
• Symbols •
‘ (apostrophe)

adding to cut out a syllable, 63
described, 254

[ ] (brackets), in poetry
essays, 95

^ (caret), indicating inserted
word(s), 30

: (colon), in a poem, 68
— (dashes), indicating unfin-

ished thoughts, 196
. . . (ellipses)

inserting in quotations, 173
in poetry essays, 94–95
used in a novel, 301

! (exclamation point)
avoiding in a literary essay,

195
intensifying emotions in

drama, 196
“ (quotation marks), in poetry

essays, 94–95
// (slashes)

marking through obvious
wrong answers, 27

in poetry essays, 94

• A •
abbreviations, of character

names, 30
accents

adding to create syllables, 63
in a line of poetry, 62

accommodations, documenting
need to the College
Board, 18

Achebe, Chinua
Things Fall Apart, 336

actions
conflict expressed through,

127
important involving charac-

ters, 131–132
adjective placement, 343–344

advanced placement (AP), 1.
See also AP English
Literature and Composition
Exam

The Adventures of Huckleberry
Finn (Twain), 334

adverb placement, 343–344
affect/effect word pair, 345
“After Apple-Picking” (Frost),

113
gathering evidence for an

essay on, 116–118
organization of an essay on,

118
The Age of Innocence

(Wharton), 282–284
agreement, noun-verb and

noun-pronoun, 340
Albee, Edward

Who’s Afraid of Virginia Woolf,
338

Alcott, Louisa May
Jo’s Boys, 126

All Quiet on the Western Front
(Remarque), themes of, 138

All the King’s Men (Warren), 334
alliteration

defined, 103, 254, 256, 259
described, 61
example of, 299

Allman, John
“Renters”, 101–102
“Spraying the Chickens”, 292,

307–311
allusion

defined, 181, 256, 297
examples, 59

allusion/illusion word pair, 345
analysis, in a poetry essay,

96–97
analytical technique, examples

of good and bad, 97
anecdote and interpretation

structure, for an essay, 143
Anna Christie (O’Neill)

example from, 173
excerpt from, 140

notes about the setting of, 140
passage from, 161

annotating a literary passage,
27, 28

annotation, 33, 34, 35
answer guide

for compare/contrast essays,
228–233

for poetry essays, 114–120
answer options, considering

the meanings of, 80
answer sheets, distributed by

the proctor, 19
answers

recording correctly, 27
selecting from multiple

options, 101–111
Antigone (Sophocles), 336

themes in, 35, 315
Antin, Mary

The Promised Land, 246–247
writing style of, 258

AP (advanced placement), 1
AP Coordinator, contacting the

nearest, 17–18
AP English Literature and

Composition exam
content and structure of, 9–10
cost of, 17
described, 1
morning of, 25–26
overview, 9–20
preparation for, 21–30
questions, typical, 10–14
retaking, 16
scoring of, 14–17

AP English Literature and
Composition section, of the
College Board Web site, 24

AP English Literature class, 10.
See also English class

“Aphasia” (Wender), 286
Apollonaire, 65
apostrophe

defined, 57, 119
described, 254
examples, 58
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apostrophe (‘)
adding to cut out a syllable, 63
described, 254

appearance, of characters,
129–130

appearance, open-ended
prompts addressing, 213

appearance and reality, prompt
asking about, 211

appearance on the page, of a
poem, 64–65

arguments, listening to, 328
“Arms and the Boy” (Owen), 98
articles, writing for the school

newspaper, 326
As I Lay Dying (Faulkner), 334
assertion and defense struc-

ture, for an essay, 143
assertions, providing evidence

for, 13
assonance

defined, 256
described, 61
example of, 299

asyndeton, 74
At the Cross (Crum), excerpt

from, 127, 187–188
attitude

of a character or speaker,
12, 166

questions on, 159–160, 166
quotations essential on, 171
of speakers compared to

poets’ techniques, 219–220
Austen, Jane

Northanger Abbey excerpt,
184–185

Pride and Prejudice, 34, 137,
336

scope of, 208
Sense and Sensibility, 132

author
compared to narrator, 301
tone in an essay, 145
tone or diction differing from

characters, 134
author’s arguments, paraphras-

ing from a nonfiction
passage, 170

author’s attitude, identifying in
an essay, 144

author’s life, writing about, 321

autobiographies
defined, 146
as excerpted nonfiction pas-

sages, 141
Harriet Jacobs’s, 291–292

The Autobiography of an Ex-
Colored Man (Johnson,
James Weldon), 334

The Awakening (Chopin), 334

• B •
background information, sum-

marizing for an essay, 170
Bacon, Francis, essay excerpt,

143
bad analysis, examples of, 97
ballads

defined, 257
described, 66, 255

Beckett, Samuel
Waiting for Godot, 338

Beloved (Morrison), 334
open-ended essay example

using, 216
biographies

analyzing, 147, 149
defined, 146
as excerpted nonfiction pas-

sages, 141
Blake, William, “A Poison

Tree”, 59
blank verse

defined, 255
described, 63

blocking, a quotation, 173
blocks, in poetry essays, 94
body language, as character

response, 132
body paragraphs

in an essay, 47–48
organizing in a poetry essay,

100
of a prose or drama essay, 174

book-length poems or plays in
verse, selecting for the
open-ended essay, 207

brackets, in poetry essays, 95
brain dump, 45
breakfast, eating before the

exam, 26
Bronte, Anne

The Tenant of Wildfell Hall,
162–163

Bronte, Charlotte
Jane Eyre, 159, 335

Bronte, Emily
Wuthering Heights, 171, 336

Broun, Heywood
essay main points, 232
essay passage, 227
evidence from, 232–233

Browning, Robert
explaining a line, 67
“My Last Duchess”, 75

Byron, 
Don Juan, 78

• C •
canceling a score, 16
candidate pack, 19
“The Canterville Ghost”

(Wilde), tone and diction
in, 134–135

caret (^), indicating inserted
word(s), 30

case, pronoun, 341
Catch 22 (Heller), 334
The Catcher in the Rye

(Salinger), 334
cause and effect structure, for

an essay, 142
Cervantes’, Miguel de

Don Quixote, 137
character versus nature con-

flict, limited in plays, 139
characterization

described, 129–133, 187
in drama, 140
in the Main Street excerpt,

199–200
open-ended prompts address-

ing, 213
questions about, 166
quotations essential on, 171
studying, 129

characters
behaving and interacting,

131–132
determining the most impor-

tant, 129
fully-developed in a work of

literary quality, 206

348 AP English Literature & Composition For Dummies 

34_194256 bindex.qxp  12/13/07  1:43 PM  Page 348



giving information about
other characters, 131

looks of, 129–130
against nature, 126
number of, 134
objects associated with, 133
one against another, 126
participating in dialogue, 130
against society, 126
speech of, 130–131
against themselves, 127
tone shifting for, 134

