
• A •
AAR. (Association of Authors’

Representatives, Inc.), 266
accent, speech, 144–146
acceptance call, 287–289
accounting, 48–49
acknowledgments, 310
action

beginning of novel, 197–199
chapter beginning, 205
chapter ending, 208
cute first meeting, 196
definition, 129
hooking readers, 193
internal monologue guidelines, 156
narration, 135–138
pacing tips, 164, 174
point of view, 151
Sagging Middle Syndrome, 167
scene ending, 211–212
summary, 136

address, 244
adjectives

overused, 130, 131
pacing tips, 175
setting description, 113

advance, 290–291
advance reading copy (ARC), 303, 312
adverbs, 130, 131
advertising. See PR support
advertorial, 313
afterword, 310
agent

benefits, 261–262, 343
call of acceptance, 287–289
change of editor, 299
commission, 263
function, 15, 262–263
relationship with writer, 263
selection, 265–266

alliteration, 327
Alpha hero, 67–68
amnesia plot type, 161

anthology, 30
apostrophe, 145
appearance

hero, 65
heroine, 61

ARC. See advance reading copy
archived newspaper, 226
art, cover, 292, 304–307
artwork, in office, 50
Association of Authors’ Representatives, Inc.

(AAR), 266
athlete, 71
atlas, 114
attraction. See sexual tension
author

assessment of strengths, 37–38
characteristics, 42
editor selection, 252
genre selection, 35–38
goal, 2
love of genre, 37, 330
migration from category to mainstream, 28
name, 244, 292, 293, 305
personal Web site, 316
questions for self-reflection, 341–344
relationship with agent, 263
relationship with editor, 298–301
review quote, 308
stereotype, 1, 41

author alteration stage, 303
author voice

character’s knowledge, 131–132
description, 129, 130–135
dialogue, 128
love scenes, 184–187
narration, 129
overview, 14, 127–128
personalization, 130
places to express, 128–129
point of view, 128, 131–132
reader’s reaction, 128, 133
separation from character’s voice, 129, 140
word choice, 130–131

Avon (publishing imprint), 53
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• B •
baby, birth of, 161, 323
back-cover copy, 306–307, 312
background information, 194, 199–202
bad-boy hero, 69
Ballantine Books (publisher), 53
Bantam (publishing imprint), 53
Bebak, Arthur (Creating Web Pages For

Dummies), 316
beginning, of chapter

action, 205
hooking reader, 205
importance, 204–205
predictability, 209
space breaks, 242

beginning, of novel
action, 197–199
background information, 194, 199–202
boredom, 194–195
cute first meeting, 195–197
dialogue, 198–199, 203
effective opening lines, 202–204
examples, 198, 202–204
finding, 197–199
importance, 191
narrative, 198–199
overview, 14, 192
presence of hero and heroine, 193–194
reader involvement, 198, 199, 204
tips to hook reader, 192–194

beginning, of scene, 210
best-seller

list, 21, 39
unexpected, 28

Beta hero, 68–69
bio, author, 310
birth control, 187
book

cover, 292, 304–309
free copies, 292
grammar reference, 232–233
home library, 48
reader’s buying process, 191
research tips, 223–224, 225
signing, 313–314
tax deductions, 49
travel research, 227
used, 223

bookmark, 315
book-specific points, 159–160
bookstore

book signings, 313–314
research tips, 39, 223–224, 250–251

boredom
beginning of novel, 194–195
description, 133–134
pacing, 158, 332
reason for rejection, 334

bulletin board, 47, 255, 316

• C •
call-in show, 314
capital expense, 49
category romance. See also series romance

benefits and drawbacks, 27–28
cover art, 305
length, 27
versus mainstream romance, 25
migration to mainstream romance, 28
overview, 11, 26–27
reader expectations, 33
sensuality level, 33

celebrity gossip, 79
chapter

length, 205
page numbers, 242
partial manuscript submission, 260
transitions, 209

chapter beginning
action, 208
hooking reader, 205
importance, 204–205
predictability, 209
space breaks, 242

chapter ending
action, 208
cliffhanger technique, 206–207, 209
importance, 204
mixed messages, 207–208
overview, 206
physical intimacy, 207
predictability, 209
punch, 208–209

character board, 76
character names

child characters, 75
dialogue writing tips, 149
hero, 71–72
heroine, 62–64
legal issues, 229–230
Native Americans, 72
secondary characters, 75
successful title, 328

character voice. See voice, character
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characters. See also hero; heroine; secondary
characters

background information, 199–202
boring beginning, 194–195
character-driven plot, 81–82
common mistakes, 279–280, 330
creation guidelines, 75–76
description, 131–132, 134
enhancement through setting, 109–112
importance, 12, 57–58
interest in each other, 58, 64
knowledge, 131–132
legal issues, 229–230
love scene timing, 180–181
motivation, 180, 279–280
outline creation tips, 119, 120
overview, 12–13
questioning technique, 80–81, 120–121
reasons for rejection, 334, 335
setting as character, 112–113
setting selection, 104–106
stereotypes, 280
synopsis writing, 258
time period description, 108

