problem solving, 46, 132
    Components, 48, 49
    Function, 46
    Process, 47 
Process, 41, 132 
Propaganda, 21, 132
Proportions, 132
    Color, 95
    Golden Section, 84 
    Root 2, 85 
    Size, 82
Public art, 127
Purpose, 5 

R
Rainbow flag, 97
Rand, Paul, 34, 63, 120, 126
Rauschenberg, Robert, 28, 120, 
    121, 124

Methodology, 40, 132 
Methodologies:
    Collaboration, 42 
    Function, 41
    Intuition, 43
    Research, 44
    Strategy, 45
    Types, 40 
Mies van der Rohe, Ludwig, 72
Monet, Claude, 90 
Moore, Robin, 10 
Morningstar, Inc., 38, 101, 110, 111
Morris, Charles, 36 
Mosher, Eve S., 20
Mueller, Frank, 94
Mueller-Brockmann, Josef, 81,126 

N 
Napier, Mark, 25, 101, 112, 113, 
121, 126
Narratives, 27, 132  
Nautilus shell, 83
New media, 121, 126 
Newman, Barnett, 84
Newton, Sir Issac, 89
Norman, Donald, 26

O
Oka Doner, Michele, 57, 127
Oxford Project, 11, 101, 116, 117, 
    138, 139 

P
Pattern, 78, 132
Perception, 34, 95
Perspective:
    Narratives, 27
    Space, 65
Persuasion, 21
Petroski, Henry, 53

146

Index

    Visual weight, 66
International Typographic 
    Style, 120, 126
Interpretation, 6, 11, 131 
Intuition, 43, 131
Issues, 7 

J
Johnson and Wolverton, 54
Jonson, Helene, 59
Juxtaposition, 62, 131  

K
Keedy, Jeff, 121, 125
Kim, Heejin, 27, 124
Kirkpatrick, Garland, 10
Kotler, Philip, 45 

L
Landor, 60, 94, 126
Lasansky, Mauricio, 77
Lehrer, Warren, 18, 20, 124
Leonardo da Vinci, 82, 132
Letters, 23, 114, 115 
Levine, Jessie, 6
Liftin, Eric, 91
Lye, Len, 79 

M
Makela, P. Scott, 67
Maslow’s Hierarchy of 
    Needs, 44, 131
Matisse, Henri, 64
Matson, Christy, 24, 101, 108, 109
McLuhan, Marshall, 25, 121
Meaning, 11, 131
Messages, 5, 11, 15
    Private, 24
    Public, 24 
Metaphors, 29, 131

 

In
d

ex
In

tr
od

uc
tio

n 
to

 Tw
o-

D
im

en
si

on
al

 D
es

ig
n



Receiver, 17
Repetition, 78 
Representation, 28, 37, 133
    Icon, 37
    Index, 37
    Symbol, 37
Research, 44
Responsibility, ix, 7 
Rhythm, 78
Richards, Eugene, 28 
Rivera, Diego, 58
Rodchencko, Alexander, 120, 124 
Roman alphabet, 23
Rothko, Mark, 89, 124 

S
Sagan, Carl, 15
Sagan, Linda, 15
Salen, Katie, 15
Sans serif, 23
Scale, 60, 133
Scott, Eric, 60
Scott, Sir Peter, 64 
Semiotic theory, 18, 19, 36, 37, 120
Semiotic aspects:
    Semantic, 37
    Syntactic, 37
    Pragmatic, 37 
Sender, 17
Serif, 23 
Seurat, Georges, 94
Severin, Werner J., 17
SGI, 94  
Signals, 26, 133 
Social activism, 127
Social realism, 120, 127
Stauffacher, Jack, 73, 101, 114, 115
Strategy, 45, 133 
Strausfeld, Lisa, 59, 126
Street art, 127

Structure, 80, 133
Substitution, 63 
Style, 72
Symbols, 22, 23 

T
Tankard Jr., James, 17
Tatami, 56 
Technology, 25 
Tenazas, Lucille, 67
Themes, 20
    Identity, 20
    Place, 20
    Power, 20
    Ritual, 20
Theory, 16, 113
Theory movements:
    Modernism, 18, 120, 126 
    Post-modernism, 18, 121, 127
    Post-structuralism, 18, 121
    Structuralism, 18, 120
Thinking maps, 48, 133
Time, 79, 113 
Torvalds, Linus, 42

