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8-bar blues, structure of, 152
12-bar blues, structure of, 152
12-string guitar
playing, 192
unisons on, 192
16-bar blues, structure of, 152
24-bar blues, structure of, 153
32-bar blues, structure of, 153
88 notes on piano, accommodating, 164
440 hertz, significance of, 204

o/ ] o

A (440 hertz), significance of, 204
A (one-part form), repetition of melodies
in, 146
A flat, chord triads and sevenths for, 308
A flat Aeolian (A flat minor) mode, notation
for, 302
A flat Dorian mode, notation for, 290
A flat Ionian (A flat major) mode, notation
for, 287
A flat Lydian mode, notation for, 296
A flat Mixolydian mode, notation for, 299
Alonian (A major) mode, notation for, 287
A Locrian mode, notation for, 305
A Phrygian mode, notation for, 293
A sharp Locrian mode, notation for, 305
A sharp Lydian mode, notation for, 296
AABA structure
use in 32-bar blues, 153
use in rock, 153
AABB binary form, example of, 146
AB (binary form), sections in, 146
ABA (song form)
use with sonatas, 148
writing in, 147
ABACBCB structure, use in verse-chorus
pop songs, 154

ABCBA (arch form), writing music in, 147
accidentals, escaping key signatures with,
101
accordion, playing, 194-195
acoustic bass, playing, 189-190
acoustic guitar, playing, 191
activity, chords associated with, 108-109
adagio metronomic tempo, bpm in, 32
advertising, writing music for, 214, 270-271
Aeolian (natural minor) scale
building, 63
versus harmonic and melodic minor, 65
Aeolian modes
A flat (A flat minor), 302
B (B minor), 302
B flat (B flat minor), 302
C (C minor), 303
C sharp (C sharp minor), 303
D (D minor), 302-303
E (E minor), 304
E flat (E flat minor), 303
F (F minor), 304
F sharp (F sharp minor), 304
agents, hiring, 220
allegro metronomic tempo, bpm in, 32
alphabetic labels, using with musical parts,
146-147
alto flute, pitch range of, 166
American Composer’s Forum (ACF) Web
site, description of, 219
American folk songs, use of Dorian mode
in, 61
American Mavericks, consulting, 277
Analysis of Tonal Music: A Schenkerian
Approach, consulting, 275-276
andante metronomic tempo, bpm in, 32
anticipation, chords associated with, 85,
108-109
Apple Loops, using, 236-238
appoggiatura, relationship to neighboring
tones, 83
arch form (ABCBA), writing music in, 147
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Arianna (Monteverdi), 256
arranger/producer, career opportunities
for, 269
atonal chords, naming, 158
atonal compositions, writing chord charts
for, 158
atonal music, writing, 157
atonality
definition of, 155
and form, 155-156
and instrument realities, 156
listening for, 158-159
audio tracks versus MIDI recording, 235
Audiosparx music library, accessing, 270
augmented chords, moods associated
with, 108-109
avante garde, emergence of, 282, 284

ol e

B, chord triads and sevenths for, 308
B Aeolian (B minor) mode, notation for, 302
B Dorian mode, notation for, 291
B flat Aeolian (B flat minor) mode, notation
for, 302
B flat bass clarinet, pitch range of, 169
B flat, chord triads and sevenths for, 308
B flat clarinet, pitch range of, 168-169
B flat Dorian mode, notation for, 290
B flat instruments, transposing tips for, 182
B flat Ionian (B flat major) mode, notation
for, 287
B flat Mixolydian mode, notation for, 299
B flat Phrygian mode, notation for, 293
B flat trumpet, pitch range of, 166-168
B Ionian (B major) mode, notation for, 288
B Locrian mode, notation for, 305
B Lydian mode, notation for, 297
B Phrygian mode, notation for, 293
B8, location on keyboard, 165
Bach J.S.
relationship to tritones, 94
use of point-counterpoint by, 281
back phrasing, 35-36
backing up compositions, 27
ballad form, repetition of melodies in, 146
Bartok, Béla, 257-258