Chopin, Kate
The Awakening, 334

Christopher, Nicholas
Desperate Characters (book-

length poem), 136
chronological order

in an autobiography, 147–148
strict, 146

chronological structure, of
biography and memoir,
146–148

citing, line numbers in poetry
essays, 95–96

“Civil War” (Jones)
main points, 228–229
points about, 223–224

claims, forgetting to support,
322–323

clarification, asking the teacher
for, 38

clarity
of pronouns, 342
in writing style, 49–50

class notes and papers, review-
ing, 24

classics, selecting from, 206
classroom, in the before the

exam, 18–19
clause, 164
climax, 125
clothing, wearing comfortable

for the exam, 25
Coleridge, Samuel Taylor

“The Rime of the Ancient
Mariner”, 55–56

college admission essays, 142
College Admissions Essays For

Dummies (Woods), 142

College Board
about, 1
AP English Literature and

Composition section of the
Web site, 24

Services for Students with
Disabilities Office, 20

telephone number for regis-
tration, 17

Web site, 17
college-level work, in an AP

English Literature
course, 10

colloquial diction, 115
colon (:), in a poem, 68
The Color Purple (Walker), 334
Columbia Granger’s World of

Poetry, 41
comedy

described, 208
elements of, 168

command of language, writing
with, 43

commentary, adding in poetry
essays, 96–97

“A Communication Which the
Author Had to London,
Before She Made Her Will”
(Whitney), 64

compare and contrast struc-
ture, for an essay, 143

compare/contrast essays
answer guide for, 228–233
practicing, 223–228
structure of, 174

comparison
of speakers’ attitudes and

poets’ techniques, 219–220
of two poems by one author,

220
complement, 68
complete sentences

components of, 339
versus fragments and run-ons,

339
complete thought, in a sen-

tence, 339
composite score. See overall

AP exam score
computer crashes, effects of, 37
conceits, 57

conclusion
of an essay, 48
for the half-and-half approach,

222
of a prose or drama essay,

174–175
wrapping up a poetry essay

with a quick, 97–98
conflict

in context, 127
defined, 124
described, 126–127
highlighting, 126
identifying and determining

the significance of, 127
open-ended prompts address-

ing, 213
in plays, 138

confusing words, differentiating
between, 345

conjunctions
described, 344
omission of, 74

connotations
checking in poetry, 71
of words, 42

Conrad, Joseph
Heart of Darkness, 335
The Secret Sharer, 175–176

“Constantly Risking Absurdity”
(Ferlinghetti), visual
appearance of, 65

content
determining for an essay,

43–46
of the AP English Literature

and Composition exam,
9–10

grasping, 32–35
prompts querying about, 96

context
of conflict, 127
deciphering definitions in a

poem, 79–80
defined, 74
in poetry, 74
understanding vocabulary in,

154–155
conventions, in this book, 2
conversion chart, for multiple-

choice score, 260
Cooper, James Fennimore

The Deerslayer, 128
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couplets
described, 61
example of, 298
in sonnets, 66, 119
in “Sunset in the Tropics”, 231

course assignments, reading
beyond, 38–39

courtly love, 74
coverage, focusing broadly in

an open-ended essay, 213
credit, colleges awarding, 16
“The Creditor to His Proud

Debtor” (Horton), 86
“Credo” (Robinson), excerpt

from, 79
critical editions, of literary

works, 41
critical essays, reading about

major works, 22
criticism. See literary criticism
crossword puzzles, solving, 326
crucial word, capitalized in an

exam question, 153
The Crucible (Miller), 336

setting of, 128
Crum, Dana

At the Cross excerpt, 127,
187–188

culture
discussing a clash of, 215
open-ended prompts address-

ing, 213

• D •
Dancing at Lughnasa (Friel), 336
dashes (—), indicating unfin-

ished thoughts, 196
dates of the exam, 18
dead white male (DWM), works

not written by, 208
deadlines, important, 18
Death of a Salesman (Miller),

theme of, 139
debates, listening to, 328
deciding, what to write, 43–46
Declaration of Independence,

excerpt from, 164
deeper meanings, in poetry,

70–74

The Deerslayer (Cooper), set-
ting of, 128

definitions, deciphering in the
context of a poem, 79–80

denouement, 125
desk yoga, 26
Desperate Characters

(Christopher), second-
person point of view, 136

detached tone, 299
details

as evidence for the open-
ended essay, 215

in a memoir or biography, 149
Dewey Decimal System, “800”

numbers of, 40
dialogue

creating a personality and
background, 130

determining characterization
in drama, 140

evidence dealing with in essay
on An Enemy of the People,
196

example in a passage, 163
poet relying on, 115
summarizing, 170

Dickens, Charles
Great Expectations, 242–243,

335
Dickinson, Emily

“I said just to be a bee”, 81
“Success”, 251, 266–270

diction
in “After Apple-Picking”, 117
assessing in a story or novel,

134
checking to figure out tone,

253
defined, 60, 85, 133
in drama, 140
in an essay, 145
formal throughout a poem,

260
in “A London Thoroughfare. 2

A.M.”, 231
noting in a literary work,

134–136
questions on, 85–86
quotations essential, 171
rhetorical techniques related

to, 144

in a story or novel, 134–136
and tone, 12
understanding, 60

dictionaries, consulting, 33
didactic mood, 115
disinterested/uninterested

word pair, 345
distractions, avoiding in the

exam room, 26
A Doll’s House (Ibsen), 336
Don Juan (Byron), excerpt

from, 78
Don Quixote (Cervantes’), sub-

ject and themes of, 137
Donne, John

“A Valediction Forbidding
Mourning”, 57

double meanings, in poetry, 71
Douglass, Frederick

autobiography excerpt, 147,
149–150

drama
blocking dialogue from, 173
particularities of, 138–140

drama essays
answer guide for, 194–201
organizing and discussing

ideas, 173–175
writing, 191–194

drama passages
analyzing, 151–152
described, 123–124

dramatic monologue, 139, 257
Dunbar, Paul Laurence

“Not They Who Soar”, 251,
266–270

dynamic characters, 129
dysgraphia, accommodations

for, 20

• E •
effect and cause structure, for

an essay, 142
effect/affect word pair, 345
effects, prose and drama ques-

tions focusing on, 151
either/or, noun-verb agreement

with, 340
electronic databases, finding lit-

erary criticism in, 41
elegy, defined, 257
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“Elegy Before Death” (St.
Vincent Millay), 244

elimination, practicing the
process of, 153–154

Eliot, T. S.
The Love Song of J. Alfred

Prufrock, 333
Murder in the Cathedral, 337

“Ellic Camel Gets a Hit”
(Johnson, Dave), 280–282,
295–297

ellipses (. . .)
inserting in quotations, 173
in poetry essays, 94–95
used in a novel, 301

Emerson, Ralph Waldo, essay
excerpt, 143–144

emotion, quotations essential
on, 172

emphasis, in a memoir or biog-
raphy, 149

end-of-line rhymes, 61
An Enemy of the People (Ibsen)

main points about, 195
passage from, 191–192

English class. See also AP
English Literature class

books studied in, 206
getting the most out of, 31–51
participating in, 329
taking notes in, 37–38
writing assignments in, 43

