
Index
• Numbers •
3–D computer-generated character, 281
16mm camera, lenses, 156–157
16mm fi lm, 11, 148
20th Century Props, 53, 87
24-frame progressive technology, 11–12
35mm fi lm, 11, 148, 244
35mm fi lm camera, lenses for, 155, 156
50mm lens, 156
70mm fi lm, 304

• A •
Academy of Television Arts and Sciences, 118
The Academy Players Directory, 331
accessories, for lighting, 181
accounting terms, 313
acoustics, carpeting and, 194
acting, 205
acting schools, visiting, 330
action axis, 221
action fi lm genre, 23–24
action pictures, storyboarding in, 130
actions, 209–210, 220, 234
actors. See also cast

adjusting lines for, 199
backing up, 338
being parent and mentor to, 199–200
business done by, 209
cameos, 60
comfort level of, 198
commending, 210
contracts with, 126–128
critiquing, 206
directing during the shoot, 206–210
directories of, 118
encouraging to ask questions, 206–207
exercising and warming up, 204–205
feeding, 62
fi nding, 332
getting familiar with material, 197–199
hypnotizing themselves, 201
movement of, 135–136
preparing, 200–206
rehearsal preferences, 202
reminding that less is more, 207

salaries, 59–61
scheduling, 56
set dressing, interaction with, 54
sketching out, 137
understanding, 200
working with, 197–210

acts of screenplay structure, 36–37
adaptation of novels/books, 34–35
Adobe PhotoShop CS3 and Illustrator, 299
Adobe Premiere Pro, 243
ADR (automatic dialogue replacement), 254
ads, placing about a fi lm, 336
advance, 313
advertising

for cast, 117–118
for crew, 107, 110

AFCI (Association of Film Commissioners 
International), 88

After Effects software, 243, 267
agencies, writers’, 34
agents, using for casting, 116, 125, 331
Air Hollywood (soundstage, Web site), 87
AJA products, 245
Alliance of Canadian Cinema, Television & Radio 

Artists (ACTRA), 126
ambience, 184, 195, 258
American Cinematographer magazine, 343
American Cinematographer Manual, 166
American Federation of Television and Radio 

Artists (AFTRA), 126
American Film Institute Fest, 322
American Film Market (AFM), 306, 319
American Standards Association (ASA), 149
analog consumer video camcorder, 147
analog sound, 186
analog tape, exporting to, 245
analog video, 10, 151
ancillary markets, 307
ancillary rights, 304
angles, 132, 134–135
animated backgrounds, 287
animated CGI movies, 281
animatics, 137
animation, 27, 28–29, 288–289, 323
Animation Factory Web site, 288–289
Animation Magazine, 141
answer print, 248
antagonist, 37, 38
aperture, 163, 164
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appliances, 280
apprentice, fi lmmaker’s, 98
Artbeats Digital Film Library (stock footage, 

Web site), 91
artists, 140–143
ASA (American Standards Association), 149
aspect ratios, 135, 228
assembly cut. See fi rst cut
assistant director (A.D.), 99–100
associate producer, 98
Association of Film Commissioners International 

(AFCI), 88
Atomic Storyboard (software), 138
ATSC (Advanced Television Systems 

Committee) standard, 298
audio tracks, mixing, 252
audio-recording formats, choice of, 186
auditioning, 122–124
auteur, director as, 211
automatic dialogue replacement (ADR), 254
automatic focus, situations fooling, 166
automatic setting, for camera lighting, 163
Avid Media Composer software, 242

• B •
back light, 172, 173
background

animated, 287
in focus and out, 165
light, 172, 173
out-of-focus, 158
placing actors into, 266
plates, 266, 269
sounds, 258

backlit, 177
Backstage (magazine, Web site), 

117, 235, 330, 342
backstory, 198, 203. See also ghost
BackTraxx music libraries, 260–261
backup location, need for, 56
band, written agreement with, 261
barn doors, 178
barney, 193
barter/trade, 81–82, 86
BBP Software (software, Web site), 63
beam splitter, 275
believability, 38
best boy, role of, 104
binoculars, 158
black and white fi lms, 11
black comedy, 21
Blair, Linda (actress), 282

Bleeth, Yasmine (actress), 332
blimp, 193
Blockbuster, 304
blocking, 135, 197, 201, 208–209
bloopers, 290
blue fi lter, 162
blue screen process, 96, 266
Blu-ray format, 249, 305
body language, 204, 206
Bogen Web site, 230
boilerplate agreements, 79, 114, 126, 128
bookkeeping, by distributors, 314–315
boom operator, 105, 185–186
borders, around storyboard panels, 133
Breakdown Services (casting service), 120
breakdown sheets, 50, 52–54
Breaking into Acting For Dummies (Garrison and 

Wang), 3, 200
breathing room, 226
Bricker, Jack (make-up artist), 280
Broadcast Wave File (BWF), 188
broadcasting standards, 298
Brooks, Mel (director), 332
Bruder Releasing (producer’s rep), 310
Bryce (software), 92
budget. See also fi nancing

above-the-line numbers, 59–61
below-the-line numbers, 61–62
contingencies, 59, 65
independent fi lms, 10
insurance, 65–68
introduction, 13, 59
line producer, 100–101
schedule, relation to, 50
software, 63–65
studio fi lms, 9–10
top sheet (summary), 63

Bullock, Sandra (actress), 203
business, 201, 209, 219
business plan, creating, 70
Business Plan Pro (software, Web site), 70
BWF (Broadcast Wave File), 188

• C •
cable television, media rights for, 303
call backs, 124
call sheets, 100
camcorders, 150, 155, 166, 189
cameos, 60
camera(s)

creating effects in, 265, 275–278
depicting movement of, 135–136

35_386941-bindex.indd   34635_386941-bindex.indd   346 9/30/08   9:25:41 PM9/30/08   9:25:41 PM