U
Unity, 71
Univers, 23
Upside-Down Map, 6

V
van Doesburg, Theo, 120, 125, 
126
Value: 
    Assessments, 21
    Color, 92, 93
Venturi, Robert, 72
Vernacular design, 72, 133
Visualization matrix, 48
Voice, 11, 133

Index

W
Wall, Jeff, 9, 127
Warhol, Andy, 78, 105, 126 
Wei-Chen, Yang, 23
Weingart, Wolfgang, 81, 91, 121
Wertheimer, Max, 34
Wieden and Kennedy, 28
Works Progress Administration
    (WPA), 120, 127 

X
x-Height, 23 

Y
Yarbus, Dr. Alfred L., 76
Youngblood, Margaret, 60 

Z
Zimmerman, Eric, 15

147



Cover and chapter title pages
1 (top image)
Image and permission: Christy Matson 
2 
Image and permission: Mark Napier
3
Image and permission: Betty McMurry 
4
Image and permission: Betty McMurry 
5
Image and permission: Betty McMurry 
6
Image and permission: Mark Napier
7 (bottom image) 
Image and permission: Betty McMurry

Introduction
0.1
Image and permission: 7UP

1
1.1
Image and permission: Visible Earth, NASA, 
http:visibleearth.nasa.gov/
1.2
Image and permission: Frank DeBose
1.3
Image and permission: Douglas Mazonowicz/
Art Resource, NY
1.4
Image and permission: Jessie Levine, © 1982
1.5
Image and permission: Concept: O. Toscani, 
courtesy of United Colors of Benetton
1.6
Image and permission: April Greiman 
1.7
Image and permission: Jeff Wall
1.8
Image Robert Hickerson, photographer, 
University of Kansas Spencer Museum of Art;  
permission: Julie Green
1.9
Image and permission: Peter Feldstein

2
2.1
Image and permission: NASA 
2.2  2.3
Author
2.4
Images and permission: Author (top and
diagram) and Warren Lehrer (bottom)

2.5
Image and permission: NASA 
2.6
Images: Eve S. Mosher, photographer; 
permission: Eve S. Mosher,
www.highwaterline.org
2.7
Image and permission: Margo Gradeja
2.8
Image and permission: Warren Lehrer
2.9
Image: © Guerrilla Girls, Inc., 2005; 
permission: © Guerrilla Girls, Inc., 2005, 
www.guerrillagirls.com 
2.10  
Image and permission: NASA 
2.11
Image and permission: Douglas Mazonowicz/
Art Resource, NY
2.12
Image and permission: Photo Researchers, 
Inc., Gianni Tortolio, photographer, © 2007
2.13
Author
2.14
Image and permission: Freer Gallery of Art, 
Smithsonian Institution, Washington, DC 
2.15
Image and permission: The Pierpont Morgan 
Library/Art Resource, NY
2.16
Author
2.17
Image and permission: Christy Matson
2.18
Image and permission: Mark Napier
2.19  2.20
Author 
2.21
Image and permission: Heejin Kim
2.22
Image and permission: digital image © The 
Museum of Modern Art/licensed by SCALA/
Art Resource, NY
2.23
Image and Permission: Miller Brewing 
Company and Eugene Richards, 
photographer
2.24
Image: Portland Art Museum, Vivian and 
Gordon Gilkey Graphic Arts Collection; 
Permission: Portland Art Museum and © 
Robert Rauschenberg/licensed by VAGA

