
Numerics
¾-view portrait, 253

3-D objects, 113–117

• A •
abstraction

collage, 205

Cubism, 208–210

graffi ti art, 206

overview, 199–200

of realistic scenes, 206–208

repeating forms, 202–204

simplifying forms, 201–202

stream of consciousness, 204–205

stylizing, 200

accuracy checks, 75

acid-free, 84

acrylic matte medium, 119–120

Acrylic Painting For Dummies (Pitcher), 92

action drawings, 56–57, 273

adding

contrast, 148–149

depth with color, 149–152

dimension, 130–132

highlights, 105

shadows, 105

adjustable light stand, 45

adjustable viewfi nder, 38–39

agitated strokes, 115–116

analogous colors

chords, 142

defi ned, 128, 228

applying linear perspective, 65

apron, 37

arranging subjects with viewfi nder, 70–71

art/artwork. See also material, medium.

graffi ti, 206

papers, 32

protecting, 293–294

storing, 293–294

subjects, 304

suppliers, 29–30

artifi cial light sources, 45

artistic license, 141

artist’s bridge, 39

assembling materials, 27–40

ASW art supplies, 30

atmospheric perspective, 149, 223–225

• B •
barrier cream, 37

beach scenes, 291

binders, 17, 20–21

blending, 35, 117–118, 180

blocking

initial portrait drawings, 254–257

overview, 163–164

portraits, 251–254

bloom, 25

boards, 11–12, 32

bodies (sighting), 274–275

book

conventions, 2

icons, 4

organization, 3–4

box

drawing, 55, 58–59, 62–64

drawing in one-point perspective, 62–63

drawing in two-point perspective, 64

sighting, 58–59

Braque, Georges (artist), 210

broken stroke, 130–131

budget (materials), 28

building (abandoned), drawing, 290–291

building visual language skills, 67–68

bulldog clips, 33

bushes, drawing, 225–229

Index
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• C •
Canson’s Mi-Teintes, 87

capturing refl ections, 174–176

cast shadows, relationship with lighting, 124

center lines, 74

chalk pastels, 9, 21–25

charcoal paper, 32, 88

Cheap Joe’s art supplies, 30

checking for accuracy, 75

choosing

color, 94

drawing surfaces, 72–73

subjects, 70

chords (color)

analogous, 142

complementary, 142

cool colors, 142–145

dark colors, 144

light colors, 144

monochromatic, 141

project, 145–147

triadic, 143

warm colors, 142–145

clay binders, 20, 21

cleaning supplies, 36–37

closed edges, 131

clouds, drawing, 230–232

collage technique, 205

collecting resource material, 218–221

color chords

analogous, 142

complementary, 142

cool colors, 142–145

dark colors, 144

light colors, 144

monochromatic, 141

project, 145–147

triadic, 143

warm colors, 142–145

color variety, building complexity with, 184

color wheel

dial, 39

hue, 136–137

colored pastel paper, 86

color(s). See also color chords

analogous, 128, 142, 228

choosing, 94

complementary, 128–129

contrasting, 148–149

creating emphasis with, 101–102

depth, 149–152

hue, 19, 135–137, 140

intensity, 136, 138, 140

layering, 117

local, 128, 139, 228

massing, 76, 116–117, 162

popularity of, 8

real compared with invented, 139–141

relationship with shadows, 128–130

temperature, 136

terminology, 135–136

unconventional, 268

value, 135, 137, 140

combining

lines and tones, 109

photographs using linear perspective, 66

communicating mood with landscapes, 

221–225

complementary color, 128–129

complementary color chords, 142

complementary hues, 137

composition

fi nding good, 217–218

formal, 217

full-range value, 144

high-contrast value, 144

high-key value, 144

informal, 217

landscape, 217–218

low-key value, 144

paper, 84

construction (transparent)

box, 58–59

cylindrical object, 60–61

glass objects, 179–182

overview, 57–58, 101

Conté crayons, 9

content, 187

contours, 99–100
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contrast, 148–149