347347 Index

digital camcorders, 11–12
focusing, 103
formats in millimeters, 155
moving, 228–230
positioning, 134–135
selecting, 147–154
speeding up for slow-motion, 273
steadying, 229–230
testing, 337–338

camera magazine, 149
camera reports, 100
Canada, 89–91, 302
Cannes Film Festival, 321
Cannes Film Market, 306, 319
Carrey, Jim (actor), 210
cast. See also actors

auditioning, 122–124
fi nding, 115–118
insurance, 65–66
introduction, 15, 115
salaries, 59
screening, 119–122
selecting, 124–125
synopsis outline of, 71

casting, importance of, 201
casting director, 109, 116–117
catering, 62
cattle call, 118
CCDs (charge-coupled devices), 168
CD label kits, 249
cellphones, checking, 339
celluloid fi lm, 11, 147
Century Optics, LCD Magnifi er, 151
certifi cate of insurance, 94
CFL (Compact Fluorescent Light), 174
CGI (computer-generated image), 24, 29, 266
character development, 39, 206
characters

backstories of, 203
introversion or extroversion of, 198
numbering, 52
pre-drawn for storyboards, 138
preparing actors for, 198
rehearsing, 202–203

charity event, organizing, 336
cheating, 209
Chef’s Diet (company), 214
chroma key process, 96
Cine Gear (exposition, Web site), 18
Cinegals light control fi lters, 170, 176
Cinema Scout (Web site), 84
cinematographer, 102–104, 223
circuits, for lighting, 182
clamps, 181

clapper board, 194
clearances.net (title search/opinion), 68
climax and resolution, 37
climbing, walls, 273–274
clone, making, 248–249
closed captions, 42, 213, 294
closed circuit television, 303
close-up shots, 158, 207, 226
closing credits, 292
clothespins, 181
CobraCrane, 229
color analyzer machine, 247
color balance, 161
color charts, 162
color coding in production strips, 55
color fi lters, 161
color temperatures, 169–170
color-correcting, a fi lm, 247
colored gels, 176
colorist, 247
Colorlab, 245
comedy fi lm genre, 20–21
comic book fi lm genre, 21
commercial fi lm category, 323
complete buyout, 314
The Complete Film Production Handbook, 79
completion bond, 68
composer, 107–108, 258–259
composite, 248, 268
compositing, 266
computer auditioning, 122
computer effects, generating, 267
computers, editing on, 240–245
concepting, television programs, 31
confl ict development, 37, 38–39
consolidating scenes, 50
contact lenses, scleral, 282
contingencies, budget, 59, 65
continuity, 210, 219
continuity person, 101–102
contracts. See distribution, contracts
Contracts for the Film and Television Industry 

(Litwak), 79, 114, 261
converter lens, 158
cookies, 178
copyright, 66, 313
Copyright Offi ce, U.S. (Web site), 41
corporate shield, 76
corporation, setting up, 76–77
countries. See territories
coverage, 134, 220, 235
cover-set (backup location), 56, 338
craft services (snack service), 62
cranes, 15, 227, 229
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Creative Handbook (Web site), 61
Creative Support Services (CSS), 261
credits

animating, 288–289
bartering, 81–82
for crew, 61, 111–112
described, 285
designing, 287–290
for investors, 74
for locations, 86
non-contractual, 293
ordering of, 291–292
preparing without a computer, 289–290
rolling, 290–293
safety of, 292–293
spelling names correctly in, 286–287
timing opening and ending, 290–291

crew
contracts with, 113–114
fi nding, 110
introduction, 15, 97–98
roles, 98–109
salaries, 61–62, 111–113
synopsis outline of, 71

crewnet.com (Web site), 84, 107, 110, 259
crime fi lm genre, 26
critiquing, actors, 206
Croce, Anthony Santa (producer), 148
cross-cutting, 234
crossing the line, 221–222
crystal sync, 186
c-stands, 181
cue sheets, 262–263
cutaways, 220, 234, 235
cutting, 233, 234, 235
cutting-room fl oor, 237

• D •
dailies, 246
Daily Variety, 342
dance card. See shot list
Dances with Films festival, 322
DAT (digital audio tape) recorders, 187, 256
daychaser (Web site), 51
daylight fi lm, 161, 176
day-out-of-days chart, 56
daytime, 55, 162
deadline, for screenplay writing, 40
deal memo, 61, 116, 126–127
deferred pay, 59, 60, 111
Delaware, incorporating in, 77

delivery requirements, 313
Deluxe Labs, 245
demo reel, 102, 121
depth of fi eld, 156, 164–166
description box, in a storyboard, 133, 134
description panel, 137
Dewitt Stern (insurance company), 67
Dfx Digital Filter Suite software, 277
dialogue, 199, 203, 204, 254
dialogue editing, 238, 253
DiCaprio, Leonardo (actor), 203
diffused glass, 179
diffusion, 170
digibeta, 245
digital audio tape. See DAT (digital audio tape) 

recorders
digital camcorders

changing the speed of, 276
cost of, 11
described, 147, 150
light sensitivity of, 149
lighting for, 168
recording with, 150–154
simulating fi lm and 24-frame motion, 152

digital cameras, 168, 180, 187, 269
digital consumer video camera, 157
digital fi eld recorders, 187–188
digital fi les, shooting to, 220
digital fi lmmaking, 147
digital format, 10–12
Digital Juice (company)

Editor’s Tool Kit Pro, 288
Jump Backs (software), 287
music libraries, 260
software from, 243
sound-effects libraries, 256
Web site, 91

digital non-linear editing, 239
digital or electronic credits, 289
digital projection systems, for IMAX, 304
digital still camera, 86, 140, 269, 300
digital tape, 245, 248
digital video, 10–12
Digital Video For Dummies (Underdahl), 