chick lit, 34
child characters

birth of baby, 161, 323
custody case, 162
names, 75

children, of writer. See family
Christian romance

ideal pacing, 173
overview, 30
physical intimacy, 96, 97, 183
reader expectations, 33
sensuality level, 33

city. See geographical setting
clarity, 136–137
class, writing, 52, 233
cliché

author voice, 141
character voice, 143
cute first meeting, 196
successful title, 327–328

cliffhanger technique, 206–207, 209
climax

function, 77
overanalysis, 100–101
overview, 100
pacing, 99
versus resolution, 100

club, local, 315
clues, revealed, 161

colon, 148
comedy, romantic comedy, 320. See also

humor
comma

dialogue writing tips, 148
overview, 234

competence, 109–110
complete manuscript, 259, 261
computer

crashes, 220
laptop, 43
overview, 45
revision process, 274
selection, 45–46
word count, 243

condom, 187
conference

agent selection, 265
editor selection, 252–253
market research, 251
overview, 51–52
PR support, 317
submission procedures, 255

confession, of love, 160
conflict. See also specific types

common mistakes, 330
cute first meeting, 196–197
effective use, 92–98
function, 86–87, 93
heroine’s emotions, 60
hero’s emotions, 65
types, 87–91

confrontation, 160, 164
contemporary romance

birth control, 187
eternal present guidelines, 24–25
overview, 11, 24
physical intimacy, 183, 187
popularity, 23

contest, 253–254, 317
continuity, 30
contract negotiation

agent’s function, 262
analysis, 293–294
editor’s initial phone call, 288
mainstream romance, 295
overview, 16
permissions issues, 228–230
professional assistance, 294
questioning editor, 289–293
series romance, 295
time frame, 288, 292, 296
tips for success, 295–296
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contractions, 138
contrived first meeting, 196
control issues, 92
conversation. See dialogue
copy editor, 240, 302
copywriting, 307
corner, of room, 42
country. See geographical setting
cover flat, 307
cover letter

complete manuscript, 259
elements, 257
partial manuscript, 260
proofreading, 258
resubmission, 276
tone, 258

cover, of book, 59, 292, 304–309
cover page, 244
Creating Web Pages For Dummies (Smith, Bud

E. and Bebak, Arthur), 316
creativity

category romance, 27
mainstream romance, 25–26
outline creation, 121–122
writer’s block, 340

critique group, 52, 84
crying, 285, 289
current events, 24
custody case, 162
cute meet, 195–197

• D •
dad-next-door plot type, 324
dash

dialogue writing tips, 148
examples, 235–236
overview, 234
pacing tips, 175

deadline. See time
death, 323
dedication, 310
deflag stage, 302
Dell (publishing imprint), 53
The Deluxe Transitive Vampire: The Ultimate

Handbook of Grammar for the Innocent,
the Eager, and the Doomed (Gordon,
Karen Elizabeth), 233

description. See also narration
author voice, 129, 130–135
basic setting, 107, 108
book as soapbox, 135
boring beginning, 194–195
characters, 131–132, 134

common pacing problems, 165–166
dialogue writing tips, 149
important versus unimportant information,

133–135
love scenes, 184–187
overuse, 130–131, 217–218, 330
overview, 129, 133
setting as character, 113
thesaurus use, 135

design department, 304–305
detailed revision, 271, 273–274
dialect, 140–141, 144–146
dialogue. See also voice, character

action narration, 137
author voice, 128
beginning of novel, 198–199, 203
effect on reader, 170
eternal present guidelines, 24
grammar and punctuation guidelines, 145,

148–150, 232, 236
historical romance, 143
importance, 144
narrative-writing tips, 172
overuse, 130, 131, 170–171
pacing, 169–171, 173–174
reading rate, 170
rules of logic, 150
scene endings, 211
secondary characters, 144
test of authenticity, 142
three or more speakers, 150
tips for success, 144–150
unattributed, 149
use of research, 147–148

dictionary, 143, 238
disbelief, suspension of, 120
Dorchester Publishing (publisher), 53
dream sequence, 96–97
driving time, 44