conventions in this book, 2

convergence lines, 62

cool color chords, 142–143

cool colors, relationship with color chords, 

145–146

corrections, making, 79

creating

dimension, 151–152

emphasis with color, 101–102

marks for 3-D objects, 113–117

shadows, 123–130

texture, 182–186, 228–229

texture in landscapes, 228–229

tonal drawings, 103–108

cropping photographs, 220

crosshatching, 115

Cubism, 208–210

cylinders

drawing, 56, 60–61

fl at-bottomed, 166–168

sighting, 60–61

• D •
Daniel Smith art supplies, 30

dark areas

fi nding, 78–79, 104–106

modeling, 124–127

dark colors, relationship with color 

chords, 144

dedicated space

compared with dual-use space, 41–42

defi ned, 41–42

equipment for, 43–46

deep space, 238

depicting skin color, 266–268

depth of color, 149–152

desserts, drawing, 289–290

developing forms, 164–165

diagonal hatches, 115

dimension

adding, 130–132

creating, 151–152

dings, 293

doors, drawing, 241–242

Draw a Pear project, 81–82

drawing board, 33–34

drawing papers, 86–88

drawing process

beginning pastel drawing, 73–75

layering process, 75–80

planning and preparing, 69–73

project, 81–82

drawing strategies

advanced techniques, 66

from observation, 14, 16, 67, 246

general to specifi c, 76

gesture drawing, 56–57, 183, 273

linear perspective, 61–66

shapes, basic, 54–56

transparent construction, 57–61, 101, 179–182

drawing surface, 72–73

drawing table, 44

drawing(s)

action, 56–57, 273

beginning, 74–75

boxes/boxy objects, 

55, 58–59, 62–64, 243–244

bushes, 225–229

clouds, 230–232

cylinders, 56, 60–61, 166–168

doors, 241–242

ears, 264–265

eyes, 258–261

foreshortened body parts, 278–279

furniture, 243–244

gesture, 183

hair, 265–266

hands, 279–282

land, 225–236

lines, 98–102

mouths, 263–264

natural shapes, 244–245

noses, 261–263

still life, 162–165

structure lines, 238–239

tonal, 103–108

trees, 225–229

water, 225–226, 229–230

windows, 241–242

dual-use space

compared with dedicated space, 41–42

defi ned, 42

tips, 42–43

dust mask, 36–37
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• E •
ears, drawing, 264–265

ease of use, 9–10

easel, 34, 43–44

edges, 53, 131–132

eggs, drawing, 292

Eggs on Colored Paper project, 106–108

elevating technique, 188

ellipses, 167–168, 180

en plein air, 213

equipment. See also paper

art papers, 32

assembling, 27–40

basic pastel starter kit, 31

basics, 12–13

blenders, 35

boards, 11–12, 32

budget, 28

charcoal papers, 32

cleaning, 36–37

dedicated space, 43–46

drawing board, 33–34

easel, 34

experimenting with, 192–194

fi xatives, 14, 35–36, 76–77

health and cleanliness, 36–37

miscellaneous, 39, 45–46

portfolio, 34–35

quality of, 28–29

resource, 218–221

shopping list, 29

sighting sticks, 37–39

storing, 40

suppliers, 29–31

supports, 32–33

viewfi nders, 37–39

eraser, kneaded, 118

experimenting with materials, 192–194

Exploring How Color Chords Affect a 

Composition project, 152–154

expressionism, 111, 196

Expressionistic Work with Distortion project, 

196–198

exteriors

light and shadow, 240

overview, 237

placement, 238

structure lines, 238–239

eye level line, 61–62

eyes, drawing, 258–261

• F •
feet, drawing, 279–282

feminine lines, 112

fi gure drawing classes, 276

Figure Drawing For Dummies 

(Okabayashi), 273

fi nal fi xative, 36

fi nding

contours, 99–100

dark areas, 78–79, 104–106

light areas, 78–79, 104–106

placement, 238

Fine Arts Store, 30

fi rst marks, 74

fi tting models on page, 277–279

fi xatives

fi nal, 36

overview, 14, 35–36

workable, 36, 76–77

fl at-bottomed cylinders, 166–168

fl uorescent light, 45

focal points, 218

foreshortening, 60, 278

formal compositions, 217

forms

developing, 164–165

repeating, 202–203

simplifying, 201–202

French easels, 34

frontal portrait, blocking, 252–253

fugitive, 85

full-range value compositions, 144

full-spectrum light, 45

furniture, drawing, 243–244

Furry Subject project, 184–186

• G •
general drawing paper, 88

general to specifi c process, 76
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gesso, 120