English Grammar For Dummies
(Woods), 322, 339

English Grammar Workbook For
Dummies (Woods), 322, 339

English notes, dedicating one
notebook or loose-leaf sec-
tion to, 37

English sonnet
described, 66
rhyme scheme, 61

enjambment
defined, 64, 106, 256, 259
example of, 299

epics, 66
equivalent statements, 155–156
essay(s)

answer guide for poetry,
114–120

arguing and exploring ideas
on the exam, 142–146

building, 46–48
close reading of, 144
crafting solid poetry, 112–114
as excerpted nonfiction pas-

sages, 141
honing the writing process,

43–48
injecting yourself into, 320
practicing effective

compare/contrast, 223–228
on poetic passages, 89–100
requirements, general,

114–115, 194–195, 228
scoring, 15, 260–276, 302–303
speed-writing, 27, 29–30
structures of, 142–144
writing on prose and drama

passages, 165–178
essay 1 (autobiography) in

practice exam 2, scoring,
303–307

essay 1 (drama)
organization of, 197
overall assessment of, 197
potential points for, 195–197

essay 1 (Major Barbara) in prac-
tice exam 1, scoring,
261–266

essay 1 (paired passages)
organization of, 230
overall assessment, 230
potential points for, 228–230

essay 1 (poetry)
organization of, 116
overall assessment, 116
potential points for, 115–116

essay 2 (nonfiction)
organization of, 198
overall assessment of, 198
potential points for, 197–198

essay 2 (paired passages)
organization of, 232
overall assessment, 232
potential points for, 230–232

essay 2 (paired poems) in prac-
tice exam 1, scoring,
266–270

essay 2 (poetry), potential
points for, 116–118

essay 3 (fiction)
organization of, 200–201
potential points for, 199–201

essay 3 (paired passages)
organization of, 233
overall assessment, 233
potential points for, 232–233

essay 3 (poetry)
organization of, 120
overall assessment, 120
potential points for, 118–120

essay answer booklet, getting
back for review, 17

essay prompt(s)
about, 13–14
creating, 212
prompt 1 (drama), 191–192
prompt 1 in practice exam 2,

291–292
prompt 1 (Major Barbara) in

practice exam 1, 250–251
prompt 1 (paired passages),

223–225
prompt 1 (poetry), 112
prompt 2 in practice exam 2,

292
prompt 2 (nonfiction),

192–193
prompt 2 (paired passages),

226–227
prompt 2 (paired poems) in

practice exam 1, 251
prompt 2 (poetry), 113
prompt 3 (fiction), 193–194
prompt 3 in practice exam 1,

252
prompt 3 in practice exam 2,

293
prompt 3 (paired passages),

227–228
prompt 3 (poetry), 114
on prose and drama, 165–167
prose and drama sometimes

breaking from tradition,
166

essay section, of the exam, 9, 13
Euripides

Medea, 337
events

order of, 147, 162–163
space or emphasis given

to, 36
“everybody”, as a singular pro-

noun, 341
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evidence
from Broun’s essay, 232–233
choosing for a prose or drama

essay, 169
detecting and selecting for

open-ended essays,
213–215

for essay 1 (drama), 195–196
for essay 2 (nonfiction),

197–198
gathering on “You Get What

You Pay For” (Johnson,
Dave), 115

gathering for an essay on
“After Apple-Picking”
(Frost), 116–118

gathering for an essay on
Sonnet 56 (Shakespeare),
119

from Broun’s essay, 232–233
providing for assertions, 13
supporting from “A London

Thoroughfare. 2 A.M.”
(Lowell), 231–232

from Woollcott’s essay, 233
exclamation point (!)

avoiding in a literary essay,
195

intensifying emotions in
drama, 196

exposition
after the initiating incident,

124
defined, 185
described, 186
plays beginning with, 138

extended metaphor, 58

• F •
facial expression, as a subset of

body language, 132
fact question, example of a

simple, 152–153
facts, paying attention to,

152–153
factual questions, in poetry

multiple-choice, 77–82
falling action, 125
A Farewell to Arms

(Hemingway), 334

fast reading, as a great advan-
tage, 23

Faulkner, William
As I Lay Dying, 334

fees, related to receiving
scores, 16

Ferlinghetti, Lawrence
“Constantly Risking

Absurdity”, 65
fiction

conflict essential to, 126
employing various elements

of, 36
passages, 123–124

fictional people, manufacturing,
129

figurative language
in “After Apple-Picking”, 117
defined, 103, 109, 257
described, 12–13
in an essay, 146
example of, 110
example of moving into, 300
expressing creativity with,

56–59
looking for, 36
questions about, 83–84
in “Sunset in the Tropics”, 231
testing your ability to inter-

pret, 155
figures of speech. See also figu-

rative language
as building blocks of creative

writing, 134
value in, 83–84

final score, determining, 16
first reading, of a prose or

drama passage, 151, 167
first-person point of view, 130,

133, 136, 257
Fitzgerald, F. Scott

The Great Gatsby, 215, 335
“Over Tilly”, 170, 173

flair, writing with, 48–51
flashbacks, in memoir and biog-

raphy, 146
flash-forward, in memoirs, 147
focus

narrowing without a
prompt, 45

reminders of, 44

foreshadowing, 125
form

described, 13
of a poem, 63–66

formal writing, using, 322
fragments, 339
frame, around a main plot, 36
frame story, 125
framework, creating for an

essay, 46–48
Frankenstein (Shelley), 334

structure of, 36
free association

applying to poetry, 71–72
described, 35–36
using for symbol-hunting, 59

free verse
defined, 257
described, 66, 255

Friel, Brian
Dancing at Lughnasa, 336

Frost, Robert
“After Apple-Picking”, 113,

116–118
“Good Hours”, 284–285

full-length-only rule, 206
fun, reading for, 38

• G •
genres (types)

concentrating on known, 26
of literature, 2
open-ended prompts address-

ing, 213
Glaspell, Susan

Trifles, 153–154, 337
The Glass Menagerie (Williams),

336
Golding, William

The Lord of the Flies, 38, 39,
128, 335

good analysis, examples of, 97
“Good Hours” (Frost), 284
graders, of poetry essays, 93
grading

in an AP class, 10
of essays on the exam, 15

grammar
getting sloppy with, 321–322
review of, 339–345
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grammatical structure, singling
out in poetry, 80–82

graphic novels, selecting for
the open-ended essay, 207

Great Expectations (Dickens),
335

excerpt from, 242–243
The Great Gatsby (Fitzgerald),

335
supporting detail in, 215

green booklet, not seen by
graders, 93

guessing, on multiple-choice
questions, 14

Gulliver’s Travels (Swift), 335
excerpt from, 288–289

• H •
half-and-half approach, to

paired-passage essays,
221–222

Hamlet (Shakespeare), 336–337
essay scoring practice,

274–275
recording notes on, 210

Hansberry, Lorraine
A Raisin in the Sun, 337

Hawthorne, Nathaniel
The Scarlet Letter, 336

Heart of Darkness (Conrad), 335
Heller, Joseph

Catch 22, 334
Hemingway, Ernest

A Farewell to Arms, 334
heroic couplets, 255
he/verb combinations, in an

essay, 145
highlighting, difficult sections

while reading, 33
history, bringing to bear on AP

exam questions, 129
holistic scoring, 15
Hollander, John, 65
Homer

Illiad, 333
Odyssey, 333

home-schooled students, con-
tacting an AP Coordinator,
17–18

homework reading, techniques
for, 32–36

honors English class, compared
to AP English, 10

Horton, George Moses
“The Creditor to His Proud

Debtor”, 86
“How Soon Hath Time”