• E •
editing process

contract questions, 292
line editing, 300–301
revision stage, 272–273

editor
call of acceptance, 287–289
change of, 299
common criticisms, 277–280
conference appointment, 52
contest submissions, 253–254
contract questions, 289–293
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disagreement about revisions, 275–276
factual accuracy, 214, 215
fairness, 299
goal, 295, 298
name on cover letter, 257
personalized rejection, 268, 271, 283
point of view preferences, 153–154
relationship with author, 298–301
revision time, 274
selection, 252–253
sincerity, 272
thank-you note, 275
use of margins, 240

efficiency, 215, 218, 219
electronic publisher, 252
ellipses

dialogue writing tips, 148
examples, 235
overview, 234
pacing tips, 175

em dash. See dash
e-mail. See also writers’ group

list, 316–317
stories, 225

emotional conflict
characters’ realization of love, 97–98
commonly used, 92–93
definition, 87
example, 88–89
hero creation, 65, 66
heroine creation, 88–89
importance, 87
versus intellectual conflict, 87
outline components, 118
overview, 13, 81
reader expectations, 20
resolution, 101–102
Sagging Middle Syndrome, 166
synopsis writing, 258–259
timing, 93–95

emotional information, 74
emotional intimacy, 83, 94
emotional response

action narration, 137
function of internal monologue, 155
hero creation, 65, 66
heroine creation, 59–60
increased sexual tension, 179, 181–182
key milestones, 162
link to plot, 85
love scene description, 184–185
pacing problems, 165
point of view, 150–152

ending, of chapter
action, 208
cliffhanger technique, 206–207, 209
importance, 204
mixed messages, 207–208
overview, 206
physical intimacy, 207
predictability, 209
punch, 208–209

ending, of novel. See also resolution
confession of love, 160
epilogue, 102
marriage proposal, 98–99
overview, 14
reader expectations, 20, 98
synopsis writing, 259

ending, of scene, 210, 211
entertainment expense, 49
envelope. See SASE
epilogue, 102
ePublisher (electronic publisher), 252
erotica, 34–35
eternal present, 24–25, 103, 146
ethnicity, 63, 71
etymological dictionary, 143
exclamation point, 148, 175
exotic name, 64
expenses, 49
expert

permission issues, 230
research tips, 227–228
review quote, 309

external conflict, 13, 90–91

• F •
factual accuracy. See also research

editor’s role, 214, 215
heroine’s name, 62–63
hero’s name, 72
legal issues, 229–230

factual information, 74
fair use, 229
family

dedication, 310
involvement, 12, 45
separate phone line, 46
setting research, 114
support after publication, 317–318
support after rejection, 284, 285
unreliable sources, 225
writing time, 43–45

family, character’s, 162
family saga, 35
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fan mail, 316
fashion, 25
fax machine, 47
filing, 218, 220–221
finances

contract questions, 289–290
record keeping, 48–49

first-person point of view, 128, 150, 156
five senses, 186
flag, 302
flap copy, 307
flashback, 138, 201–202
flexibility, 261, 276
font, 240–241
foreign market, 34, 146, 291. See also market
foreign word, 146
foreshadowing, 128
foreword, 310
form reject, 269–270, 281–282
format, manuscript

cover page, 244
flashbacks, 202
font, 240–241
margins, 240
overview, 16, 239
paragraphing, 241–242
reason for rejection, 336
running head, 242
spacing, 240–241

formula, 10, 19
fragrance, 50
free copy, of book, 292
friend

dedication, 310
grammar help, 233
support after publication, 317–318
support after rejection, 284, 285
unreliable sources, 225

front cover. See cover, of book
front matter, 310
front sales copy, 307
frustration, 179
functional word count, 243–244
futuristic romance, 29

• G •
galley stage, 303
geographical setting, 105–107, 216
Getting Your Book Published For Dummies

(Zackheim, Sarah Parsons), 294
goals

editor, 295, 298
writer, 119, 168

Golden Heart Award (writing contest), 254
Gordon, Karen Elizabeth (The Deluxe

Transitive Vampire: The Ultimate
Handbook of Grammar for the Innocent,
the Eager, and the Doomed), 233

Gothic romance, 29
grammar

correct word choice, 237–238
dialogue writing tips, 145, 148–150, 232, 236
friend as resource, 233
narrative writing, 232, 236
overview, 16, 231
pacing tips, 174
proofreading tips, 238–239
reason for rejection, 333
reference book, 232–233
rule breaking, 236
tone, 236, 237
uniqueness of character voice, 141–142
word-processing program, 233
writing course, 233

guest appearance, 312–313, 314

• H •
hard drive, 46
hardcover book, 307
Harlequin (publisher), 53
Harper Collins (publisher), 53
head hopping, 154
headphones, 50
hero. See also characters

appearance, 65
beginning of novel, 193–194
creation guidelines, 64–66
demonstration of competence, 109–110
editors’ common criticisms, 278–279
emotional conflict, 65, 66, 88–89
external conflict, 91
first meeting with heroine, 160, 163, 195–197
Gothic romance, 29
as heroine’s equal, 65–66
love scene timing, 181
morality, 65
name, 71–72
number of sexual partners, 178
outline components, 118
overview, 12–13, 64
point-of-view guidelines, 152–154
problematic characteristics, 71
proximity to heroine, 92
reader expectations, 19–20
realization of love, 97–98, 160
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versus real-life man, 67
reasons for rejection, 334
role of secondary characters, 73, 74
romantic suspense, 32
Sagging Middle Syndrome, 166–167
sense of humor, 66
setting as character, 113
softer side, 66
strengths, 65, 66, 111–112
types, 67–70
uniqueness of voice, 141
western romance, 33–34