148

Image Credits
Im

ag
e 

C
re

d
it

s
In

tr
od

uc
tio

n 
to

 Tw
o-

D
im

en
si

on
al

 D
es

ig
n



Image Credits

149

3.21
Author
3.22  3.23  3.24  3.25  3.26  3.27
Author
 
4
4.1
Image and permission: used with permission 
of Inter IKEA Systems B.V.
4.2
Image and permission: Johnson and 
Wolverton
4.3
Image and permission: courtesy of 
Hunt Institute for Botantical Documentation, 
Carnegie Mellon University; Kerner, A. J.,
The Natural History of Plants (New York: 
H. Holt, 1896). 
4.4
Image and permission: Betty McMurry 
4.5
Image and permission: © 1944 (renewed) 
by G. Schirmer, Inc. (ASCAP) International 
copyright secured. All rights reserved. 
Printed with Permission.  
4.6
Image and permission: Warner Blaser
4.7
Author
4.8  4.9
Image and permission: Michele Oka Doner
4.10
Author
4.11
Image: Portland Art Museum; permission: 
Portland Art Museum and Pace Wildenstein 
Gallery, New York
4.12
Image: Betty McMurry; permission: 
Betty McMurry and Banco de Mexico 
(Fiduciario en el Fideicomiso Museos Diego 
Rivera y Frida Kahlo)
4.13  4.14  
Author
4.15
Image and permission: Helene Jonson
4.16
Image and permission: © The Visible 
Language Workshop, Massachusetts 
Institute of Technology Media Lab, www.
media.mit.edu 
4.17  4.18
Author

4.19
Image and permission: Reinhold Brown 
Gallery, New York
4.20
Image and permission: Landor Associates
4.21
Author 
4.22
Image and permission: Nike, Inc.
4.23
Image and permission: Rebeca Bollinger
4.24  4.25
Author 
4.26
Image and permission: United States Library 
of Congress 
4.27
Author
4.28
Image and permission: Walker Art Center and 
Matt Eller
4.29 
Image: Mrs. Marion S. Rand (IBM rebus) and 
IBM (IBM logotype); permission: Mrs. Marion 
S. Rand and IBM; IBM and the IBM Logotype are 
registered trademarks of International Business 
Machines Corporation 
4.30
Image: National Gallery of Art; Permission: 
Ailsa Mellon Bruce Fund © 1997 Board of 
Trustees, National Gallery of Art, Washington, 
DC, and © 1998 Succession H. Matisse, Paris/
Artists Rights Society (ARS), New York 
4.31  
Author 
4.32
Image and Permission: World Wildlife Fund
4.33
Author 
4.34
Image and Permission: Erich Lessing/Art 
Resource, NY
4.35
Author 
4.36
Image and permission: courtesy of the artist 
and Klein Art Works
4.37
Author
4.38
Image and permission: Lucille Tenazas 
4.39
Image and permission: P. Scott Makela
 

2.25
Image and permission: photograph by
Imogen Cunningham, © 1978, The Imogen 
Cunningham Trust
2.26
Image and permission: Stephen Farrell

3
3.1  3.2
Image and permission: American Institute of 
Graphic Arts, Design for Democracy
3.3
Image and permission: Mrs. Marion S. Rand
3.4
Image: Erich Lessing/Art Resource, NY; 
permission: Erich Lessing/Art Resource, NY, 
and © 1998 Artists Rights Society (ARS), 
New York 
3.5  3.6  3.7  3.8  3.9   
Author
3.10
Image and permission: courtesy of American 
Institute of Graphic Arts (AIGA)
3.11
Image and permission: Chuck Byrne
3.12
Image and permission: Pacific Bell
3.13
Image and permission: Morningstar, Inc.  
3.14
Image and permission: London Transit 
Museum
3.15 
Author  
3.16
Image and permission: Imperial War 
Museum
3.17
Image: IDEO and Mark Serr, photographer; 
permission: © IDEO 
3.18 
Image: Nancy Froehlich, photographer; 
permission: exhibition curated and designed 
by the Graphic Design MFA Program, 
Maryland Institute College of Art (MICA). 
Ellen Lupton/Jennifer Cole Phillips, 
directors 
3.19 
Image and permission: © 2007 Estate of Hans 
Namuth, Pollock-Krasner House and Study 
Center, East Hampton, NY
3.20  
Image and permission: John DeVylder



150

Image Credits

6.26  6.27
Image and permission: Betty McMurry 
6.28
Author 
6.29
Image and permission: Basar Buyukkusoglu 