(Milton), excerpt from, 95
Hurston, Zora Neale

Their Eyes Were Watching God,
336

hyperbole
defined, 256, 258, 299
described, 117, 168
example of, 186

• I •
“I said, just to be a bee”

(Dickinson), 81
iambic pentameter, 63, 255
Ibsen, Henrik

A Doll’s House, 336
An Enemy of the People pas-

sage, 191–192
icons, in this book, 4–5
ID number, on the student

pack, 19
ideas

fleshing out in complete sen-
tences, 30

identifying the most impor-
tant, 37

putting in order for a poetry
essay, 92

space or emphasis given to,
36

writing in random order, 324
identity, open-ended prompts

addressing, 213
Illiad (Homer), 333
illusion/allusion word pair, 345
imagery

in “After Apple-Picking”,
116–117

considering the significance of
sensations, 82–83

defined, 103
described, 256
in a poem, 55–56

imagination, as the lifeblood of
figurative language, 56

The Importance of Being Ernest
(Wilde), excerpt from, 139

IM-speak, avoiding, 30
“In Memorium A.H.H.”

(Tennyson), excerpt
from, 65

Incidents in the Life of a Slave
Girl, Written by Herself
(Jacobs)

essay scoring practice,
303–307

passage from, 291–292
incongruity, 168
index cards, defining unfamiliar

words, 42
index-card dictionary, adding

to, 42
inference(s)

defined, 157
making about plot, 125

inference questions
approach to, 158
described, 12, 85, 157–159
formats of, 157–158

initiating incident, beginning a
story, 124

“Inland” (St. Vincent Millay),
105

insertions, clunky and smooth
in a poetry essay, 93–94

interactive learning, 38
internal conflict, depicting in

theater, 139
internal rhymes, 61–62
Internet, sites for literary criti-

cism, 41
Internet Public Library (IPL), 41
interpretation questions

described, 156–160
in poetry multiple-choice,

82–88
interpretive questions, on non-

fiction, 141
introduction(s)

to an AP essay, 194
of an essay, 46–47
examples of effective, 169
of a poetry essay, 91–92

introductory paragraph, sum-
marizing the plot, 214

inverted structure, 257
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Invisible Man (Wright), 335
IPL (Internet Public Library), 41
irony

described, 58, 59, 168, 186, 255
in essays on censorship, 232
example of, 296
examples, 59

issues, in a work of literary
quality, 206

Italian sonnet, 66
its/it’s word pair, 345
I-verb repetitive pattern, 115

• J •
Jacobs, Harriet

Incidents in the Life of a Slave
Girl, Written by Herself,
291–292, 303–307

Jacob’s Room (Woolf), 286–288
Jane Eyre (Bronte, Charlotte),

335
passage from, 159

January preceding the exam,
preparation during, 23

Joe Turner’s Come and Gone
(Wilson), 337

Johnson, Dave
“Ellic Camel Gets a Hit”,

280–282, 295–297
“You Get What You Pay For”,

112, 115, 116
Johnson, James Weldon

The Autobiography of an Ex-
Colored Man, 334

“Mother Night”, 249
“Sunset in the Tropics”, 226

Jones, Hettie
“Civil War”, 223–224, 228–229
“Words”, 248–249

Jo’s Boys (Alcott), selection
from, 126

The Joy Luck Club (Tan), 335
Joyce, James

A Portrait of the Artist as a
Young Man, 335

JStor, 41
juxtaposition

asking about, 162
using in essays, 221

• K •
Kafka, Franz

The Metamorphosis, 50, 335
Keats, John

last lines written by, 60
“Ode on a Grecian Urn”, 34, 35
“This Living Hand” poetic

fragment, 60
key facts, recording about a lit-

erary work, 32
key words, keeping in mind

from a prompt, 91

• L •
language, paying close atten-

tion to, 36
laundry list approach, to essay

scoring, 15
layers of meaning, in a work of

literary quality, 206
Lee, Harper

To Kill a Mockingbird, 136
legal notices, reading before

the exam, 19
legibility, of essays, 30
Lewis, Sinclair

Main Street, 193–194, 199–200
librarians, consulting, 41
library card, using, 327
life, statement about in an

open-ended essay prompt,
212

life experiences, applying to a
poem, 75

line breaks
emphasizing a sense of alien-

ation, 232
indicating with a slash or with

a blocked quotation, 94
in a poem, 64

line numbers
citing in poetry essays, 95–96
citing quotations by, 178

“Lines Composed a Few Miles
Above Tintern Abbey”
(Wordsworth), 240–241

listening, to a poem, 73–74
literal content, in prose and

drama passages, 169

literal meaning
decoding in poetry, 67–70
determining, 11

literal questions
on nonfiction, 141
pointing out obvious, 152–156

literary criticism
defined, 40
finding well-written, 40–41
reading, 39–41

literary devices, in essay 2
(nonfiction), 198

literary essay, injecting yourself
into, 320

literary magazine, poems and
stories for, 326

literary passages, making notes
on, 27, 28

literary quality
adhering to standards of,

206–207
good, 10

literary selections
on the exam, 10
quoting from, 13
reading on the exam, 29

literary techniques, quotations
essential on, 171

literary terminology, laundry
list approach to, 15

literary terms, falling out of
favor on the exam, 13

literary works
assignments in response to a

specific question about, 43
categories of, 208
choosing to prepare for the

AP exam, 208
list of in an open-ended essay

prompt, 212
listing of, 333–338
preparing for AP use, 205–211

literature
decoding and interpreting,

32–36
selecting for the open-ended

essay, 207
statement about in an open-

ended essay prompt, 212
talking about at lunch, 327
types to avoid on the open-

ended essay, 207
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Literature class. See AP English
Literature class

Literature Resource Center, 41
location, considering in a pas-

sage, 162
logical progression, in an essay,

50
“A London Thoroughfare. 2

A.M.” (Lowell), 226–227
main points, 230–231
supporting evidence for,

231–232
A Long Day’s Journey into Night

(O’Neill), 337
looks, of characters, 129–130
lopsided essay, avoiding, 214
The Lord of the Flies (Golding)

described, 335
sample form on, 38, 39
setting of, 128

The Love Song of J. Alfred
Prufrock (Eliot), 333

Lovelace, Richard
“To Lucasta, Going to the

Wars”, 61–62, 69–70
Lowell, Amy

“A London Thoroughfare. 2
A.M.”, 226–227

lunching, with literature, 327

• M •
Macbeth (Shakespeare), 337,

313–314
main character, narrating a

story, 130
main idea, identifying, 156–157
main points

Broun essay, 232
“Civil War” (Jones), 228–229
developing for a poetry essay,

115, 116, 118–119
An Enemy of the People

(Ibsen), 195
for essay 1 (drama), 195
for essay 2 (nonfiction), 197
“A London Thoroughfare. 2