heroine. See also characters
appeal, 59
appearance, 61
beginning of novel, 193–194
as center of plot, 59
common internal conflicts, 92–93
complexity, 60–61
creation guidelines, 59–61
demonstration of competence, 109–110
editors’ common criticisms, 277–278
emotional conflict, 88–89
emotional responses, 59–60
external conflict, 91
first meeting with hero, 160, 163, 195–197
first-person point of view, 156
Gothic romance, 29
as hero’s equal, 65–66
imperfections, 61–62
involvement of reader, 59–61, 99
love scene timing, 181
modesty, 61
name, 62–64
number of sexual partners, 178
outline components, 118
overview, 12–13, 58–59
point-of-view guidelines, 152–154
proximity to hero, 92
reader expectations, 19
realization of love, 97–98, 155, 160
reasons for rejection, 334
response to Alpha hero, 67, 68
role of secondary characters, 73, 74
romantic suspense, 32
Sagging Middle Syndrome, 166–167
setting as character, 113
strengths, 62, 111–112
uniqueness of voice, 141

Heyer, Georgette (author), 31
hired help, 44
hissing, 149
historical events, 108, 215

historical romance
boring description, 133–134
cliffhanger technique, 206
dialogue, 143
factual accuracy, 33, 62–63, 72
ideal pacing, 173
information overload, 217
Internet research tips, 223
length, 31–32
overview, 11, 23
physical intimacy, 183
reader expectations, 33
setting, 23, 107–108

holiday, 162
home office

creation, 42–43
equipment and supplies, 45–48, 49
importance, 12
personalization, 50

homemaking duties, 43–45
honesty, 298
hooking reader, 192–194, 205, 327
humor, 66. See also romantic comedy
husband, 43, 45

• I •
ideas, writing, 78–81, 218, 342
ideology, 106, 135
imperfections. See also vulnerability

hero, 68
heroine, 61–62

imprint, 255
index cards, 47
inspirational romance

ideal pacing, 173
overview, 30
physical intimacy, 96, 97, 183
reader expectations, 33
sensuality level, 33

intellectual conflict, 87, 90
intercutting scenes, 211–212
internal conflict, 90–93
internal monologue

definition, 150
function, 155
overview, 154–155
writing tips, 156

Internet. See also Web sites
market research, 251
PR efforts, 313, 316–317
research tips, 220, 222–223, 225
saved URLs, 220
tax deduction, 49
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interview
agent, 264, 265–266
expert, 227–228, 252
TV and radio appearance, 314

intimacy. See emotional intimacy; physical
intimacy

• J •
jealousy, 318, 344
job

Alpha hero, 67
Beta hero, 69
demonstration of competence, 109–110
information overload, 218
problematic, 71
research basics, 215, 228

junior editor, 253

• K •
Kensington Books (publisher), 53
key setup points, 159–161, 321–324
kiss, 164, 179
knick-knacks, 50

• L •
language. See description; grammar; word

choice
laptop computer, 43
last name, 72
lawsuit, 162, 228–230
lawyer, 294
length, manuscript. See manuscript length
letter

cover, 257–258, 259, 260, 276
permissions issues, 230
query, 15, 256–259
rejection, 268–270, 281–283
revision, 268, 270–271, 276, 277

letterhead, 47
libel, 229
library

home, 48
PR support, 315
research tips, 223–224, 226
workspace creation, 43

line, 11
line editing, 300–301, 302–303
Literary Market Place (LMP), 251, 265
loaded word, 113
local club, 315

long title, 326
love

characters’ realization of, 97–98, 155, 160
function of point of view, 151
mutual confession, 160
versus physical intimacy, 177

love scene. See also physical intimacy; scene
writing

author’s voice, 184–187
description, 184–187
increased sexual tension, 179, 181–182
market considerations, 183–184, 186
pacing, 182–183
placement, 178–183
reader expectations, 183–184
resolution, 183
setting, 186–187
timing, 179–182

• M •
magazines

ads, 312, 315–316
agent selection, 265
contract advice, 294
expense, 49
market research, 251
research tips, 223, 224, 226
travel research, 114
writer’s resources, 53–54

mailing list, 316–317
mainstream romance

amount of advance, 291
versus category romance, 25
challenges of market, 26
contract negotiations, 295
cover art, 305
creative freedom, 25–26
length, 25, 243
migration from category romance, 28
need for agent, 261
overview, 11, 25
PR support, 311

manuscript
acceptance, 287–289
agent analysis, 262
complete, 259, 261
editors’ common criticisms, 277–280
partial, 15, 259–261
resubmission after revision, 270, 283
saved copies, 220, 221
shipping, 47
unsolicited, 15, 254
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manuscript formatting
cover page, 244
flashbacks, 202
font, 240–241
margins, 240
overview, 16, 239
paragraphing, 241–242
reason for rejection, 336
running head, 242
spacing, 240–241