3, 12, 240, 242
digital video lenses, 157
digital voice recorder, 188
diopter lens, splitting, 278
directing, 16, 31, 99–100, 102–104, 214
directional microphone, 188, 189, 190
directions, mapping out, 339–340
director, 99–100

guiding actors, 199–200
job of, 197–198, 211
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training as a, 213–214
traits of, 212–213

director of photography, 102–104
director’s cut, 236
Director’s Finder, 228
disclaimers, 301
distance, between actors, 204
distortion, 157
distribution

contracts, 312–313
directories, 310
fee for distributors, 314
of fi lms, 297–315
foreign, 305–309
on internet, 31
introduction, 18
pre-selling, 80–81
risk and expense, 28
understanding, 297–298

distributors
bookkeeping by, 314–315
designing posters, 299
domestic, 310–311
expenses of, 314–315
fi nding, 298, 309–312, 319
foreign, 311
presenting a fi lm to, 299–302

Dix software program, 159
documentaries, 30
documentary fi lm category, 323
doing business as (DBA), 79
Dolby Digital 5.1, 264
dollies, 15, 228, 229
dolls, using to plan shots, 219
dolly grip, 105
domestic distribution, 302–303
domestic distributors, 298, 310–311
double exposure, 276
drafting screenplay, 39–41
The Dragon’s Candle (fi lm), 52–53
dramatic fi lm genre, 21–22
Dramatica Pro (software, Web site), 42
dramedy, 22
dubs, 248, 256
dummy head, 280
DV Creator 55 kit, 174, 175
DV Magazine, 343
DV Prompt, teleprompter software, 203
DVD(s), 248, 301, 325
DVD blank media discs, 248
DVD cover, artwork on, 301
DVD duplicator, 248–249, 301
DVD HD format, 305
DVD home entertainment rights, 302
DVD labels, making, 249

DVD player/recorders, 249
DVD screeners, 309, 315, 334
DVD Studio Pro (software), 248
DVDelivery, 326
dvMatte software program, 266
DvRigPro, 230

• E •
E&O (errors and omissions insurance), 66, 314
earbuds, 192
Easy Budget Software (software, Web site), 

63, 64
eating, during movie making, 214
edge-code numbers, 240
Edirol recorders, 187
edit decision list (EDL), 246, 247
editing

on a computer, 240–245
elements of, 234
introduction, 17
linear compared to non-linear, 238–240
on a moviola or a fl atbed, 238
picture editor, role of, 107–108
software, 12, 17–18, 241–244

editor, 209, 234–235
The Editor’s Tool Kit Pro, 243, 288
Editroid system, 239
Edmonson, Greg (composer), 259
effects. See special effects
electrical circuits, not overloading, 182
electrical power, ensuring access to, 340
electrician, role of, 104
electronic credits, 289
Elliot (character in E.T.), 39
e-mail, 34
Eminem (musician), 27
emotions, invoking, 11
encoding process, 264
end credits, 290
English dialogue printmaster, 264
Enterprise Printers (software, Web site), 57, 93
Entertainment Merchant’s Association (EMA), 

305
entertainment trade papers, 34
Entertainment Weekly, 342–343
entertainmentpartners (Web site), 56, 57, 58, 63
enunciation, precise, 208
EP Scheduling (software, Web site), 

55, 57, 63, 65
epilogue, 290
equipment, 11, 61–62, 65–68
errors, insuring for, 314
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errors and omissions insurance (E&O), 66, 314
escrow account, 78–79
establishing shot, 84, 223, 224, 235
E.T. the Extra-Terrestrial (fi lm), 39
executive producer, 74, 98
exercises, for actors, 204–205
expendables, 181
expenses, of distributors, 28, 314–315
explosions, 279
exposures, 163–164
exterior compared to interior shots, 55, 56
external hard drive, 240–241
extras, 128
extreme close-up, 226
eye for detail, director having, 212
eye light, 171–172
eyes, contacts in, 282

• F •
FAB (Film Advisory Board), 323
family fi lm genre, 27
family fi lms, fi lm festival for, 322
Famous Frames, Inc., 141
fantasy fi lm genre, 24
fast-speed fi lm, 168
feature fi lms, 28–30
feedback, to actors, 210
Festival of the Unknowns. See Dances with Films 

festival
50mm lens, 156
Fig Rig, 230
fi ll light, 172, 173
fi lm

color-correcting, 247
determining amount needed, 62
editing, 233–238
fast-speed, 168
insurance for, 66
pacing, 213
types, 11

Film Advisory Board (FAB), 323
fi lm cameras, 147, 148–150
Film Emporium (company), 67, 148
fi lm festivals

attending, 334
benefi ts of, 319
demystifying, 317–319
entering the right, 320–322
schmoozing at, 331
secrets to entering and winning, 320–326
submitting entries to, 309

Film Finances (completion bonding), 68

Film Finders service, 309
Film Independent (Web site), 14
fi lm laboratory, 245, 246
fi lm markets, 306, 318–319, 331
fi lm negative, cutting, 246
fi lm noir, 26
fi lm scanning, 306
fi lm stock, 148, 220
fi lm work-print, 246
Filmlook (company), 152
Filmmaker Software (software, Web site), 57, 63
fi lms

distributing, 297–315
posters for, 299–300
premiering, 301
pre-selling, 309
presenting to distributors, 299–302
publicity for, 333–336
setting up Web sites for, 335
studying, 213
titling, 285–286
viewing independent, 329–330
writing a synopsis of, 324

fi lter companies, 159–160
FilterFlex matte box, 160, 161
fi lters

compared to lenses, 277
described, 159–163
special-effect, 277

Final Cut editing software, 162
fi nal cut, fi nalizing, 237
Final Cut Pro software, 277
Final Cut Studio 2, 243, 253
Final Draft (software, Web site), 43
fi nal mix, outputting, 263–264
Financial core (Supreme Court ruling), 128
fi nancing. See also investors