7
7.1
Author 
7.2  7.3  
Image and permission: Stephen Farrell
7.4  7.5  7.6  7.7  7.8  
Image and permission: Julie Green
7.9  7.10  7.11  7.12  7.13  7.14    
Image and permission: Hu Hung-Shu
7.15  7.16  7.17  7.18  7.19  7.20    
Image and permission: Christy Matson
7.21  7.22  7.23
Image and permission: Morningstar, Inc.
7.24  7.25  
Image and permission: Mark Napier
7.26  7.27  7.28  7.29  7.30  
Image and permission: Jack Stauffacher 
7.31  7.32  7.33  7.34  7.35    
Image and permission: Peter Feldstein
 
Timeline
1
Image: photography © The Art Institute of 
Chicago, Wirt D. Walker Endowment; 
permission: The Art Institute of Chicago, 
licensed by VAGA
2
Image: photography © The Art Institute of 
Chicago, gift of Peggy Guggenheim; 
permission: The Art Institute of Chicago
3
Image and permission: United States Library 
of Congress 
4
Image and permission: Mrs. Marion S. Rand
5
Image: Portland Art Museum, Vivian and 
Gordon Gilkey Center for Graphic Arts; 
permission: Portland Art Museum and 
© Robert Rauschenberg/licensed by VAGA
6
Image and permission: Wolfgang Weingart
7
Image and permission: Jeff Keedy 
8
Image and permission: Mark Napier

5.19
Author 
5.20
Image and permission: Kerry S. Matz
5.21
Author
5.22
Image and permission: digital image © The 
Museum of Modern Art/licensed by SCALA/
Art Resource, NY
5.23
Author
5.24
Image and permission: APG
5.25 
Author

6
6.1
Image: photography © The Art Institute of 
Chicago, Bequest of Sigmund E. Edelstone; 
permission: The Art Institute of Chicago, Artists 
Rights Society (ARS), New York
6.2
Image and permission: Portland Art Museum
6.3  6.4  
Author
6.5
Image and permission: Wolfgang Weingart
6.6
Image and permission: John Donovan and
Eric Liftin
6.7  6.8  6.9  
Author
6.10  
Image and permission: Armin Hofmann
6.11  6.12  6.13  6.14  6.15  6.16  6.17  6.18
Author
6.19
Image and permission: SGI
6.20
Image and permission: photography © The 
Art Institute of Chicago, Helen Birch Barlett 
Memorial Collection
6.21  6.22  
Author
6.23
Image: Portland Art Museum; permission: 
Portland Art Museum © 1998 The Josef and 
Anni Albers Foundation/Artists Rights Society 
(ARS), New York
6.24  6.25  
Author 

5
5.1
Image and permission: America Hurrah 
Archive, New York 
5.2
Image and permission: Author (top left) and 
BP (top right)
5.3
Image and permission: Author (bottom left) 
and Ashley Howard (bottom right)
5.4
Image and Permission: Jack Stauffacher
5.5
Image and permission: Antonio Alcala,
Studio A
5.6
Image: Art Resource, NY; permission: Art 
Resource, NY, © 1998 Estate of Pablo Picasso/
Artists Rights Society (ARS), New York 
5.7
Image and permission: Hu Hung-Shu
5.8
Image and permission: Plenum Publishing 
Corporation
5.9
Image and permission: Ed Fella (left) and 
David Handschuh (right)
5.10
Image and permission: Phil Lasansky, The 
Lasansky Corporation 
5.11
Image and permission: Bayer Corporation
5.12
Image and permission: Schalkwijk/Art 
Resource, NY, © 1998 The Andy Warhol 
Foundation for the Visual Arts/Artists Rights 
Society (ARS), New York 
5.13
Image and permission: The Len Lye Foundation  
5.14
Image and permission: United States Library 
of Congress 
5.15
Image and permission: Reinhold Brown 
Gallery, New York City 
5.16
Image: Wolfgang Weingart and author 
(diagram); permission: Wolfgang Weingart
5.17
Image and permission: Alinari/Art Resource, NY
5.18
Image and permission: Henry Dreyfuss and 
Associates and Watson-Guptill

Im
ag

e 
C

re
d

it
s

In
tr

od
uc

tio
n 

to
 Tw

o-
D

im
en

si
on

al
 D

es
ig

n