manuscript length
advantages of outline, 117
calculation, 243–244
category romance, 27
cover page format, 244
historical romance, 31–32
individual chapters, 205
mainstream romance, 25, 243
Regency romance, 31
Sagging Middle Syndrome, 168
series romance, 242
synopsis, 260–261

manuscript submission
advantages of outline, 117
after revision, 276–277, 281–282
agent’s function, 262
basic types, 255–256
complete manuscript, 259
electronic, 255
fear of submission, 343
overview, 14–16
partial manuscript, 259–261
preparation checklist, 245
query letter, 256–259
simultaneous submission, 255
targeted pitch, 254–256
wait for response, 250, 276

map, 114
margin, 240, 301
market. See also foreign market

agent analysis, 262
first-person point of view, 156
genre selection, 37–39
love scenes, 183–184, 186
mainstream romance challenges, 26
research tips, 38–39, 250–252
revision time, 275
successful title, 326
unexpected bestseller, 28

marriage-of-convenience plot type, 161, 322
marriage proposal, 98–99
masculine name, 72
mealtime, 44
media, 39, 312–313, 314

Medieval period, 23
meeting, first, 160, 163, 195–197
memory

computer, 46
human, 161, 225

men, 19, 33, 67, 141
metaphor, 134
middle, of story, 166–169, 278
milestones, 118, 159–162
miniseries, 328
MIRA Books (publisher), 53
mistaken-identity-plot type, 324
mom-lit, 34
money. See finances
monitor, computer, 46
monogamy, 178
morality, 65
morning writing time, 44
motivation, 180, 279–280
movie, 225, 226
multi-generational novels, 35
multiple submission. See simultaneous

submission, 255
music, 50
mystery plot type, 161

• N •
name, author

cover art, 305
cover page, 244
pseudonym, 292, 293

name, character
child characters, 75
dialogue writing tips, 149
hero, 71–72
heroine, 62–64
legal issues, 229–230
Native Americans, 72
secondary characters, 75
successful title, 328

narration. See also description
action, 135–138
author’s voice, 129
character’s knowledge, 132
clarity, 136–137
versus narrative, 129
overview, 129

narrative
beginning of novel, 198–199
definition, 144
grammar guidelines, 232, 236
versus narration, 129
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narrative (continued)
overuse, 172
pacing, 171–174

National League of American Penwomen, 51
Native Americans, 72
networking (personal contact), 251, 265
newsletter, 251
newspapers

expense, 49
idea search, 79–80
research tips, 114, 223, 224, 226

niche market, 28–35
nickname, 72
nighttime writing, 44
note taking, 228, 289
Novelists, Inc. (writers’ organization), 51

• O •
occupation

Alpha hero, 67
Beta hero, 69
demonstration of competence, 109–110
information overload, 218
problematic, 71
research basics, 215, 228

office
creation, 42–43
equipment and supplies, 45–48, 49
importance, 12
personalization, 50

omniscient narration, 128
online writers’ communities. See writers’ group
option clause, 292
Other Woman (character type), 95
outline. See also synopsis

advantages, 117
components, 117–118
effective use, 121–123
function, 117
importance, 116–117
overview, 115–116
tips for creating, 118–122
writer’s block, 339

overseas publishing. See foreign market

• P •
pacing

action narration, 137–138
balance between showing and telling,

173–174
boredom, 133, 157

climax and resolution, 99
common problems, 165–166, 278, 332
definition, 157
dialogue, 169–171, 173–174
effect on reader, 163–166
example, 163–164
ideal, 173
individual scenes, 158
link to plot, 158–166
love scene, 182–183
milestones, 159
narrative, 171–174
overview, 14
Sagging Middle Syndrome, 166–169
tips to slow down or speed up, 174–175
word choice, 174, 175

packaging. See cover, of book
pad, writing, 47
page number, 242
page one copy. See front sales copy
page-specific revision, 271, 273–274
paid advertising, 312
paper, 47, 241
paragraph

formatting, 241–242
length, 171, 203

paranormal romance, 30–31, 327
parentage, revealed, 161
parentheses, 148
partial manuscript, 15, 259–261
passive voice, 174
pen name, 292, 293
pencil, 47
Penguin Books (publisher), 53
perfection, 339
period, 148
permissions, 228–230, 316
personal conflict, 91–93
personal contact, 251, 265
phone call

acceptance, 287–289
expenses, 49
final revision, 299–300
separate line, 46

photocopier, 47
physical comedy, 32
physical intimacy. See also love scene

birth control, 187
chapter ending, 207
contemporary romance, 183
definition, 83
dream, 96–97
effect on sexual tension, 182
emotional basis, 180
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historical romance, 183
importance, 96, 160
inspirational romance, 96, 97, 183
monogamy, 178
no-strings lovemaking, 180
obstacles to, 96
pacing example, 164
reader expectations, 33
versus romance, 177
series romance, 183
before sexual tension, 180
suspense-building technique, 83
timing, 94