gesture drawings, 56–57, 183, 273

glass objects, 179–182

glasses of water, drawing, 292

glassine paper, 293

gloves, 37

Going Bananas project, 109–110

Golden Micaceous Iron Oxide, 92

Golden Pastel Ground, 92

Golden Pumice Gel, 92

gouache, 89

graffi ti art, 206

grouping (still life), 156–160

gum binders, 20

• H •
hair, drawing, 265–266

handling paper, 95–96

hands, drawing, 279–282

hard pastels, 11, 22–24

hardboard, 33

hatching

agitated strokes, 115–116

crosshatching, 115

diagonal, 115

overview, 76, 113–114

perpendicular, 115

uniform strokes, 114

health supplies, 36–37

high-contrast value compositions, 144

high-key value compositions, 144

highlights, 105

horizon line, 61–62

hot press paper, 85

hue

changes in, 140

color wheel, 136–137

defi ned, 19, 135

primary, 137

pure, 19, 136

secondary, 137

tertiary, 137

• I •
icons in this book, 4

ideas

defi ned, 187

generating, 14

relationship with technique, 187

identifying object texture, 183–184

image, bringing up, 77–78

incandescent light, 45

informal compositions, 217

ingredients

binders, 20–21

chalk, 21

clay, 21

pigments, 18–20

pumice, 21

intensity (color)