A.M.” (Lowell), 230–231
Main Street (Lewis), 199
“Returning” (Wender),

228–229

“Sunset in the Tropics”
(Weldon), 230–231

Woollcott essay, 232
Main Street (Lewis)

excerpt from, 193–194
main points about excerpt,

199–200
main-idea questions, 156–157
Major Barbara (Shaw)

excerpt from, 250–251
essay scoring practice,

261–266
major events, passages cover-

ing, 131–132
makeup week, exam during, 19
Malamud, Bernard

The Natural, book compared
to movie, 206

Man and Superman (Shaw), 337
March preceding the exam,

preparation, 24
marginal notes, about a poem,

91
margins, in a poem, 65
meaning

aspects queried in prose and
drama prompts, 165

summarizing in an essay, 320
mechanics, 261
Medea (Euripides), 337
Melville, Herman

“Misgivings” excerpt, 83
Moby-Dick, 35, 335

memoirs
analyzing, 149
analyzing passages from, 147
defined, 146
as excerpted nonfiction pas-

sages, 141
memory, open-ended prompts

addressing, 213
The Metamorphosis (Kafka), 335

writing about, 50
metaphors

compared to symbols, 58
defined, 56, 254, 258, 259
example of, 57, 183, 299
extended, 58
in nonfiction, 146
in a poem, 72
in Sonnet 56, 119

meter (rhythm)
in poetry, 62–63
in questions about structure,

88
Miller, Arthur

The Crucible, 128, 336
Death of a Salesman, 139

Milton, John
“How Soon Hath Time”

excerpt, 95
“When I Consider How My

Light Is Spent”, 59
minor characters, prompt

asking about effects on
major characters, 211

“Misgivings” (Melville), excerpt
from, 83

mistakes, avoiding on essays,
319–324

Moby-Dick (Melville), 335
themes in, 35

mocking tone, example of, 185
“A Modest Proposal” (Swift),

passage from, 159–160
monologue, defined, 103
mood, quotations essential on,

171
mood of a poem, characteriz-

ing, 115
Morrison, Toni

Beloved, 216, 334
“Mother Night” (Johnson,

James Weldon), 249
motivation, quotations essen-

tial on, 172
movies, based on plays, 328
Mrs. Dalloway (Woolf), 335

point of view in, 137
sample essay on, 272–273

multiple options, choosing an
answer from, 179–191

multiple-choice conversion
chart, 260

multiple-choice conversion for-
mula, 302

multiple-choice poetry ques-
tions, 77–88, 101–111

multiple-choice prose and
drama questions, conquer-
ing, 151–164
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multiple-choice questions
described, 11–13
not discussing, 26
scoring, 14, 253–260
scoring for practice exam 2,

295–302
zooming through, 26–27

multiple-choice section, of the
exam, 9, 11–13

Murder in the Cathedral (Eliot),
337

must-have info, recording for
the open-ended essay, 209

“My Last Duchess” (Browning),
point of view in, 75

• N •
narration, example in a pas-

sage, 163
narrative

defined, 103
in a memoir or biography, 149

narrator, as the “I” voice in
prose, 130

narrators
compared to authors, 301
number of, 134
unreliable, 131

narrator/speaker word pair, 345
The Natural (Malamud), book

compared to movie, 206
nature, characters against, 126
neither/nor, noun-verb agree-

ment with, 340
night before the exam, prepara-

tion, 25
Noncensorship, essays protest-

ing censorship, 232
nonfiction, on the exam,

141–142
nonfiction passages, reading,

141–150
non-print works, avoiding on

the open-ended essay, 207
non-published works, avoiding

on the open-ended essay,
207

Northanger Abbey (Austen),
excerpt from, 184–185

“Not They Who Soar” (Dunbar),
251, 266–270

notes
adapting to answer several

question types, 209–211
compiling on chosen works,

208–211
grouping into subtopics, 29
taking in English class, 37–38
taking prior to writing an

essay, 91
notetaking, techniques of,

37–38
noun-verb and noun-pronoun

agreement, 340–341
novellas, selecting for the open-

ended essay, 207
novels, listing of quality,

334–336

• O •
object pronouns, 341
objects, associated with char-

acters, 133
octave, in a sonnet, 66
“Ode on a Grecian Urn” (Keats),

excerpt from, 34, 35
odes, described, 66
Odyssey (Homer), 333
Oedipus Rex (Sophocles), 337
one year in advance prepara-

tion, for the exam, 22
O’Neill, Eugene

Anna Christie, 140, 161, 173
A Long Day’s Journey into

Night, 337
“only”, misplacement of, 344
onomatopoeia, defined, 254,

259
open-ended essay, 4

described, 14
example, 216–217
evaluation, 217
fiction and drama always the

basis for, 123
grading for practice test 2,

312–316
grading of, 270–275
preparing for, 205–217
selecting works for, 206–207
skimming notes on, 26

open-ended essay prompts,
standard elements of,
212–213

open-ended questions, focus of,
205

order of events
analyzing, 147
considering, 162–163

Othello (Shakespeare), culture
clash in, 215

“Over Tilly” (Fitzgerald),
170, 173

overall AP exam score
calculating for practice exam

1, 275–276
calculating for practice exam

2, 316
overall assessment, of a poetry

essay, 116, 118, 120
Owen, Wilfred

“Arms and the Boy”, 98
Oxymoron, 104

• P •
paired conjunctions, paral-

lelism problem stemming
from, 344

paired passages
annotating and gathering

ideas from, 220–221
described, 4
essays, 219, 221–223
prompts, 219–220, 223–228
questions, 142

paired passages (essay 1)
organization of, 230
overall assessment, 230
potential points for, 228–230
prompt for, 223–225

paired passages (essay 2)
organization of, 232
overall assessment, 232
potential points for, 230–232
prompt for, 226–227

paired passages (essay 3)
organization of, 233
overall assessment, 233
potential points for, 232–233
prompt for, 227–228
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paired selection, essay ques-
tions described, 14

paragraph/stanza word pair,
345

parallel characters or situa-
tions, prompt asking how,
211

parallel structure, 257
parallelism, 344–345
parallels, in poetry, 106
paraphrasing, a poem, 68, 70
parent-child relationships,

prompt asking how, 211
parts of a work, open-ended

prompts addressing, 213
passages. See also paired pas-

sages
length of, 123
reading quickly through once,

151
rereading slowly, 152

passive voice, avoiding, 47
past tense, in an essay, 48
pattern breaks, in poetry, 62
patterns, created by poets, 62
pedantic, meaning of, 85
people, identifying in a poem,