barter/trade, 81–82
budget preparation, 59–65
escrow account, 78–79
fi nding investors, 70, 71–75
grants, 81
introduction, 12–13, 69
investor contract, 79–80
loans, 81
pre-selling, 80–81
production company, setting up, 75–78
prospectus, creating, 69–71

fi re effects, 279
fi refi ghter, assistance from, 95
fi rewire, 241
fi rst assistant cameraperson, 103
fi rst cut, 236
fi rst feature fi lm category, 323
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fi rst-aid kit, on set, 339
fi sheye lens. See super wide-angle lens
The Five C’s of Cinematography (Mascelli), 223
fl ags, 179
Flash animation, 29
fl atbed editing system, 238
fl ats (soundstage sets), 88–89
Fleishman, Alan (composer), 286–287
Flexdrop2 screen, 268
fl uorescent lights, 174
focusing, camera, 103
focus-puller, 103
fog machines, 279
Foley walking, 257–258
fonts, 288
food, providing, 62
foot foam, 193
foot-candles, 168
footsteps, silencing, 193
forcing, perspective, 273
foreign distribution, 305–309
foreign distributors

attending international fi lm markets, 306
deals on media rights, 307–308
fi nding, 298, 305
listing of the best, 311
placing translated title and credits, 294

foreign release, separating tracks for, 264
foreign sales agents, 299, 307–308
formats

for fi lm festivals, 325
for outputting, 244–245

formatting a screenplay, 43
Fostex recorders, 187
four-walling, 312
frame rates, 17
FrameForge 3D (software, Web site), 13, 139, 

142, 218
frames, identifi cation numbers for, 195
free television, media rights for, 303
free weights, counterbalancing a crane, 229
Freeway software program, 335
f-stops, 163–164, 165, 179
Fuji Film Web site, 148
Fulton, John (special effects), 267

• G •
gaffer, 104, 181
Garrison, Larry (author), 3
gels, 161, 176
GenArts, 277
General 6000 Series sound package, 255

general partnership, 76
generators, portable, 182
genres of fi lm. See also specifi c genres

defi nition, 19
for fi lm festivals, 323–342
overview, 19–20

ghost, 198, 203, 265. See also backstory
giveaways, 335
glare, minimizing, 162–163
glass, 270
global distribution, 297
global positioning system (GPS), 92
God shot, 227
gopher, role of, 107
Gore, Al, 30
Gorilla Production Software (software, Web 

site), 56, 57, 63, 110
Gorilla program, 322
government incentives, 90–91
grant of rights, 312
grants for fi nancing, 81
grips, 105
gross and net dollars, 313
gross receipts, 313, 314
Gumby and Pokey (animated characters), 28–29

• H •
hairlight. See back light
halogen bulbs, 174
hands. See business
hard drive, 62, 187, 240–241
hard light, 171
hazeltine machine, 247
HD monitor, 151
header for breakdown sheet, 52, 55, 58
headphones, 192
headshots, 119
high angle, 135, 226–227
high defi nition (HD), 10–12, 62, 135, 241
high shot, 229
high-concept ideas, 38
HMI (halogen metal iodide), 162, 175
holdback, 304
Hollywood Creative Directory (Web site), 

45, 305, 310, 344
Hollywood Distributors Directory, 344
Hollywood Edge sound-effects company, 256
Hollywood Goes to Las Vegas (fi lm), 30
Hollywood Music Industry Directory, 344
The Hollywood Reporter, 259, 310, 341
Hollywood Representation Directory, 344
Hollywood Wiretap (Web site), 14
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Home Media Expo, 305
Horn, Alan (studio head), 250
horror fi lm genre, 22–23
Hugo Dunhill Mailing Lists, Inc. (Web site), 72
humor, in dramatic fi lms, 22

• I •
icons used in book, 6
idiosyncrasies, of characters, 198
iDVD (software), 248
illumination, changing, 170–171
image color, correcting, 247
images, 159, 270–271
imaginary line, 221
IMAX projection system, 304
IMDBpro (Web site), 330
iMovie non-linear editing software, 242
improvisation, 205
incandescent (tungsten) light, 174
incidental light meter, 179, 180
inciting incident, 36–37
An Inconvenient Truth (fi lm), 30
incorporating, 76–77
The Independent (Web site), 14
independent contractor, hiring crew as, 112–113
The Independent Feature Project (Web site), 14
independent fi lms, 10, 324, 329–330
index card system for drafting screenplay, 39
IndieTalk (Web site), 14
indoor fi lm, 176
industrial fi lms, 32
injuries, preparing for, 339
InkTip (Web site), 35
insert, 221
Instant HD (software), 18, 244
insurance, 65–68, 94
intensity, of light, 169
interchangeable lenses, on camcorders, 155
interior compared to exterior shots, 55, 56
interlace, 150–151
The International Family Film Festival, 322
International Standards Organization (ISO), 149
Internet

checking access before fi lming, 339
distribution on, 31
media rights for, 303
promotion on, 72, 121
sampling music via, 261
screenplay registration, 41
screenplay sources, 34

searching an actor’s name on, 330
showcases on, 330
streaming via, 298

Internet Movie Database (IMDb) (Web site), 14, 116
interstitials, 31
intervalometer, 277
investors. See also fi nancing

contracts with, 79–80
escrow account for, 78–79
fi nding, 70, 71–75
introduction, 12–13

invitations, printed, 301
Io HD, from AJA, 245
Iomega, hard drives from, 240
iris, of the camera lens, 163
ISO (International Standards Organization), 149
iStopMotion (software, Web site), 29

• J •
Jackson, Peter (director), 153
joint venture, 78
Jump Backs (software), 243, 287
jump-cut, 220, 222, 234