changes in, 140

defi ned, 136

overview, 138

Interior Scene project, 246–248

interiors

drawing in one-point perspective, 63

drawing walls in two-point 

perspective, 64–65

furniture, 243–244

lighting, 245

natural shapes, 244–245

overview, 240

visualizing as boxes, 240–241

windows and doors, 241–242

intermediate hues, 137

invented color, 139–141

isopropyl alcohol, 119

• J •
Julian easels, 34

• K •
kneaded eraser, 118

• L •
landscapes

communicating mood with, 221–225

composition, 217–218

land, 225–232



300 Pastels For Dummies 

outdoor studio, 213–217

project, 233–236

resource material, 218–221

water, 225–232

layering colors, 117

layering process

basics, 75–76

bringing image up, 77–78

dark areas, 78–79

fi nishing drawing, 80

general to specifi c, 76

light areas, 78–79

making corrections, 79

workable fi xatives, 76–77

laying down a tone, 94–95

laying out initial drawing, 162–163

leading edge, 53

leaning shapes, 166

light areas, fi nding, 78–79, 104–106

light colors, relationship with 

color chords, 144

lightfastness (paper), 20, 85

lighting

artifi cial sources, 45

for exteriors, 240

for interiors, 245

light stand, adjustable, 45

outdoor studio, 215

raking, 124

relationship with cast shadows, 124

setting, 71

still life, 160

workspace, 44–45

lights, modeling, 124–127

linear layout technique, 162

linear perspective

applying, 65

combining photographs using, 66

one-point perspective, 62–63

overview, 61–62

two-point perspective, 64–65

lines

combining with tones, 109

drawing, 98–102

feminine, 112

masculine, 112

sensitive, 57

Liquitex Natural Sans Texture Gel, 92

local color, 128, 139, 228

Looking Through Glass project, 180–182

looking through objects, 101

low-key value compositions, 144

• M •
making

corrections, 79

fi rst marks, 74

thumbnail sketches, 71–72

your own surface, 93

marks

creating for 3-D objects, 113–117

overview, 111–113

masculine lines, 112

massing

color, 116–117

overview, 76, 162

materials. See also equipment, paper, supplies

art papers, 32

assembling, 27–40

basic pastel starter kit, 31

basics, 12–13

blenders, 35

boards, 11–12, 32

budget, 28

charcoal papers, 32

cleaning, 36–37

dedicated space, 43–46

drawing board, 33–34

easel, 34

experimenting with, 192–194

fi xatives, 14, 35–36, 76–77

health and cleanliness, 36–37

miscellaneous, 39, 45–46

portfolio, 34–35

quality of, 28–29

resource, 218–221

shopping list, 29

sighting sticks, 37–39

storing, 40

suppliers, 29–31

supports, 32–33

viewfi nders, 37–39

measuring still life, 162



301 Index

medium

acrylic matte, 119–120

defi ned, 8

metallic surfaces, 173–178

Michaels store, 30

mistakes, preventing rookie, 

166–169, 245–246

modeling

darks, 173–178

defi ned, 70, 125

lights, 124–127

metallic surfaces, 173–178

tips, 276–277

transparent surfaces, 179–182

monochromatic color chords, 141

mood, 111

mouths, drawing, 263–264

• N •
natural light, 44–45

natural shapes, 244–245

negative space, 157, 226, 244, 276

Nine Parts, One Experimental Masterpiece 

project, 120–122

north light, 45

noses, drawing, 261–263

• O •
objects

adding depth to close, 150–151

glass, 179–182

identifying texture of, 183–184

looking through, 101

3-D, 113–117

odd surfaces, 192

oil pastels, 9, 25–26

oil sticks, 25–26

oiling out, 25

Okabayashi, Kensuke

Figure Drawing For Dummies, 273

one-point perspective, 62–63

online art suppliers, 30

open edges, 131

organization of this book, 3–4

overworked drawing, 80

• P •
painting media, 108

PanPastels, 24, 104

paper

art, 32

basics, 83–85

charcoal, 32, 88

colored pastel, 86

composition, 84

drawing, 86–88

general drawing, 88

glassine, 293

handling, 95–96

overview, 11–12

pastel boards, 87–88

printmaking, 89

project, 96

rag, 32

sanded, 32, 86–87, 192

storing, 95–96

surface, 90–93

toning, 94–95

tracing, 39

types, 86–89

watercolor, 89

pastel boards, 87–88

pastel box, 39

pastels

chalk, 9, 21–25

dust irritants from, 14

oil, 25–26

types, 9–11, 21–26

patterns (value), 10

Pearl Paint art supplies, 30

pencils (hard pastel), 22–24

people

drawing hands and feet, 279–282

fi tting models on page, 277–279

as models, 274–277

quick sketches of, 273–274

permanent, 19

perpendicular hatches, 115

perspective

applying, 65

atmospheric, 149, 223–225

combining photographs using, 66
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perspective (continued)