pictures
character creation, 76
cover art, 305–306
research, 221, 225, 227

pitch. See manuscript submission
place-based stereotype, 63
playboy hero, 70
plot. See also specific plot components

character-driven, 81–82
common mistakes, 279, 331
components, 77
effective types, 159–162, 321–324
first-person point of view, 156
heroine as center, 59
idea search, 78–81
link to characters’ emotions, 85
link to pacing, 158–166
logic, 85–86, 120
milestones, 118, 159–162
outline, 118, 120
overanalysis, 100–101
overview, 13–14, 77
reader expectations, 20, 99, 120
reasons for rejection, 334–335
role of conflict, 93
role of secondary characters, 73
Sagging Middle Syndrome, 167–168
setting selection, 104–106
stages, 78
successful title, 327
suspense-building tips, 84–85
synopsis writing, 258, 260

point of view (POV)
author voice, 128, 131–132
character voice, 150–156
definition, 150
editor’s preferences, 153–154
emotional responses, 150–152
functions, 150–152
hero versus heroine, 152–154

internal monologue, 150, 154–156
multiple, 152, 154
narrative writing tips, 172
risks of first person, 156
romantic suspense, 152
secondary characters, 75, 153
series romance, 152
single, 153
types, 128
writing tips, 152–154

politics, 106, 135
pop culture, 24
positive thinking, 342
POV. See point of view
PR support

mainstream romance, 311
realistic expectations, 311–312
series romance, 311
types, 312–317

predictability, 209
pregnant-heroine plot type, 161
press release, 313
print ad, 315–316
printer, 46
production process

contract questions, 292
copy edits, 302
cover production, 304–309
edit review, 301–302
follow-up on status, 344
galley stage, 303
overview, 301–302
time, 302

profession
Alpha hero, 67
Beta hero, 69
demonstration of competence, 109–110
information overload, 218
problematic, 71
research basics, 215, 228

professional credentials, 257
professionalism, 296, 299
proofreader, 303
proofreading, 238–239, 258
pseudonym, 292, 293
psychological thriller, 29
public domain, 229
public relations. See PR support
publisher

electronic, 252
goal, 295
selection, 14, 249
Web sites, 53, 251, 255

publishing industry. See market
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punch ending, 208–209
punctuation. See also specific punctuation

dialogue writing tips, 145, 148
overview, 231
pacing tips, 175
rule breaking, 236

• Q •
query letter, 15, 256–259
questioning

agent, 264, 266
beginning of novel, 194, 204
contract details, 289–293
idea search, 79, 80–81
outline creation, 120–121
research basics, 215–217
revision technique, 273
self-reflection, 341–344

quotation, 229, 308–309

• R •
radio program

PR support, 312–313, 314
research tips, 225, 226

reader
belief in plot, 99, 120
book-buying process, 191
characteristics, 18–19
effect of dialogue, 170
effect of pacing, 163–166
function of internal monologue, 155
hook at beginning, 192–194, 205
reaction to author’s voice, 128, 133
successful title, 325–326
suspense, 82–83
uniqueness of character voice, 140
use of outline, 121–123
willing suspension of disbelief, 120

reader expectations
common mistakes, 329
end of novel, 98
love scenes, 183–184
overview, 10, 19–20
plot, 20, 99, 120
romantic suspense, 33
secondary expectations, 33

reader involvement
beginning of novel, 198, 199, 204
common mistakes, 331
heroine, 59–61, 99

research, 214
romantic suspense, 82–83

reading
choice of genre, 36–37
romance books, 20–22
studying love scenes, 184

real estate, 49
receipts, 49
Regency romance, 31, 223
rejection

common reasons, 333–336
editors’ comments, 268, 271, 283
encouraging, 282–283
giving-up point, 282, 344
invitation to resubmit, 270, 283
letter, 268–270, 281–283
overview, 16
professional response, 283–286

repetition, 167
research. See also factual accuracy

action narration, 137
basics, 215–216
bookstores, 223–224
common pacing problems, 165
efficiency, 215, 218, 219
firsthand experience, 228
idea file, 218
information overload, 217–218
Internet tips, 220, 222–223, 225
library, 223–224, 226
magazines, 223, 224, 226
market study, 38–39, 250–252
movies, 225, 226
newspapers, 223, 224, 226
organized, 219–221
outline creation, 120
overview, 213
permissions issues, 228–230
radio programs, 225, 226
reader involvement, 214
reason for rejection, 335
saved documents, 220, 221
setting, 106, 108, 114, 216
stopping point, 343
travel, 114, 226–227
TV shows, 225, 226
unreliable sources, 225
use of dialogue, 147–148

reserve, 290
resolution. See also ending, of novel

versus climax, 100
emotional conflict, 101–102
function, 77, 101
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importance, 100–102
love scene, 183
overview, 100
pacing, 99