• K •
Kelvins, 169–170
key light, 172, 173
Kish Optics, 228
kit fee, 112
Kodak, 148, 149, 162
Kona video cards, 245
Kyocera Finecam, 86, 269

• L •
languages, dubbing, 308–309
lapel microphones, 191
large image projection, 304
launch party, 198
lavalieres, 191
Law of Threes, 39
lawyers, performances by, 201
layering, special effects, 266
LCD Magnifi er, 151
LCD screen, of a camcorder, 151
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Lee Filters (company), 160
legal issues

company structure, 75–78
contracts with crew, 113–114
minor cast members, 126
optioning rights to a novel, 35

Legalzoom (Web site), 77, 79
lens fi lters, 159–163
lenses, 155–158, 277
Letraset, vinyl stick-on letters, 289
letter of interest, 71, 127
letterbox, 135, 154
Letus35 adapter, 156
Lewis, Jerry (actor), 150
liability issues, 66, 76–77
licensing fees, 262, 307–308
light(s)

controlling intensity of, 178–179
experimenting with, 167
Kelvin ratings of, 169–170
painting with, 172–173
plugging in, 182

light meters, 179–180
light of day, fi lming, 176
light sensitivity, of fi lm, 149
light sources, color correcting, 176
lighting

described, 167
equipment, 174–181
introduction, 15
jargon of, 168–172
kits, 175
setup, 172–173
for a shot, 132
in storyboard panels, 137–138
supplementing, 182

limited liability company (LLC), 77
limited partnership, 76
line of action, 221
linear editing, 238–239
lines, reading between, 204
lining a script, 50, 51
listening patterns, 188–189
Litepanels Micro, 171, 172
Litwak, Mark (author), 79, 114
LLC (limited liability company), 77
locations

backing up, 338
budget and schedule, relation to, 54
computer generated, 92–93
deals and incentives, 54
establishing, 83–86
inside the U.S., 89–91
introduction, 14, 83
manager, 84

scheduling, 56
scouting, 84, 109, 338
second-unit shoots, 95–96
securing, 93–95
soundstages, 86–89
in storyboard panels, 138

locked picture, 237
long shotgun, 190
long-form agreement, 127
looping, 196, 254
low angle, 134, 227
Low Budget Agreement (SAG), 60
Lowel Lighting (company), 174, 175
lower thirds, 288
low-light situations, 168
Lucas, George (fi lmmaker), 10, 140, 152, 236, 

239, 267
lux, 168, 169

• M •
Macbeth color chart, 162
made-for-TV movies, 30
magazines, 34, 270–271
Magic Bullet Frames (software, Web site), 12, 17, 

91–92, 152, 244, 307
Magic Bullet Looks (software), 244
main titles. See title(s)
make-up, 266, 279–283
make-up person, role of, 107
Mandel, Howie (comedian), 332
maps, drawing and distributing, 339–340
marketing expenses, 313, 314
master shot. See wide shot (WS)
matching, 219, 234
matte box, required by slide-in fi lters, 160
matte paintings, 265, 266, 269
Maxtor, hard drives, 240–241
MBPS (megabytes per second), 241
mechanical make-up effects, 280
Media Composer software, 242
media rights, 303–304, 307–308
MediaMatch, 259
medic, on set, 339
medium (fi lm, digital), 62, 66
medium shot (MS), 224, 225
memory cards, 62, 151, 187
microphones, 152, 188–191
Microsoft Excel (software), 63, 65
Midland Radio, 192
Miller, David (make-up artist), 280
millimeters, 155
mind, power of, 201

35_386941-bindex.indd   35335_386941-bindex.indd   353 9/30/08   9:25:42 PM9/30/08   9:25:42 PM



354 Filmmaking For Dummies, 2nd Edition 

miniatures, 272–273
mini-recorder, recording on, 256
minors in cast, 126
MIPCOM (fi lm market), 306, 319
MIP-TV (fi lm market for TV sales), 306
mixer. See sound mixer
mixing board, 184
mockumentary, 30
models, 219, 272–273
Modifi ed Low Budget Agreement (SAG), 60
monitors, connecting to, 151
monologues, 124
moods, 167, 207
morphing, 267
MOS (mit out sound), 195
motion capture, 281
motion pictures. See fi lms
motion-picture fi lm cameras. See fi lm cameras
movement, in a scene, 208
movie cameras. See camera(s)
movie critics, reviews from, 334
Movie Forms Pro (software, Web site), 

61, 93, 113
Movie Magic Screenwirter (software, Web site), 

43
movie trailer. See trailers (fi lm teasers)
MovieMaker Magazine, 344
Movieplan (software, Web site), 70, 79
MovingParts software, 137
moviola, 238
Mr.Dodo stuffed animals, 335
multichannel surround, 264
MultiDisc pop-open refl ector disc, 177
Murphy’s Law, 337–340
music, 258–263
music and effects (M&E) track, 254, 264, 308
Music Bakery, CDs, 261
music videos, 32
musical fi lm genre, 27
musicians, hiring, 259
MyDVD (software), 248
MySpace (Web site), 31, 244

• N •
Nagra analog recorder, 186
name actors. See stars
names, in the credits, 286–287
Naturalpoint (company), 281
ND fi lters. See neutral density fi lters
needle-drop fee, 260
negative cutter, 246–247
negative insurance, 66

negative pickup agreement, 302
negatives, developing, 246
net receipts, 313, 314
net sales, 313
Netfl ix, 304
networking, at fi lm festivals, 317, 318, 319
neutral density fi lters, 162
Nevada, incorporating in, 77
newspapers, local stories in, 341
night scene, shooting, 55, 162
noise, scouting locations for, 338
non-contractual credits, 293, 299
non-linear editing, 17, 108, 238, 239–240, 241
non-union actors, contracting, 126–127
normal lens, 156–157
NTSC (National Television Standards 