linear, 61–66

one-point, 62–63

overview, 61–62

two-point, 64–65

pH neutrality (paper), 84–85

philosophy (drawing), 16

photographs

combining using linear perspective, 66

cropping, 220

as resource material, 220–221

photorealism, 200

Picasso, Pablo (artist), 210

pigments

defi ned, 17

making, 19

overview, 18–20

Pitcher, Colette

Acrylic Painting For Dummies, 92

placement, fi nding, 238

planning

arranging subjects with viewfi nder, 70–71

choosing drawing surface, 72–73

choosing subjects, 70

setting lighting, 71

thumbnail sketches, 71–72

plants, drawing, 289

point of view

exploring, 191

maintaining single, 246

popularity of pastels with artists, 8

portfolio, 34–35

portraits

blocking, 251–254

blocking in initial drawings, 254–257

ears, 264–265

eyes, 258–261

features overview, 257–258

hair, 265–266

mouths, 263–264

noses, 261–263

project, 268–272

skin color, 266–268

positive space, 157

preparing

arranging subjects with viewfi nder, 70–71

choosing drawing surface, 72–73

choosing subjects, 70

setting lighting, 71

thumbnail sketches, 71–72

primary hues, 137

printmaking papers, 89

Prizm Art Supplies store, 30

process, mindset for, 47–48

professional-grade art supplies, 28–29

projects

Abstracting Realistic Scenes, 206–208

Cubism, 208–210

Draw a Pear, 81–82

Eggs on Colored Paper, 106–108

Exploring how Color Chords Affect a 

Composition, 152–154

Expressionistic Work with Distortion, 196–198

Furry Subject, 184–186

Going Bananas, 109–110

Interior Scene, 246–248

Landscape, 233–236

Looking Through Glass, 180–182

Nine Parts, One Experimental Masterpiece, 

120–122

Portrait, 268–271

Putting Yourself in the Picture, 188–190

Seated Portrait, 282–285

Simple Metal Object, 176–178

Simple Still Life on Smooth and Textured 

Papers, 96

Still Life on Black, 102

Still Life Self-Portrait, 169–170

Using Analogous Colors in Objects, 145–147

Village Scene, 248–250

You Say Tomato..., 132–134

proportion in portraits, 252

protecting art, 293–294

pumice, 21

pure hue, 19, 136

Putting Yourself in the Picture project, 188–190

• Q •
quality of materials, 28–29

• R •
raking light

defi ned, 71

using for shadows, 124
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ready-made solutions, 92–93

real color, 139–141

ream, 84

refl ections, capturing, 174–176

relational method, 252–254

repeating forms, 202–203

resource material

collecting, 218–221

overview, 218–219

photographs, 220–221

rough sketches, 219

rough sketches, 161, 219

rough surface, 91

• S •
safety (workspace), 46–47

sanded paper, 32, 86–87, 192

saturation (color), 136

scrubbing, 118–119

Seated Portrait project, 282–285

secondary hues, 137

selecting

color, 94

drawing surfaces, 72–73

subjects, 70

self-portrait, drawing, 292

semi-hard pastels, 11

Sennelier LaCarte Pastel Board, 87

sensitive lines, 57

separating intersecting masses, 168–169

setting lighting, 71

setting up workspace, 41–47

shading, 19. See also modeling

shadows

adding, 105

creating, 123–130

for exteriors, 240

relationship with color, 128–130

relationship with lighting, 124

shapes

box, 55

cylinder, 56

leaning, 166

sphere, 54–55

sharpening hard pastel pencils, 23

side view of portrait, 254

sighting

bodies, 274–275

boxes, 58–59

cylinders, 60–61

still life, 162

sighting stick

defi ned, 53

overview, 37–39

for portraits, 254

for sighting bodies, 274

using, 53–54

Simple Metal Object project, 176–178

Simple Still Life on Smooth and Textured 

Papers project, 96

simplifying forms, 201–202

sketch (rough), 161, 219

sketchbook, 15, 39

sketching. See also drawing(s)

beginning, 74–75

boxes/boxy objects, 

55, 58–59, 62–64, 243–244

bushes, 225–229

clouds, 230–232

cylinders, 56, 60–61, 166–168

doors, 241–242

ears, 264–265

eyes, 258–261

foreshortened body parts, 278–279

furniture, 243–244

hair, 265–266

hands, 279–282

land, 225–236

lines, 98–102

mouths, 263–264

natural shapes, 244–245

noses, 261–263

still life, 162–165

structure lines, 238–239

tonal, 103–108

trees, 225–229

water, 225–226, 229–230

windows, 241–242

skill building, 14
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skin

color of, 266–268

hue of, 267

intensity of, 267

temperature of, 267

value of, 267

slip sheets, 39

smooth surface, 90–91

soft pastels, 11.4–25

spheres, drawing, 54–55

spray fi xative. See fi xatives

stability, 20

starter kit, 31

still life

arranging groupings, 156–160

background, 157–158

blocking, 163–164

defi ned, 155

developing forms, 164–165

drawing, 162–165, 291

grouping, 156–160

initial drawing, 162–163

lighting, 160

measuring, 162

preparation, 156–162

problems, 166–169

rough sketch, 161

sighting and measuring, 162

viewfi nder, 161

Still Life on Black project, 102

Still Life Self-Portrait project, 169–170

storing

artwork, 293–294

paper, 95–96

supplies, 40

strategies (drawing)

advanced techniques, 66

general to specifi c, 14, 16, 67, 246

gesture drawing, 56–57, 183, 273

linear perspective, 61–66

shapes, basic, 54–56

transparent construction, 57–61, 101, 179–182

stream of consciousness, 204–205

strokes

agitated, 115–116

broken, 130–131

uniform, 114

structure lines, sketching, 238–239

student-grade art supplies, 28

studio (outdoor)