bass
acoustic, 189-190
acoustic versus electronic, 189
electric bass guitar, 189
role in ensembles, 188
tuning strings on, 189
upright, 176-177, 188-189
bass clarinet (B flat), pitch range of, 169
bass flute, pitch range of, 176
bassoon, pitch range of, 176
beats
characteristics of, 33
choosing for lyrics, 221
matching lyrics to, 223
placing strong accents on, 34
beats per minute (bpm), relationship to
metronomes, 32
Beethoven, varied rhythm in “Ode to Joy,’
33-34
Beethoven’s “Moonlight Sonata”
development of, 149
starting A part in, 148
Beethoven’s Symphony No. 5 (Opus 67),
comparing to Ravel’s Bolero, 70-71
Beethoven’s Symphony No. 7 second
movement, 247
beginnings of music
chord progressions, 140
considering titles, 139
purpose of, 141
qualities of, 139-140
Bernstein, Leonard, 261-262
binary form (AB), sections in, 146
block harmony, using, 199
blues
8-bar, 152
12-bar, 152
16-bar, 152
24-bar, 153
basis of chords in, 151
use of Aeolian (natural minor) mode in,
63
use of Mixolydian mode in, 62
boldness, chords associated with, 103
Boléro (Ravel)
change of chords and tonality in, 120-121
opening phrase in, 70

i
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books for composers
American Mavericks, 277
Analysis of Tonal Music: A Schenkerian
Approach, 275-276
How to Grow as a Musician, 275
The Norton Scores, Vols. 1 and 2, 10th
Edition, 274-275
RE/Search #14 & #15, 277-278
The Rough Guide to Classical Music, 4th
Edition, 276-277
The Shaping of Musical Elements, Vol. II,
274
Songuwriter’s Market, 273-274
The Virgin Directory of World Music, 276
bound and free-flowing flow, translation
into musical terms, 129
bowed instruments, notation for, 182
bpm (beats per minute), relationship to
metronomes, 32
brass instruments, playing scales on, 164
bridge, building, 86-87
business conventions, attending, 270

oo

C
chord triads and sevenths for, 308
playing on piano, 163
playing on transposing instrument, 164
C Aeolian (C minor) mode, notation for, 303
C Dorian mode, notation for, 291
C flat, chord triads and sevenths for, 309
C Ionian (C Major) mode, notation for, 288
C Locrian mode, notation for, 305
C Lydian mode, notation for, 297
C major chord, inversions for, 111
C major scale, notes in, 101
C major with 1-7 chords, example of, 98
C Mixolydian mode, notation for, 300
C Phrygian mode, notation for, 294
C sharp Aeolian (C sharp minor) mode,
notation for, 303
C sharp, chord triads and sevenths for, 309
C sharp Locrian mode, notation for, 306
C sharp Phrygian mode, notation for, 294
C4 (middle C), locating on keyboard, 165

cadence
authentic, 115
deceptive or interrupted, 116
ending songs in, 141
explanation of, 114, 142
half-cadences, 116-117
plagal, 115
Cage, John, 282
cambiata, definition of, 86
career opportunities
concert composition and performances,
268-269
musical theater, 267-268
producer/arranger, 269
school bands and choirs, 265-266
television music, 266-267
catches (Purcell), popularity in 17th
century, 202
cello, pitch range of, 180
Celtic music, use of Dorian mode in, 61
change, introducing to music, 79-80
characterizations, instrumental choices as,
197
cheng free reed instrument, origin of, 193
choirs and school bands, career
opportunities in, 265-266
chord changes, using, 119-122
chord charts
writing, 100
writing for atonal compositions, 158
chord moods
augmented, 108-109
diminished, 108
dominant seventh, 105
major, 103
major seventh, 104
major sixth, 105-106
minor, 103-104
minor 7, flat 5/half-diminished, 109-110
minor ninth, 107-108
minor seventh, 104-105
minor sixth, 106
ninth, 107
suspended fourth, 106-107
chord progressions
beginning songs with, 225-226
experimenting with, 140