Committee) standard, 298

• O •
objective acting, 205
Olympus Digital Voice Recorder, 188
omissions, insuring for, 314
omni-directional microphone, 152, 188, 189, 191
“on hold” actors, 56
180-degree rule. See line of action
one-sheets (sales-sheets), 109
opening credits, 290, 291–292
opinion, title, 68
optical credits, 289
optical effects, 275
optical track, of a fi lm print, 264
opticals, 266
optioning rights, 34–35
OptiTrack system, 281
order, of shots and scenes, 234
outdoor shoots, 338
outdoors. See exterior compared to interior 

shots
out-of-the-box thinking, 38
outputting, formats for, 244–245
overages, budget considerations, 59, 65
overcranking, a camera, 276
over-rehearsing, 202
ownership of assets, 76

• P •
pacing, 212, 213, 234
painting, with light, 172–173
PAL (Phase Alternation Line) standard, 298
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Palm Springs International Film Festival, 322
Panasonic, 152, 153, 154, 307
panels, 130, 131, 133–134, 137
parking, providing plenty of, 340
parody, 20
Particle Illusion software, 267
partnership, general, 76
pay television, media rights for, 303
payment terms, 313
PayPal, 143
pay-per-view, media rights for, 303
PDF fi le format, 43
pen name, 46
People Magazine, 343
performance, robotic, 208
performance rights organizations, 262
period pieces, 20
periodicals, listing of, 341–344
permits for location, 94
perpetuity, in, 127, 128, 313
Personal Director’s Finder, 228
personality, injecting, 202
perspective, forcing, 273
Petrie, Donald (director), 203
Photofl ex, 170, 171, 177, 268
photographs, 140, 300, 324–325
physical expression, 205
Picture Book (artists reference guide), 140
picture editor, role of, 107–108
Pink Panther, animation credits, 288
pinpoint lighting, 272
PIP Printing, 301, 334
pitching a screenplay, 45–46
PL (positive lock) mounts, 157
PlanMagic (software, Web site), 70
plates, background, 266, 269
Players Directory (list of actors, Web site), 118
points, 111
Pokey (and Gumby), 28–29
polarizers, 162–163
police, assistance from, 95
positions, running list of, 286–287
possessory credit, 292
posters, 299–300, 315
postproduction, 251–254, 266
postproduction coordinator, 109
Power Structure (software, Web site), 42
PQ Talking Photo program, 267
predictability, 38
premiering, fi lms, 301
premiums, 304, 335
pre-selling, a fi lm, 309
presence track, 195
press release, 333

pre-thought, 208
Primera Disc Publisher SE DVD burner, 

249, 301, 325, 334
printmasters, 263, 264
Pro Tools software, 252–253
Pro8mm (company), 148
producer, 98, 100–101
producer’s representative, 310
product placement, 82
production assistant, 107
production board, 50, 54–56
production company, 75–78
production designer, 87, 109
production insurance, 67
production sound mixer, 183
productionhub.com (Web site), 107, 110
ProductionInsurance.com, 67
production-management software, 322
profi t projection, 71
progressive scanning, 150–151
projecting (scenic backdrops), 270
projecting (voice), 124, 207
ProMax Systems, 229
promotion, via Web site, 72
promotional fl yers, 315
prompting, dialogue, 203
proof of copyright, 313
props, 53–54, 66, 106, 137
prospectus, creating, 69–71
prosthetics, 107, 280
prosumer camcorder, 151
protagonist, 36–37
public domain, 259, 263
public service announcements (PSAs), 32, 324
publicity, 319, 333–336
pyrotechnician, 279
pyrotechnics, 24

• Q •
QuickTime fi le, 244

• R •
rack-focusing, 103
Radcliffe, Daniel (actor), 329
radio interview, 334
rain, creating, 271–272
range of focus, 165
Raoul, Bill (author), 88
rates, for artists, 141
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reacting, acting as, 205
reaction shots, 233
readings, 123
recans, buying, 148
recoupment, 80
Red Digital Cinema, Web site, 153
Red Giant (software company, Web site), 

17–18, 152, 244
Redford, Robert (actor), 321
Refl ecmedia kit (chroma key process), 96
Refl ecmedia screen process, 268
refl ection, minimizing, 162–163
refl ective light meter, 179, 180
refl ector boards, 177–178
registering screenplay, 40–41
rehearsals, 201–203
Reiner, Rob (director), 250
releases, 128
Reporter. See The Hollywood Reporter
re-recording mixer, 252
researching, Web sites for fi lmmakers, 14
résumés, actors’, 119–121
retainers, 127
reverb, 254
reverse photography, 275–276
reviews, 334
rider, insurance, 68
robotic performance, 208
Rodriguez, Robert (director), 152, 235
Roland CD-2e Recorder, 187
romance fi lm genre, 23
room tone, recording, 195–196
Rosco (company), 170, 176
rotoscoping, 281
rough cut. See fi rst cut
royalty, 262
royalty-free music, 260
RSVP: The Directory of Illustration and 

Design, 141
runaway production, 90
runners, 107

• S •
safety issues, 24, 67, 95
SAG (Screen Actors Guild), 60–61, 126, 128, 329
salaries, 59–62, 111–113, 126–127
sales agents, 299, 305, 309–312. See also 

producer’s representative
sales-sheets, 109
Samuels, Al (sound mixer), 105
Samy’s Camera, 160, 174

sandbags, 181
Sapphire Plug-ins software, 277
Save the Cat (software, Web site), 42
Scarlet camcorder, 153
scene length, 234
scenery, painting into shots, 269
scenes

consolidating, 50
described, 130
enhancing the color of, 247
forgetting, 219
improvising, 205
before opening credits, 290
purpose of, 215

scenic backdrops, 181, 269–270
scheduling

breakdown of elements, 50–51
breakdown sheets, 52–54
budget, relation to, 50
introduction, 13
production strips, 54–56
software, 57
stripping down, 56