overview, 213

preparing to go, 214–215

protecting work, 217

setting up work site, 215–216

studio space, need for, 13–14

style. See marks

stylizing, 200

subjects

arranging with viewfi nder, 70–71

choosing, 70

defi ned, 70

recommended, 289–292

sulphite paper, 84

sunlight, 44–45

supplies. See also equipment, materials, 

paper

art papers, 32

assembling, 27–40

basic pastel starter kit, 31

basics, 12–13

blenders, 35

boards, 11–12, 32

budget, 28

charcoal papers, 32

cleaning, 36–37

dedicated space, 43–46

drawing board, 33–34

easel, 34

experimenting with, 192–194

fi xatives, 14, 35–36, 76–77

health and cleanliness, 36–37

miscellaneous, 39, 45–46

portfolio, 34–35

quality of, 28–29

shopping list, 29

sighting sticks, 37–39

storing, 40

suppliers, 29–31

supports, 32–33

viewfi nders, 37–39

supports, 32–33

surfaces

choosing, 72–73

making your own, 93
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modeling metallic, 173–178

modeling transparent, 179–182

odd, 192

paper, 85, 90–93

preparing, 92–93

rough, 91

smooth, 90–91

• T •
table (drawing), 44

tabletop easels, 34

taboret, 46

tape, 39

technical skills, 187

technique

advanced, 66

blending, 117–118

collage, 205

defi ned, 187

elevating, 188

relationship with ideas, 187

temperature (color), 136

terminology (color), 135–136

tertiary hues, 137

texture

creating, 182–186, 228–229

creating in landscapes, 228–229

defi ned, 10

overview, 118–120

papers and boards, 11–12

thin drawing, 80

3-D objects, creating marks for, 113–117

¾-view portrait, blocking, 253

thumbnail sketches

making, 71–72

overview, 68

tonal drawings, 103–108

tones/toning

combining with lines, 109

defi ned, 33

overview, 103–104

paper, 94–95

tools. See also equipment

sighting stick, 53–54

viewfi nder, 51–53

tooth

defi ned, 10, 193

paper, 85

papers and boards, 11

tortillon, 13, 35

tracing paper, 39

transparent construction

box, 58–59

cylindrical object, 60–61

glass objects, 179–182

overview, 57–58, 101

transparent surfaces, 179–182

trees, drawing, 225–229

triadic color chords, 143

troubleshooting mistakes, 245–246

two-point perspective, 64–65

• U •
unconventional color, 268

underdrawing

defi ned, 10, 74

making initial lines, 98–99

uniform strokes, 114

Unison Gator Foam Premium 

Pastel Surfaces, 87

United Art and Education store, 30

Using Analogous Colors in Objects 

project, 145–147

• V •
value (color)

changes in, 140

defi ned, 135

importance of, 140

overview, 137

value pattern, 10, 78, 140

vanishing points, 62

vegetables, drawing, 290

ventilation needs, 14

viewfi nder

adjustable, 38–39

arranging subjects with, 70–71

defi ned, 53

overview, 37–39
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viewfi nder (continued)

still life, using for, 161

using, 16, 51–53

Village Scene project, 248–250

visual language skills, 68

visual textures, 90

• W •
warm color chords, 142–143

warm colors, relationship with 

color chords, 144–145

water, drawing, 229–230

watercolor papers, 89

watermark (paper), 85

wax binders, 20

wax crayons, 9

Web sites

ASW, 30

Cheap Joe’s, 30

Daniel Smith, 30

Dick Blick, 30

Fine Arts Store, 30

Michaels, 30

Pearl Paint, 30

Prizm Art Supplies, 30

United Art and Education, 30

weight (paper), 84

window viewfi nder, 37–38

windows, drawing, 241–242

work site (outdoor), 215–216

workable fi xative

defi ned, 36

using, 76–77

workspace

equipment, 43–46

lighting, 44–45

safety, 46–47

setting up, 41–47

• Y •
You Say Tomato... project, 132–134