319
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chord progressions (continued)
extracting structural tones from, 118
randomizing, 122
rules for, 113
chord tones, reducing melodies to, 79-80
chord triads and sevenths
A flat, 308
B, 308
B flat, 308
C, 308
C flat, 309
C sharp, 309
D, 309
D flat, 309
E, 309
E flat, 310
F, 310
F sharp, 310
G, 310
G flat, 310
chord voicing, arranging, 110-111
chords. See also major chords; minor
chords
deriving melodies from, 203
enhancing with passing tones, 82
harmonic and melodic possibilities in,
122
as melodies, 202
naming in atonal music, 158
rhythmic movement of, 112
using substitution with, 96
choreographers, effort shapes used by,
127-128
chorus, creating as hook, 227
chromatic chords, explanation of, 102
chromatic passing tone, using with major
second, 81
chromatic scale, pitches in, 55
church modes, definition of, 60
Circle of Fifths
and minor/major modes, 57-58
using in harmonies, 96-99
clarinet (B flat), pitch range of, 168-169
clarinet (E flat), pitch range of, 170
classical forms
concerto, 150
divertimento, 150
fugue, 150
minimalism, 151

rondo, 149

sonata, 148-149

symphony, 150

through-composed, 151
classical music

middle sections of, 141

resources for, 274-277
classical music periods

early 20th century, 282

medieval, 280-281

minimalism, 282-283

Pre-classical, 281
click-track, availability in metronomes, 32
clubs, booking performances at, 268
complexity, chords associated with,

107-108

composers

Bartok, Béla, 257-258

Bernstein, Leonard, 261-262

Copland, Aaron, 259-260

Ives, Charles, 256-257

Monteverdi, Claudio, 255-256

Part, Arvo, 262

Reich, Steve, 263-264

Scott, Raymond, 260-261

Stravinsky, Igor, 258-259

Whitacre, Eric, 263-264
composing

for film, 209-212

with form, 138

with guitar tablature, 243-246

with lead sheets, 241-242

from movement, 126

for orchestra, 215-216

for self, 216-217

for TV and radio, 213-215

for video games, 213
composing teams, working with, 217-218
composition

using music theory in, 52-53

using scales in, 51-52
composition software

Cubase, 19

Finale, 18

Logic Pro, 19

Pro Tools, 18-19

Sibelius, 18

using, 24-25
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compositions
backing up, 27
choosing moods for, 33
putting aside, 13
saving, 21
as sculpting of time, 30
as self-expression, 13-14
telling stories with, 33
computer compositions
linear compositions, 234-235
loop composing, 236-238
organizing into sections, 235
starting with rhythm, 235
computers
advisory about, 238
backing up and saving music on, 239-240
composing on, 235-239
versus paper and pencil, 25-26
playing music into, 24
as recorders, 238
use of, 17-18
con legno, meaning of, 185
concert composition and performances,
career opportunities in, 268-269
concert flute, pitch range of, 175
concert orchestras, composing for,
215-216
concert pitch, playing on piano, 163
concertina, playing, 194-195
concerto classical form, use of, 150
conflict, representing with dissonant tones,
94-96
consonance
definition of, 92
versus dissonance, 94
interpretation of, 93
representing resolution with, 94-96
consonant notes, perfect versus
imperfect, 93
contrabass, pitch range of, 176-177. See
also bass
Copland, Aaron, 259-260
copyrighting
demos, 230
music, 211
cor anglais/English horn, pitch range of,
170-171
counterpoint, using, 202-203

couplet, definition of, 34

Cubase composition software,
features of, 19

cue sheet credit, getting, 218

oo

D, chord triads and sevenths for, 309
D Aeolian (D minor) mode, notation for,
302-303
D Dorian mode, notation for, 291
D flat, chord triads and sevenths for, 309
D Flat lonian (D flat major) mode, notation
for, 288
D flat Lydian mode, notation for, 297
D flat Mixolydian mode, notation for, 300
D Ionian (D major) mode, notation for, 288
D Locrian mode, notation for, 306
D Lydian mode, notation for, 297
D Mixolydian mode, notation for, 300
D Phrygian mode, notation for, 294
D sharp Locrian mode, notation for, 306
D sharp Phrygian mode, notation for, 294
Dab, result from light staccato, 129
dab effort shapes, using, 130
dance music (traditional), use of Phrygian
mode in, 61
dance notation, system of, 127
darkness, chords associated with, 106
deceptive cadences, using, 116
delicacy, chords associated with, 104
demos
copyrighting, 230
identifying self in, 230
keeping short, 228-229
length of, 229
organizing, 229
planning ahead, 229
quality of, 230
refining content of, 229
departure, significance of, 96
depth, chords associated with, 109-110
despair
chords associated with, 109-110
conveying with Aeolian mode, 63
development, significance of, 96
development of sonatas, explanation of,
149
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devil’s interval, tritone as, 93-94
diatonic chords, explanation of, 102
diatonic melody, explanation of, 92
diatonic scales, pitches in, 55
diatonic triads, types of, 97-98
Dido and Aeneas (Purcell), 222-224
difficulty, chords associated with, 109-110
digital audio workstations, using, 232
diminished chords, moods associated
with, 108
direct and indirect space, translation into
musical terms, 129-130
disjunct motion, explanation of, 81
dissonance
considering, 201-202
versus consonance, 94
definition of, 93
examples of, 110
feelings associated with, 94-96
interpretation of, 93
representing conflict with, 94-96
divertimento classical form, use of, 150
do, re, mi, fa, so la, ti, 16
Dobro steel guitar, playing, 192
dominant chord, example of, 117
dominant seventh chords, moods
associated with, 105
“Don’t bore us, take us to the chorus,” 226
Dorian modes
A, 290
A flat, 290
B flat, 290
building, 61
E flat, 292
E, 292
F sharp, 292
notation for, 290
double bass, pitch range of, 176-177
double reed instruments, pitch range of
oboe, 177-178
duration, explanation of, 204
Dutch, note names in, 250