resources. See writing resources
respect, 298
retailer. See bookstore
reunion-romance plot type, 323
review quote, 308–309
revision

author’s flexibility, 276
author’s relationship with editor, 298–299
copy edit stage, 302–303
disagreement with editor, 275–276
editors’ common criticisms, 277–280
final, 299–300
incremental approach, 274
letter, 268, 270–271, 276, 277
process, 271–275
purpose, 298
resubmission, 276–277, 281–282
rewriting trap, 123
Sagging Middle Syndrome, 168–169
types, 271, 273
writer’s block, 339

reward, 285
role-playing exercise, 76
romance, 58, 177
romance genre

commonality within, 17
definition, 10
driving force, 18
history, 1–2
major categories, 11–12, 21–28
popularity, 1, 11
subgenres, 12
variety, 17

romance writer
assessment of strengths, 37–38
characteristics, 42
editor selection, 252
goal, 2
home page, 53
love of genre, 37, 330
migration from category to mainstream, 28
name, 244, 292, 293, 305
personal Web site, 316
questions for self-reflection, 341–344
relationship with agent, 263
relationship with editor, 298–301
review quote, 308
stereotype, 1, 41

Romance Writers of America (RWA), 21, 51,
254

Romance Writers Report (magazine), 53, 294
romantic comedy, 32. See also humor
romantic suspense

background information, 201
cliffhanger technique, 206
function, 77
hero, 32
heroine, 32
overview, 32, 82
pacing tips, 164, 173
point of view, 152
reader expectations, 33
reader involvement, 82–83
setting as character, 112–113
versus suspense novels, 33
suspense-building tips, 83–85
writing challenges, 32

Romantic Times Bookclub Magazine, 54
royalties

advance, 290–291
agent’s function, 263
rates, 291

rubber bands, 47
runaway-bride plot type, 322–323
running head, 242
RWA. See Romance Writers of America

• S •
saga, 35
Sagging Middle Syndrome (pacing problem),

166–169, 278
SASE (self-addressed, stamped envelope),

256, 257, 277
satellite media tour, 313
saving documents, 220, 221
scene writing. See also love scene

common mistakes, 331
end of scene, 210, 211
intercutting technique, 211–212
narrative-writing tips, 172
pacing, 158
point of view guidelines, 153–154
tone, 210
transitions, 210–212
writer’s block, 338–339

schedule, 44
science fiction. (futuristic romance), 29
search engine, 52–53, 222
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secondary characters. See also characters
dialogue, 144
editors’ common criticisms, 280
function, 73–74, 144
future connected book, 75
names, 75
overview, 73
point of view, 75, 153
Sagging Middle Syndrome, 167
stereotypes, 74, 280
suspense-building tips, 85
voice, 74

secondary suspense, 83–85
secret-baby plot type, 161, 323
self-addressed, stamped envelope. See SASE
self-image issues, 92–93
semicolon, 148
senior editor, 253, 277
senses, five, 186
sensuality. See physical intimacy
sentence length, 137, 174–175
series romance. See also category romance

amount of advance, 291
contract negotiations, 295
cover art, 304
length, 242
need for agent, 262
physical intimacy, 183
point of view, 152
PR support, 311

setting
accuracy, 114
as character, 112–113
definition, 103
description, 107, 108, 113
enhancement of characters, 109–112
Gothic romance, 29
historical romance, 23, 29, 107–108
importance, 103
location selection, 104–107
love scenes, 186–187
research, 106, 108, 114, 216
time period, 103, 107–108
tips for use, 107

setup, 81–82
sex. See physical intimacy
sexual tension

characters’ realization of love, 97–98
definition, 178
dream, 97
effect of physical intimacy, 180, 182
effect on conflict, 95–96
love scene placement, 178–180

pacing tips, 164
tips for increasing, 179, 181–182

shipping manuscript, 47
short title, 326
signing, book, 313–314
simultaneous submission, 255
single title. See mainstream romance
single-word title, 326
situational conflict, 91
slang, 24, 146
slapstick humor, 32
slush manuscript, 254
small-town setting, 106
Smith, Bud E. (Creating Web Pages

For Dummies), 316
soapbox, 135
software, 46, 49, 233
sound bite, 314
space break, 240, 241–242
spacing, 240–242
specialized vocabulary, 136
speech pattern. See dialect
spelling

dialect use, 145
overview, 16
proofreading tips, 238–239

spoken cliché, 141, 143
spoof site, 225
sports hero, 71
St. Martin’s Press (publisher), 53
static character, 61
stereotyped character, 74, 280
sticky note, 47
storage. See saving documents
stranger, stranded with, 322
subgenre. See also specific subgenres