68–69
persona, creating a fictional,

259
personality traits, of charac-

ters, 129
personification

defined, 57, 74, 254, 256, 258
example of, 259, 299
examples, 57
in nonfiction, 146
in “Sunset in the Tropics”, 231

photo-ID, government-issued,
18

phrases, underlining or high-
lighting, 35–36

The Piano Lesson (Wilson), 337
plagiarism, described, 40
planning, an essay, 44–46
planning stage, for essay writ-

ing, 27, 29
plays, listing of quality, 336–338
plot

in book-length poems and
prose plays, 209

defined, 124

described, 124–126
determining how much to

include in an open-ended
essay, 214–215

non-chronological, 125
in plays, 138
summarizing in an essay, 320

plot landmarks, pinpointing in
an excerpted passage,
125–126

plot points
detecting, 125–126
jotting down, 32
seldom worth quoting, 170

plot structure, recalling,
124–125

plot summary, avoiding, 213
poems

analyzing, 69–70
annotating, 34, 35
avoiding on the open-ended

essay, 207
comparison of two by one

author, 220
listing of classic, 333
making notes on, 27, 28
reading, 89
standard forms of, 66

poetic devices
prompt focusing on, 96
sorting out, 55–66

poetic language, coming to
terms with, 74

poetic meaning
discovering, 67–69
unraveling, 67–75

poetic passages, mastering
essay questions on, 89–100

poetic techniques
examining, 37
relating to content, 88
significance of an image and a

comparison of, 220
poetic techniques phrase, in

prompts, 90
poetic work, writing about on

the open-ended essay, 209
poetry

bringing your own experience
to, 75

deeper meanings in, 70–74
form of, 63–66

poetry essays
adding commentary, 96–97
answer guide for, 114–120
conclusion of, 97–98
crafting solid, 112–114
evaluation of, 99–100
general requirements, 114–115
mechanics of writing, 93–96
sample, 98–100
sample about “Arms and the

Boy”, 98–99
poetry prompts, standard ele-

ments in, 89–90
poetry quotations, punctuating

properly, 94–95
poetry readings, attending,

325–326
point of view

described, 136–137
in poetry, 74, 75
of a story, 133

“A Poison Tree” (Blake), 59
polishing, essays, 30
Pope, Alexander

The Rape of the Lock, 333
A Portrait of the Artist as a

Young Man (Joyce), 335
possessive pronouns, 341
practical aspects, of the exam,

17–20
practice exam 1

questions and essays, 239–252
scoring, 253–276

practice exam 2
questions and essays, 279–293
scoring, 295–316

practice set 1 (nonfiction),
179–184

practice set 1, of multiple-
choice poetry questions,
101–105

practice set 2 (fiction), 184–187
practice set 2, of multiple-

choice poetry questions,
105–108

practice set 3 (fiction), 187–191
practice set 3, of multiple-

choice poetry questions,
108–111

pre-exam preparation, 22–25
preparation, for the exam,

21–30
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present tense
opting for, 343
writing an essay in, 195
writing in, 48

present-tense-for-literature
rule, exception to, 343

Pride and Prejudice (Austen),
336

annotated excerpt from, 34
themes in, 137

problem and solution structure,
for an essay, 142

proctor, 18, 19
The Promised Land (Antin),

excerpt from, 246–247
prompts

decoding, 2
defined, 89
dissecting, 44–45
essay on prose and drama,

165–167
in essay questions, 13–14
linking technique and mean-

ing, 97
reading carefully, 27, 44
restating the question in, 44

pronoun agreement, 340–341
pronoun case, 341–342
pronoun clarity, 342
pronoun reference, questions

addressing, 163
pronouns, questions on, 81
ProQuest Learning, 41
prose

annotation of, 34
described, 124

prose and drama
multiple-choice questions,

samples of, 179–191
passages, plan for reading,

167–169
prose essays

answer guide for, 194–201
organizing and discussing

ideas, 173–175
sample, 175–178
writing, 191–194

prose fiction. See fiction
prose passage, analyzing,

151–152

prose poems
defined, 307
described, 124
example of, 292

protagonist, in poetry, 130
punctuation

evidence dealing with in essay
on An Enemy of the People,
196

in a poem, 68
reviewing in a poem, 69
of titles of full-length works,

206

• Q •
quality literature, standards for,

333
quatrain, in a sonnet, 66, 119
question and answer structure,

for an essay, 143, 144
question types, preparing for

several on the open-ended
essay, 209–211

questions
extracting points to answer

four different, 211
not answering, 319
typical AP exam, 10–14

quotation marks (“), in poetry
essays, 94–95

quotations
citing in poetry essays, 95–96
concluding with, 48
inserting in a poetry essay,

93–94
inserting into the open-ended

essay, 209
punctuating in poetry essays,

94–95
recognizing when essential,

171–172
selecting and inserting appro-

priate, 172–173
selecting for a poetry essay,

92
quoted statements, about the

subject of a memoir or
biography, 149

quoting, knowing when to, 170

• R •
A Raisin in the Sun

(Hansberry), 337
random order, writing ideas in,

324
The Rape of the Lock (Pope),

333
reader’s notebook, keeping, 32
reading, beyond course assign-

ments, 38–39
reading comprehension

extracting details from poetry,
77–78

working on, 31–37
reading comprehension ques-

tions, described, 152–160
reading windsprint, 23
reality, open-ended prompts

addressing, 213
recent books or plays, selecting

for the open-ended essay,
207

reduced fees, due to financial
need, 17

references, to earlier events in
biography and memoir, 146

Remarque, Erich Maria
All Quiet on the Western Front,

138
“Renters” (Allman), 101–102
repeating yourself, in an essay,

323–324
repetition

arising from a lack of confi-
dence, 324

effects of, 255
rereading, a prose or drama

passage, 168
“Returning” (Wender)

main points, 228–229
points about, 223, 225–226

reviewing, essays, 30
rhetoric, in essays, 144
rhetorical question, defined,

257, 258
rhetorical techniques

in memoir and biography,
148–150

paying attention to, 144–146
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rhyme
in poetry, 61–62
in questions about structure,

88
rhyme scheme

irregular emphasizing unpre-
dictability of life, 117

naming, 61
rhythm (meter)

in poetry, 62–63
in questions about structure,

88
“Richard Corey” (Robinson),

excerpt from, 87
“The Rime of the Ancient

Mariner” (Coleridge),
imagery in, 55–56

rising action, 125
Robinson, Edward Arlington

“Credo” excerpt, 79
“Richard Corey” excerpt, 87

Rosencrantz and Guildenstern
Are Dead (Stoppard), 337

Rozakis, Laurie
Vocabulary For Dummies, 42

run-ons, 339

• S •
Salinger, J. D.