oF o

E, chord triads and sevenths for, 309
E Aeolian (E minor) mode, notation for, 304
E Dorian mode, notation for, 292

E flat, chord triads and sevenths for, 310
E flat Aeolian (E flat minor) mode, notation
for, 303
E flat clarinet, pitch range of, 170
E flat Dorian mode, notation for, 292
E flat instruments, transposing tips for, 182
E flat Lydian mode, notation for, 298
E flat Mixolydian mode, notation for, 300
E Locrian mode, notation for, 306
E Lydian mode, notation for, 298
E Mixolydian mode, notation for, 301
E Phrygian mode, notation for, 295
E Phrygian mode with 1-7 chords, example
of, 98
effort shapes
codifying movement with, 134
combining to shape story and mood,
133-134
dab, 130
describing movement with, 127-128
determining, 135
flick, 131
float, 132
glide, 131
in The Planets (Gustav Holst), 133-134
press, 131
punch, 132
slash, 132
using in composition, 130-134
wring, 132-133
electric bass guitar, playing, 189
electric guitar, playing, 191
electronic music
music notation software (scorewriters),
232-233
and repetition, 233
sequencers and digital audio
workstations, 232
sound libraries, 234
electronic versus “real” instruments, 27
emotions, matching tempos to, 30-31
endings of music
creating, 141-142
purpose of, 141
energy, chords associated with, 107
English, note names in, 250
English horn/cor anglais, pitch range of,
170-171
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ensembles, writing music for, 248-251

escape tones, using, 84

ethnomusicology, field of, 257

expansion, varying phrases with, 76

external hard drives, saving music files
on, 26

ofF e

F, chord triads and sevenths for, 310
F Aeolian (F minor) mode, notation for, 304
F Dorian mode, notation for, 292
F instruments, transposing tips for, 182
F Locrian mode, notation for, 307
F Lydian mode, notation for, 298
F major, melodies in, 56
F minor, melodies in, 56
F Mixolydian mode, notation for, 301
F Phrygian mode, notation for, 295
F sharp, chord triads and sevenths for, 310
F sharp Aeolian (F sharp minor) mode,
notation for, 304
F sharp Dorian mode, notation for, 292
F sharp Locrian mode, notation for, 307
F sharp Mixolydian mode, notation for, 301
F sharp Phrygian mode, notation for, 295
fakebooks, using, 242
fifths (perfect), transposing music to, 173
Figures
AABB binary form, 146
Aeolian (natural minor) mode, 63
anticipation, 85
appoggiatura, 83
authentic cadences, 115
B flat bass clarinet range transposed to
concert pitch, 169
B flat clarinet range transposed to
concert pitch, 169
B flat trumpet range transposed to
concert pitch, 167
bass flute pitch range, 176
bass tablature, 244
bassoon pitch range, 176
Beethoven’s “Ode to Joy” with varied
rhythm, 33-34
Beethoven’s Symphony No. 5
(Opus 67), 71