definition, 12
dream of physical intimacy, 96, 97
overview, 28
types, 28–35

submitting manuscript
advantages of outline, 117
after revision, 276–277, 281–282
agent’s function, 262
basic types, 255–256
complete manuscript, 259
electronic, 255
fear of submission, 343
overview, 14–16
partial manuscript, 259–261
preparation checklist, 245
query letter, 256–259
simultaneous submission, 255
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targeted pitch, 254–256
wait for response, 250, 276

subsidiary rights, 262–263, 291
suspense. See romantic suspense
synonym, 237–238
synopsis. See also outline

author flexibility, 261
complete manuscript submission, 259, 261
definition, 116
length, 260–261
overview, 256
partial manuscript submission, 260
query letter, 258–259

syntax. See grammar

• T •
tabloid, 225
tag, dialogue, 149, 172
talent, 12
tape recorder, 42
taxes, 48–49
technical words, 136
textbook, 224
thank-you note, 275
thesaurus, 135, 237–238
third person, 128
time

contract negotiation, 288, 292, 296
critique groups, 84
effective opening lines, 204
efficient research, 215, 218, 219
production process, 302
revision process, 274–275
setting, 3, 107–108
to write, 43–45

time travel, 31
timeline errors, 85
tip sheet

love scene guidelines, 184
market research, 251
overview, 27
publisher Web sites, 53
submission procedures, 255

title
cover art, 305
cover page, 244
running head, 242
tips for success, 325–328

tone
cover letter, 258
cute first meeting, 196–197
grammar rules, 236, 237
individual scenes, 210

Regency romance, 31
successful title, 327
synopsis writing, 259

top-line revision, 271, 273–274, 277
tortured hero, 70
total functional word count, 243–244
transitions, 209, 210–212
translation, 146
travel

expenses, 49
research tips, 114, 226–227

trust issues, 92
TV appearance, 312–313, 314
TV watching

research tips, 225, 226
writing schedule, 44

• U •
unattributed dialogue, 149
uncorrected page proof, 303
unisex name, 63
unsolicited manuscript, 15, 254
urban legend, 225

• V •
verbal quirk, 142
vocabulary, specialized, 136
voice, author

character’s knowledge, 131–132
description, 129, 130–135
dialogue, 128
love scenes, 184–187
narration, 129
overview, 14, 127–128
personalization, 130
places to express, 128–129
point of view, 128, 131–132
reader’s reaction, 128, 133
separation from character’s voice, 129, 140
word choice, 130–131

voice, character. See also dialogue
character creation guidelines, 76
consistency, 142
function, 139–140
internal monologue, 156
overview, 139
point of view, 150–156
secondary characters, 74
separation from author’s voice, 129, 140
uniqueness, 140–142

vulnerability, 110–111. See also imperfections
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• W •
Warner Books (publisher), 53
warranties and indemnification clause, 228
Web sites. See also Internet

agent selection, 265, 266
author’s personal site, 316
magazines, 54
online writers’ communities, 39
publishers, 53, 251, 255
searches, 52–54
setting research, 114
spoof sites, 225
writers’ organizations, 21, 51, 251

wedding, 161
western romance

foreign markets, 34
hero, 33–34
overview, 33
setting selection, 105

willing suspension of disbelief, 120
woman-in-jeopardy plot type, 161, 324
women’s fiction, 34–35. See also specific types
word choice

author’s voice, 130–131
grammar issues, 237–238, 239
love scene description, 185–187
overview, 134–135
pacing, 174, 175
specialized vocabulary, 136
speech accent, 146
varied, 130

word count. See manuscript length
word-processing program

grammar-check feature, 233
selection, 46
spell-check feature, 238
tax deductions, 49

workspace
creation, 42–43
importance, 12
office equipment and supplies, 45–48
personalization, 50

writer
assessment of strengths, 37–38
characteristics, 42
editor selection, 252
genre selection, 35–38
goal, 2
home page, 53
love of genre, 37, 330
migration from category to mainstream, 28

name, 244, 292, 293, 305
personal Web site, 316
questions for self-reflection, 341–344
relationship with agent, 263
relationship with editor, 298–301
review quote, 308
stereotype, 1, 41

The Writer (magazine), 54
writer’s block, 337–340, 342
writers’ conference

agent selection, 265
editor selection, 252–253
market research, 251
overview, 51–52
PR support, 317
submission procedures, 255

Writer’s Digest Magazine, 54
writer’s goals, 119, 168
writers’ group. See also e-mail

market research, 39
online, 39
overview, 52
PR support, 316
submission procedures, 255
support after rejection, 284, 285

writers’ organization. See also specific
organizations

agent selection, 265
contract advice, 294
market research, 251
types, 51

writing course, 52, 233
writing guidelines. See tip sheet
writing process

advantages of outline, 117
efficient research, 219
response to rejection, 285
rewriting trap, 123
trouble getting started, 341–342
use of outline, 121–123
writer’s block, 337–340
writing schedule, 43–45

writing resources, 38, 50–51

• Y •
young-adult novel, 35

• Z •
Zackheim, Sarah Parsons (Getting Your Book

Published For Dummies), 294
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