The Catcher in the Rye, 334
sample answer 1

for essay 1 in practice exam 1,
263, 264

for essay 1 in practice exam 2,
305–306

for essay 2 in practice exam 1,
268–269

for essay 2 in practice exam 2,
309, 310

for essay 3 (open-ended) in
practice exam 1, 272–274

for essay 3 (open-ended) in
practice test 2, 313–314

sample answer 2
for essay 1 in practice exam 1,

264–266
for essay 1 in practice exam 2,

306, 307
for essay 2 in practice exam 1,

269–270

for essay 2 in practice exam 2,
310–311

for essay 3 (open-ended) in
practice exam 1, 274–275

for essay 3 (open-ended) in
practice exam 2, 315–316

sample poetry essay, 98–99
sample prose essay, 175–178
sarcasm, example of, 133
satire, example of, 301
“A Scandal in Bohemia”

(Sherlock Holmes story),
136

The Scarlet Letter (Hawthorne),
336

scheduling, exam preparation,
21

school literary magazine,
poems and stories for, 326

school publications, writing for,
326

scope, narrowing for an open-
ended essay, 214

score
canceling, 16
receiving, 16–17
withholding from a particular

college, 16
scoring

essays, 15, 260–276
of the exam, 14–17
multiple-choice, 14

scoring grid
for essay 1 practice exam 1,

261–263
for essay 1 practice exam 2,

303–305
for essay 2 in practice exam 1,

266–268
for essay 2 in practice exam 2,

308–309
for essay 3 (open-ended) on

practice test 1, 271–272
for essay 3 (open-ended) on

practice test 2, 312–313
second-person point of view,

136
The Secret Sharer (Conrad),

excerpt from, 175–176
section 1: multiple choice

in practice exam 1, 240–249
in practice exam 2, 280–290

section 2: essays
in practice exam 1, 250–252
in practice exam 2, 291–293

selection of detail, quotations
essential on, 172

selections, reading both in a
paired passage, 220

semicolon, in a poem, 68
Sense and Sensibility (Austen),

passages from, 132
sensory details. See imagery
sentence pattern, in an essay,

144
sentence structure

adult-level in a work of liter-
ary quality, 206

avoiding overly complicated,
49–50

questions about, 163
sentences

long giving a sense of urgency,
145

structure of, 81
underlining or highlighting,

35–36
untangling complicated, 342

September preceding the exam,
preparation during, 22–23

Services for Students with
Disabilities Eligibility
(SSDE) form, 20

Services for Students with
Disabilities Office, of the
College Board, 20

sestet, in a sonnet, 66
setting

described, 128–129
in drama, 139–140
effects on a story’s meaning,

128
for essay 2 (nonfiction), 197,

198
identifying in a poem, 69

Shakespeare, William
Hamlet, 210, 336–337
Macbeth, 337, 313–314
Othello, 215
Sonnet 56, 114
Twelfth Night, 338

Shakespearean sonnet, points
for an essay on, 118–120

shape poems, 65
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Shaw, George Bernard
fame of, 261
Major Barbara, 250–251,

261–266
Man and Superman, 337

“She Dwelt Among the
Untrodden Ways”
(Wordsworth), 62–63

visualization while reading, 73
Shelley, Mary

Frankenstein, 36, 334
Sherlock Holmes story, “A

Scandal in Bohemia”, 136
shift questions, variations of,

162
shifts

described, 162
in imagery, 82
quotations essential on, 172

short stories, avoiding on the
open-ended essay, 207

showing up, for the exam, 18–19
sickness, on exam day, 19
signing up, for the exam, 17–18
silence, maintaining in the

exam room, 18
similarities-and-differences

approach, to paired-pas-
sage essays, 223

similes
defined, 56
example of, 299
in nonfiction, 146
in a poem, 72

singular pronouns, 340
situation, identifying in a

poem, 69
situational irony, 58
slashes (//)

marking through obvious
wrong answers, 27

in poetry essays, 94
sleep, importance of, 329
social norms, open-ended

prompts addressing, 213
society, characters against, 126
soliloquy, 139
Sonnet 56 (Shakespeare)

described, 114
gathering evidence for an

essay on, 119
organization of an essay on,

120

sonnets
defined, 257, 259
described, 61, 66

Sophocles
Antigone, 35, 315, 336
Oedipus Rex, 337

sound
adding meaning to poetry,

61–63
in “After Apple-Picking”,

117–118
sound patterns

in “A London Thoroughfare. 2
A.M.”, 232

in a poem, 73
speaker

as the “I” voice, 130
in a poem, 68

speaker/narrator word pair, 345
special needs, dealing with, 20
specifics

leaving out, 323
topping generalities in literary

essays, 171
speed-reading, taking up, 23
speed-writing, essays, 27, 29–30
spelling, getting sloppy with,

321–322
“Spraying the Chickens”

(Allman), 292
scoring an essay on, 307–311

SSDE (Services for Students
with Disabilities Eligibility)
form, 20

St. Vincent Millay, Edna
“Elegy Before Death”, 244–245
“Inland”, 105

stage directions, in An Enemy of
the People, 196

stage set, 139–140
standard forms, of poems, 66
stanza breaks, in poetry, 65
stanza/paragraph word pair,

345
stanzas

defined, 69
described, 65

state of mind, quotations essen-
tial on, 172

statement about life or litera-
ture, in an open-ended
essay prompt, 212

statements, choosing specific
over general, 49

Stephen, Leslie, essay excerpt,
144–146

Stevens, Wallace
“Thirteen Ways of Looking at

a Blackbird”, 209
Stoppard, Tom

Rosencrantz and Guildenstern
Are Dead, 337

straightforward factual ques-
tions, answering, 152

strategies, for saving time,
26–30

strengths, analyzing your, 329
structure

considering, 36
described, 13
of essays, 142–144
of the exam, 9–10
of poems, 86–87

structure questions
described, 162
on poetry, 86–87

student pack, 19
students, paying attention to in

class, 38
study-buddy, finding in English

class, 38
studying, activities reinforcing,

325–329
style. See also writing style

author’s purpose in choosing
elements of, 160–161

described, 13
elements of, 165
in fiction and drama, 133–137
improving your, 48–51
recognizing, 36–37
role of, 160–164

style portion, of an essay
prompt, 166

subject
of a book, 137
direct statements by in a

memoir or biography, 148
in a sentence, 339
of a verb, 81
of a verb phrase, 256

subject pronouns, 341
subject-verb agreement, 340
subject-verb order, poets fid-

dling with, 68
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subject-verb-complement,
establishing, 68

subplots, 125
subtext, excavating, 35–36
subtopics

choosing, 46
creating for a poetry essay, 91
defined, 46
one paragraph for each, 174
in paired-passage essays, 222
placing in order, 29

“Success” (Dickinson), 251,
266–270

summarizing, the plot or mean-
ing, 320

summary, in a memoir or biog-
raphy, 149

summer reading, planning qual-
ity, 22

“Sunset in the Tropics”
(Johnson, James Weldon),
226, 230–231

Swift, Jonathan
“A Modest Proposal”, 159–160
Gulliver’s Travels, 288–290, 335

symbolism
defined, 256
examples, 59

symbols
defined, 258, 300
described, 58
obviousness of, 59
quotations essential on, 172
revealing, 35–36

synecdoche
defined, 57
examples, 58

syntax
checking in a poem, 68
defined, 60, 68, 80, 163
in drama, 140
of a passage, 145
in a poem, 69–70
quotations essential on, 172
rhetorical techniques related

to, 144
singling out grammatical

structure in poetry, 80–82
in Sonnet 56, 119
untangling, 11
in “You Get What You Pay