Beethoven’s Symphony No. 7 second
movement, 247

block harmony, 199

bows with slurs on violin, 183

C augmented chord, 109

C diminished chord, 108

C dominant seventh chord, 105

C major chord, 103

C major seventh chord, 104

C major sixth chord, 106

C minor 7, flat 5, 109

C minor chord, 104

C minor ninth chord, 108

C minor seventh chord, 105

C minor sixth chord, 106

C ninth chord, 107

C suspended fourth chord, 107

cello pitch range, 180

chord tones extracted from chord
progression, 118

chords implied by melodies, 95

Circle of Fifths and Fourths, 97

concert flute pitch range, 175

conflict and resolution, 94

consonance of C and G, 92

deceptive cadences, 116

development of “Moonlight” sonata, 149

dissonance of C and G flat, 93

Dorian Mode, 62

double bass pitch range, 177

E flat clarinet range transposed to
concert pitch, 170

E Phrygian mode with 1-7 chords, 98

E string notes in tablature, 244

English horn range transposed to concert
pitch, 171

escape tones, 84

expansion filling out phrase, 76

Finale sheet music for voice composition,
249

flugelhorn range transposed to concert
pitch, 172

French horn range transposed to concert
pitch, 174

G barre chord in guitar tablature, 244-245

“Greensleeves” has AABB binary for, 146

guitar notation for picks, 183

guitar tablature, 243
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Figures (continued)