Schellhardt, Laura (author), 36
schematics, 217–218
Schneider Optics (company), 160
science fi ction fi lm genre, 24
scleral contact lenses, 282
scored scenes, 237
screen, widening, 135
Screen Actors Guild (SAG), 60–61, 126, 128, 329
“Screen Copy Only” disclaimer, 301
screen direction, 221–222
screen test, 125
screeners. See DVD screeners
screening, 333, 336
screenplays

attributes of, 250
described, 214
fi nding, 33–35
formatting, 43
illustrated versions of, 129–131
introduction, 33
selling, 44–46
submitting to festivals, 324
understanding, 215
visualizing, 216
writing, 36–43

Screenwriting For Dummies (Schellhardt), 3, 36
screw-on fi lters, 160
scrims, 178
script days, 54
script supervisor, 101–102, 209, 219
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scripts. See also screenplays
breakdown sheets, 50, 52–54
breaking down for storyboards, 131
lining, 50, 51
making notes on, 218
reading, 199, 213
rewriting or adjusting, 216
script supervisor, 101–102
translating to screen, 214–216

SD (standard defi nition) video, 11–12
Seagate, hard drives, 240
second assistant cameraperson, 104
second assistant director, 100
second unit shoots, 84, 95–96
Securities and Exchange Commission (SEC) 

regulations, 74–75
security, overnight, 340
self-discipline and focus issues, 40–41
self-distribution, 303, 312
sell-sheets. See promotional fl yers
Serkis, Andy (actor), 210
set(s)

effects created on, 265
insurance for, 66

set dressing, 54
70mm fi lm stock, 304
shoes, silencing, 193
shoot

directing actors during, 206–210
preparing actors before, 200–206

shooting ratio, 62, 220
Short Film Agreement (SAG), 60
short fi lms, 31, 324
shot list, 132, 217
shotgun microphones, 188, 189–190
shots

cutting together, 219
defi ned, 131
evaluating, 132
keeping motion in, 228
list of traditional, 223
matching, 234
painting scenery into, 269
planning, 216–219
silhouette, 177
varying angle and size of, 234

showcases, 319, 330
shutter speed, 164
silent fi lms, watching, 213
silhouette shots, 177
single. See close-up shots
16mm camera, lenses, 156–157
16mm fi lm, 11, 148
skateboard, for a dolly shot, 229

sketching, actors, props, and vehicles, 137
Slamdance Film Festival, 322
slasher fi lm genre, 22
slating, 123, 184, 194
slide-in fi lters, 160
slow motion, 273, 276
Smartdraw (software), 217–218
SmartSound, Sonicfi re Pro, 259–260
Smith, Kevin (director), 332
snoots, 179
snow, creating, 271–272
SOCAN, 262
soft box, 170
soft light, 170–171
software

budgeting, 63–65
business plan, 70
calendars, 51
digital enhancement, 12, 17–18
editing, 17
investor and company formation, 79
production board and scheduling, 56
salary agreements, 61
scheduling, 57
screenplay formatting, 43
screenwriting, 20, 42–43
simulating cinema with, 244
stop-motion animation, 29
storyboarding, 13, 138–139
virtual locations, 92–93
writing for genre, 20

sole proprietorship, 75
songs, original, 261–262
Sonicfi re Pro (software), 259–260
Sonomic, 256
Sony SDDS 7.1, 264
sound, 152, 186–188, 251–254
sound blankets, 193
sound cart, 191
sound editor, 237–238
sound effects, 255–258
sound elements, 183–184, 237–238, 253–254
sound experience, three-dimensional, 264
sound fi les, backing up, 196
Sound Ideas, 255
sound mixer, 105, 184–185, 252–254
sound recording, 15
sound reports, 196
sound team, assembling, 184–186
sound waves, recording, 188
soundproofi ng, 87
soundstage, 86–89
Soundtrack Pro (software), 253
soundtracks, 17, 27, 251
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spammer, 335
spec script, 36
special effects

combining by layering, 266
creating, 265–266, 275–278

special effects (continued)
expense of, 24
with make-up, 279–283
scheduling and budgeting, 54
for a shot, 132
storyboarding for, 136–137
technology, 250
wires in, 275

special-effects plates, 269
Spielberg, Steven (director), 130, 236, 272, 288
split diopter lens, 278
spot meter, 179, 180
staff. See crew
stage actors, projecting performance, 207
StageTools software program, 137
standard broadcast-quality, 241, 244
standard defi nition (SD) video, 11–12
standard televisions, safety zone, 292, 293
stars, hiring for a fi lm, 302
statement terms, 313
steadicam, 239
steadying, a camera, 229–230
Stein, Adam (fi lmmaker), 27
stems, 263
still photographer, 109
stock footage, 91–92, 96
Stock Scenery Construction Handbook (Raoul), 88
Stoller, Bryan Michael (Web site), 31
stop-motion animation, 28–29
story development, 12. See also screenplays
Story View (software, Web site), 42
storyboard artist, 137, 140
Storyboard Lite (software), 139
storyboard panels. See panels
Storyboard Quick (software, Web site), 

13, 138–139
storyboard software, 138–140
storyboarding

introduction, 13–14, 129
the opening of a fi lm, 290
overview, 129–131
special effects, 136–137
with Storyboard Quick, 139

storyboards, 129–134, 137, 217
Storylink (Web site), 14
streaming, via the Internet, 298
Student Film Agreement (SAG), 60
StudentFilmmakers Magazine, 344
students as crew, 112