For”, 115

syntax questions
described, 163–164
focus of, 81–82

• T •
Tan, Amy

The Joy Luck Club, 335
technique, role of, 160–164
The Tenant of Wildfell Hall

(Bronte, Anne), excerpt
from, 162–163

ten-minute break, during the
exam, 19

Tennyson, Alfred, Lord
“In Memorium A.H.H.”, 65

tense
defined, 343
past, 48
present, 48, 195, 343

test center, time required at, 10
test day, showing up, 18–19
test preparation. See prepara-

tion
test site, finding an alternate

route to, 25
text, analyzing in relation to the

prompt, 174
textual knowledge, showing for

the entire work, 214
theater

as a collaborative art, 138
going to, 328

Their Eyes Were Watching God
(Hurston), 336

thematic approach, to paired-
passage essays, 222–223

themed publications, topical
research for, 326

themes
defined, 35
in dramatic works, 139
in fiction and drama, 137–138
identifying in a literary work,

137–138
imagery reinforcing, 82
in plays, 138
in a poem, 72

thesis
defined, 45
of an essay, 43

thesis statement(s)
constructing for an essay on a

prose or drama passage,
168–169

creating, 29, 45–46
creating for a paired-passage

essay, 221
creating for a poetry essay, 91
creating for an open-ended

essay, 213
examples of good, 46

Things Fall Apart (Achebe), 336
third-person limited, 137
third-person omniscient, 137
third-person point of view, 137
“Thirteen Ways of Looking at a

Blackbird” (Stevens), shift-
ing reality of, 209

“This Living Hand” (Keats),
poetic fragment, 60

Thoreau, Henry David, essay
by, 179–180

time period, writing about, 321
timeline

constructing, 147
determining in a plot, 125

time-saving techniques, for the
multiple-choice questions,
26–27

titles
of full-length works, 206
imagining for main-idea ques-

tions, 157
To Kill a Mockingbird (Lee),

point of view in, 136
“To Lucasta, Going to the Wars”

(Lovelace), 61–62
analyzing, 69–70

To the Lighthouse (Woolf)
important events placed in

brackets, 36
issues in, 206

“To the Right Honourable
William” (Wheatley),
excerpt from, 65

tone
assessing in a story or novel,

134
checking diction to figure out,

253
defined, 60, 85
detached, 299
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tone (continued)
of an essay, 144
example of mocking, 185
in literature, 133
noting in a literary work,

134–136
of a poem, 109
questions on, 12, 85–86,

159–160
quotations essential on, 172
in a story or novel, 134–136
understanding, 60

topic sentence, of a paragraph,
47–48

tragedy, 208
tragic hero, open-ended essay

example about, 216
transitions, knitting body para-

graphs together, 48
Trifles (Glaspell), 337

excerpt from, 153–154
Twain, Mark

The Adventures of Huckleberry
Finn, 334

Twayne’s Authors Series, 41
Twelfth Night (Shakespeare),

338
Twenty Thousand Leagues

Under the Sea (Verne),
excerpt from, 133, 157

two weeks before the exam,
preparation during, 24–25

• U •
uncertainty, reinforcing, 115
underlining

difficult sections while read-
ing, 33

phrases, 35–36
sentences, 35–36
words, 42, 44

understatement, 168
unfamiliar words, underlining

or listing, 42
uninterested/disinterested

word pair, 345
universal issues, addressed by

open-ended prompts, 213
university-sponsored sites,

identifying on the
Internet, 41

unknown words, dealing with,
33

unreliable narrators, 131

• V
“A Valediction Forbidding

Mourning” (Donne), con-
ceits in, 57

variety
in literary terms, 208
spicing up writing, 50–51

verb
agreement of, 340
in a sentence, 339
tense of, 343

verbal irony, 58
Verne, Jules

Twenty Thousand Leagues
Under the Sea, 133, 157

visualization, of poetry, 72–73
vocabulary

adult-level in a work of liter-
ary quality, 206

building, 41–42
examining individual words in

poetry, 80
improving, 22
understanding in context,

154–155
Vocabulary For Dummies

(Rozakis), 42
vocabulary-in-context ques-

tions
described, 11, 154–155
understanding, 74–75

• W •
Waiting for Godot (Beckett), 338
Walker, Alice

The Color Purple, 334
Warren, Robert Penn

All the King’s Men, 334
web of ideas, creating, 45
Web site for College Board, 24
well-organized essay compo-

nent, of a prompt, 90
Wender, Abby

“Aphasia”, 286
“Returning”, 223, 225–226

Wharton, Edith
The Age of Innocence, 282–284

Wheatley, Phyllis
“To the Right Honourable

William” excerpt, 65
“When I Consider How My Light

Is Spent” (Milton), allusion
from, 59

Whitney, Isabella
“A Communication Which the

Author Had to London,
Before She Made Her Will”,
64

whole work, relating the part
to, 215

Who’s Afraid of Virginia Woolf
(Albee), 338

why, answering in analysis, 97
wildcard prompts, 220
Wilde, Oscar

The Importance of Being
Ernest, 139

“The Canterville Ghost”,
134–135

Williams, Tennessee
The Glass Menagerie, 336

Wilson, August
Joe Turner’s Come and Gone,

337
The Piano Lesson, 337

withheld scores, 16
Woods, Geraldine

College Admissions Essays For
Dummies, 142

English Grammar For
Dummies,  322, 339

English Grammar Workbook
For Dummies, 322, 339

Woolf, Virginia
Jacob’s Room excerpt,

286–287
To the Lighthouse, 36
Mrs. Dalloway, 137, 272–273,

335
Woollcott, Alexander

essay main points, 232
essay passage, 227–228
evidence from, 233

word choice and arrangement,
questioning, 163–164

word in context, asking for the
meaning of, 256
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word-for-word transcript, as
a waste of time and
energy, 37

words
connotations of, 42
dealing with unknown, 33
differentiating between con-

fusing, 345
underlining in a prompt, 44
underlining or listing unfamil-

iar, 42
zeroing in on unfamiliar in a

poem, 68
“Words” (Jones), 248–249
Wordsworth, William

“Lines Composed a Few Miles
Above Tintern Abbey”,
240–241

“She Dwelt Among the
Untrodden Ways”, 62–63, 73

“The World Is Too Much with
Us”, 108

work as a whole, relating to,
213, 215

work that you love, preparing
for the exam, 208

workshops, on essay scoring,
15

“The World Is Too Much with
Us” (Wordsworth), 108

Wright, Richard
Invisible Man, 335

Writer’s Block, 43
writing

with flair, 48–51
spicing up with variety, 50–51

writing assignments
in English class, 43
starting or adding to a file of,

22
writing style, graders more

interested in, 15

wrong answer, snagging test
takers reading only part of
a passage, 153

Wuthering Heights (Bronte,
Emily), 336

excerpt from, 171

• Y •
“You Get What You Pay For”

(Johnson, Dave), 112, 115,
116

young adult works, selecting
for the open-ended essay,
207

yourself, writing about, 320

• Z •
zero hour, activities just prior

to, 25–26
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