harmonic minor scale, 66

harmonized melody in key of G major, 95

harp (orchestral) pitch range, 178

independent voices, 200

instruments repeating melodic phrase, 74

inversions for C major chord, 111

Ionian mode, 60

jete, 184

“Joy to the World,” 51

key of C major with 1-7 chords, 98

landscape transcribed into melody, 48-49

lead sheet for “Little Brown Jug,” 242

Locrian mode, 64

loure, 184

Lydian Mode, 62

major mode with F major key
signature, 57

melodic minor scale, 66

melodic phrase with repetition, 73

melodies defining tonality, 203

melodies for spoken phrase, 46

melodies overlapped, 201

melody and harmony, 121

melody in major mode, 56

melody in minor mode, 56

minor mode with F minor key
signature, 57

Mixolydian mode, 62

“Moonlight Sonata” (Beethoven) starting
A part, 148

neighboring tones, 82, 119

non-chord tones, 120

notation for bowed or picked
instruments, 182

notes with different inversions, 158

oboe pitch range, 178

orchestral harp pitch range, 178

parallel harmony, 199

passing tones, 82, 120

passing tones filling structural tones, 119

pedal point, 86

pentatonic scales, 65

perfect fifths, 173

Phrygian mode, 62

piano keyboard with instrument ranges,
181

piccolo trumpet range transposed to
concert pitch, 175

pivot notes, 100

plagal cadences, 115

Purcell rhythmic examples, 223

Ravel’s Bolero, 70

retardation, 85

rhythm with accent marks, 222

rhythmic displacement, 75

rhythmic movement, 112

rhythmic patterns in speech, 44

rhythmic phrase with unnatural melodic
movement, 45

rhythmic phrases in everyday
language, 38

root voicing, 111

saxophone notation, 185

scalein, IV,and V chords, 117

score for “When the Swallows Homeward
Fly,” 247

“Shave and a Haircut,” 34

“Shave and a Haircut” back phrased, 35

“Shave and a Haircut” front phrased, 36

“Shave and a Haircut” syncopated and
front phrased, 37

skipping rhythm, 32

skip-wise motion, 81

spiccato on violin, 184

“Star Spangled Banner” tablature, 245

step-wise motion, 81

structural tones, 80

structural tones in chord progression,
118

suspension, 84

tenor slide trombone pitch range, 179

tonal music made atonal, 157

trombone notation, 185

trumpet notation, 185

truncated phrase, 76

“Twinkle, Twinkle, Little Star” has song
(ABA) form, 147

viola pitch range, 179

violin notation for down- and up-bow, 183

violin pitch range, 180

walking rhythm, 31

file management, definition of, 26
film composition

requirements for, 209-210
using proxy movies, 212
using time code in, 211-212
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Film Connection Web site, description of,
219
Film Music Network Web site, description
of, 219
films, scoring, 271
Finale composition software, features of, 18
Finale program, using, 248-249
“The First British Invasion,” cultures
formed in, 135
flamenco music, use of Phrygian mode in,
61
flats, adding to key signature, 57-58
flick effort shapes, using, 131
Flick staccato, result of, 129
float effort shapes, using, 132
flow
bound and free-flowing, 129
relationship to effort, 127
flugelhorn, pitch range of, 171-172
flute (alto), pitch range of, 166
flute (bass), pitch range of, 176
flute (concert), pitch range of, 175
folders, organizing on computers, 26-27
folk music, determining lyric tempo for, 221
folk music, use of Phrygian mode in, 61
folk songs (American), use of Dorian mode
in, 61
foreign languages, note names in, 250
foreign scores, working with, 248-251
forms
and atonality, 155-156
binary (AB), 146
blues, 151-153
choosing for lyrics, 224-225
composing with, 138
determining for songwriting, 221
examples of, 9
versus genres, 151
jazz, 154-155
one-part (A), 146
rock, 153-154
free reed instruments
accordion, 194
concertina, 194-195
harmonica, 193-194
origin of, 193

free-flowing and bound flow, translation
into musical terms, 129
French, note names in, 250-251
French horn, pitch range of, 172-174
frequency, impact on pitch, 204
front phrasing, 36-37
fugue classical form
as counterpoint, 202
use of, 150

o(Goe

G, chord triads and sevenths for, 310
G Dorian mode, notation for, 293
G flat, chord triads and sevenths for, 310
G flat Lydian mode, notation for, 298
G key signature, sharp in, 58
G Locrian mode, notation for, 307
G Lydian mode, notation for, 299
G minor, relative minor of, 58-59
G Mixolydian mode, notation for, 301
G natural, tuning alto flute to, 166
G Phrygian mode, notation for, 295
G sharp Locrian mode, notation for, 307
G sharp Phrygian mode, notation for, 296
G3, location on keyboard, 165
genres versus forms, 151
German, note names in, 250
glass harmonica, invention of, 193-194
glide effort shapes, using, 131
“Grandma” example, 46
Greeks, beliefs about music, 59
“Greensleeves,” AABB binary form of, 146
Gregorian chants, origin of, 280
grooves, setting with metronomes, 32
“Guido Scale,” explanation of, 280
guitar tablature

composing with, 243-246

notation for, 246
guitars

acoustic, 191

electric, 191

notation for picks, 183

range of, 190

steel, 192

tuning strings on, 190

twelve-string, 192
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oH o

H (half-step) W (whole-step) pattern
in Locrian mode, 63
in Phrygian mode, 62
hammering notes, notation for guitar, 246
happiness, chords associated with, 103
happy songs, using up-tempo for, 221
hard drives, saving music files on, 26
harmonic minor scale, sharps in, 65-66
harmonic overtones, occurrence of, 92
harmonic versus melodic possibilities,
120-121
harmonica, playing, 193-194
harmonics, definition of, 204
harmonies
altering, 100
definition of, 92
extracting from melody, 117-119
harmonizing
ascending fifth, 122
using Circle of Fifths, 96-99
using consonance and dissonance, 92-96
using pivot notes, 99-100
harmony lines, writing, 198-200
harp (orchestral), pitch range of, 178
heavy metal, use of Locrian mode in, 63
hertz, relationship to frequency, 204
high-school music departments,
approaching, 266
honesty, chords associated with, 103
hooks
identifying for songs, 226-227
as song titles, 227
horns. See English horn/cor anglais; French
horn
How to Grow as a Musician, consulting, 275

o]e
i, ii, iii, iv, and vii chords, rules for, 113
I, III, IV, V, and VI chords, rules for, 113
I, IV, and V chords, scale in, 117
I chord
resolving songs to, 141
use of, 97
ideas, generating, 13
imagination, importance of, 49