Studio Artist, from Synthetik, 267
studio fi lms, 9–10
studio head, interview with, 250
Studio 2 software package, 243
stunt double, 339
stunts, 24, 109, 130
style, 287, 288
subjective acting, 205
subtext, 198, 204, 215
subtitles, 294
sun, direction of, 177
Sundance Film Festival, 320, 321
sunlight, 162, 175
Super 8 fi lm, 11, 148
Super 8mm camera, 157
Super 16mm, 148
super wide-angle lens, 157, 158
surround sound technology, 264
suspense thrillers, 26
symbolism, 215
synchronization rights, to a song, 262
syncing, the clap with the picture, 194
synopsis, 44, 324

of screenplay, 70
synthesized music, 259

• T •
table read, 199
takes, 184, 234
talent, discovering, 329–332
tape formats, for digital camcorders, 150
tapes, gaffer’s arsenal of, 181
Tarantino, Quentin (director), 239
taxes, 76–77, 90, 113
Technicolor (fi lm laboratory), 245
technology, changes in, 250
Teddy: First Dog (fi lm), 37
teeth, 282, 283
telecine (transferring-to-video), 150, 246, 289
telecine operator, 247
telephone fi lter, 254
telephoto lenses, 155, 156–157, 158
teleprompter, 203
television

aspect ratio of, 135
concepting programs, 31
interview to promote a fi lm, 334
licensing fees, 302
media rights for free, 303
media rights for satellite markets, 303
monitors, 151
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programs, 31
safe areas, 293
storyboard panel, 133, 134
studying shows, 213

Telluride Film Festival, 321
Telly Awards, 323
term, of a distribution agreement, 312–313
territories, 297–298, 303, 305, 308, 313
test audience, 237
testing, the camera, 337–338
textless copy, of credits footage, 294
textless footage, 293
textless version, 309
texturing, of diffused glass, 179
theatrical feature-fi lm storyboards, 133, 134
thecalendarplanner (Web site), 51
35mm fi lm, 11, 148, 244
35mm fi lm cameras, lenses for, 155, 156
3-D computer-generated character, 281
tie-in, 182
Tiffen Company, 159, 229–230, 277
tight close-up, 226
Time Image (stock footage, Web site), 91, 269
time period issues, 20
timecode, 195
timecode numbers, 240
time-lapse photography, 277
timer, 247
title(s)

animating, 288–289
designing, 287–290
for fi lms, 285–286
ordering of, 291–292
translated, 294

title houses, 289
title safety, checking for, 292–293
title search, 68, 286, 314
top sheet of budget, 63, 64, 71
Toronto International Film Festival, 321
tracks, 237
trade ads, 315
trade papers, 34, 310
trailers (fi lm teasers), 80, 300–301, 315, 335
trailers (shelters), 95
training fi lms, 32
traits, of a director, 212–213
translation and dubbing, costs of, 308
transporation person, role of, 109
travel, as a distribution expense, 315
traveling matte, 267
treatment of screenplay, 44
triple-threat fi lmmaker, 197, 292
tripod, 228
Truby’s Blockbuster (software, Web site), 20, 42

trust, between director and actors, 200
T-shirts, designing, 335
t-stops, 164, 179
tungsten, balancing, 161
tungsten coil, 174
tungsten lights, 176
turnaround time, 114, 142
TV. See television
20th Century Props, 53, 87
24-frame progressive technology, 11–12
two shot, 224, 225
two-way radios, 192

• U •
Ultra Low Budget Agreement (SAG), 60
undercranking a camera, 276–277
Underdahl, Keith (author), 3
Undershorts (short fi lm series), 31
unions

Financial core (Supreme Court ruling), 128
salary considerations, 59, 60, 113
scheduling actors, 56
Screen Actors Guild (SAG), 60–61, 126, 128, 329

unit production manager (UPM), 101
USB cables, 241

• V •
Variety, 310
Vaughan, Suzanne (attorney), 68
vehicles, sketching out, 137
VersusMedia, 259, 261
video, shooting on, 220
video assist, 149, 150
video assist unit, 229
video auditions, 122
video camcorders, 151–152
Video on Demand (VOD), 303
video projectors, 307, 325
video-dubbing company, 248
Videomaker magazine, 342
videotape, editing directly onto, 239
video-to-fi lm conversion, 17
viewfi nder, precision, 228
visual reference, storyboards as, 130
visuals, translating script into, 216
voice-over, recording, 184
VT2 Media Design and Communications 

company, 288
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• W •
walkie-talkies, 192
walls, climbing, 273–274
Wang, Wallace (author), 3
war fi lm genre, 25
wardrobe, 54, 66, 106
warming up, actors, 204–205
weather issues, 55, 56, 90, 271–272, 338
Web sites. See also specifi c Web sites

actors’, 121–122
emailing and setting up, 335
for fi lm festivals, 320
fi lmmakers own, 72
resources and services, 14

Weekly Variety, 342
Welles, Orson (director), 278
western fi lm genre, 25
wheelchair, for a dolly shot, 229
white balance, for a digital camcorder, 161
wide lens, 155, 156–157
wide screen, 135
wide shot (WS), 223–224
widescreen format, 154
wild lines, 184, 185
Williams, Robin (actor), 210
Willis, Bruce (actor), 204
windows, for media rights, 303
wipes, 275

wireless microphones, 191
wires, in special effects, 275
Withoutabox (company), 325–326
words, feeling, 208
worker’s compensation, 67
work-lamps, 175
World Wide Web. See Internet
Worldfest Houston, 321
writer’s block, 41
Writers Guild of America, 34, 41
Writer’s Store (software, Web site), 43, 56, 57, 63
writerswrite (Web site), 34

• Y •
Young, Emily Mae (actress), 329
YouTube (Web site), 31, 244, 335
yo-yos, for actors, 205

• Z •
zed cards, 121
Zero Fee Music, 261
zoom lenses, 158
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