industrial music and advertising
attending business conventions, 270
film scoring, 271
music libraries, 270
songwriting, 271
video game scoring, 271
inspiration, finding, 44, 47, 126
instrument ranges, layout on piano
keyboard, 181
instrument sounds, availability of, 234
instrumental solo, writing, 87
instrumenting story lines, 197-198
instruments. See also non-transposing
instruments; transposing instruments
as characterizations, 197
composing on, 16
electronic versus “real,” 27
employing repetition with, 73-74
finding melodies in, 51-53
tonal blend of, 200
transposing tips for, 182-185
writing music for, 156
intellectual property, copyrighting, 211
intensity, explanation of, 204
internal pedal, explanation of, 85-86
Internet, marketing music on, 216
intervals, identifying, 20
interviews, resource for, 277-278
introspection, chords associated with,
104-105
inversions, relationship to chord voicing,
110
inverted pedal, explanation of, 85-86
Ionian (major scale) mode, building, 60
[onian modes
A (A major), 287
A flat (A flat major), 287
B (B major), 288
B flat (B flat major), 287
C (C major), 288
D (D major), 288
D flat (D flat major), 288
E (E major), 289
E flat (E flat major), 289
F (F major), 289
F sharp (F sharp major), 289
Italian, note names in, 250-251
IV chord, use of, 97
Ives, Charles, 256-257, 282
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o]o

jazz
avant garde period of, 284
early period of, 283
structure of, 154-155
substitutions in, 96
use of Lydian mode in, 62

jazz players, use of rhythmic displacement

by, 75

jete, notation for, 184

jingles, writing, 214-215

job listings, Web sites for, 219

oK o

key signature
adding sharps and flats to, 57-58
escaping with accidentals, 101
keyboard. See piano keyboard
keys. See also major keys; minor keys
C major with 1-7 chords, 98
F major, 56
F minor, 56
relationship to moods, 10
transposing, 164
Krautrock, origin of, 284-285

o/ o

Labanotation, use in dance, 127
landscape, transcription as melody, 48-49
languages, note names in, 250
lap steel guitar, playing, 192
larghetto metronomic tempo, bpm in, 32
largo metronomic tempo, bpm in, 32
lead sheets, composing with, 241-242
legato style, indicating with slur, 184
leitmotifs, examples of, 197-198
listening skills, developing, 20
liveliness, chords associated with, 107
Locrian modes

A, 305

A sharp, 305

B, 305

C, 305

C sharp, 306

D, 306

D sharp, 306
E, 306
F, 307
F sharp, 307
G, 307
G sharp, 307
Locrian scale, building, 63
Logic Pro composition software, features
of, 19
loop composing, using, 236-238
loops, using Cubase software for, 19
louré, notation for, 184
Lydian modes
A, 296
A flat, 296
A sharp, 296
B, 297
building, 62
C, 297
D, 297
D flat, 297
E, 298
E flat, 298
F, 298
G, 299
G flat, 298
notation for, 296
scale in, 60
lyrical phrase, starting songs with, 227
lyrics
choosing forms for, 224-225
conforming to note positions, 25
determining for songs, 221-222
matching to beats, 223

ol o

major chords. See also chords; minor
chords

dissonant chords in, 110
moods associated with, 103
progressions, 113
types of, 102

major keys. See also keys; minor keys
changing moods in, 58
diatonic triads in, 97-98
finding pentatonic scales in, 67
representing in Circle of Fifths, 57-58
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major scales, moods evoked by, 56
major second, strengthening movement
of, 81
major seventh chords, moods associated
with, 103-104
major sixth chords, moods associated
with, 105-106
martial quality, chords associated with,
106-107
Math rock, development of, 285
melodic choices, impact on meanings, 46
melodic minor scale, notes in, 66
melodic movement, adding to rhythmic
phrases, 45
melodic phrases
building, 72-74
definition of, 69
effectiveness of, 72
repetition in, 72-73
varying, 75-76
melodic representation, numeric system
of, 16
melodic techniques
anticipation, 85
escape tones, 84
pedal point, 85-86
retardation, 85
suspension, 84
melodic themes, building musical bridge
between, 86-87
melodic versus harmonic possibilities,
120-121
melodic voices, writing music for, 198
melodies
chords as, 202
and counterpoint, 202-203
definition of, 43
deriving from chords, 203
with directional movement, 56
drawing transcribed as, 48
extracting harmonies from, 117-119
finding in instruments, 51-53
finding in language, 44-46
finding in speech patterns, 44
in major and minor modes, 56
overlapping, 201
reducing to structural tones, 79-80
re-harmonizing, 100

repetition in one-part form (A), 146
and rhythmic phrases, 35
sources of inspiration for, 47
theory associated with, 202
tonality of, 202-203
writing concurrently, 205
writing down, 23-24
melody lines, avoiding crossing of, 206
meter, determining, 32
metronomes, using, 32
microtones, relationship to tenor slide
trombone, 178. See also tones
middle C, locating on keyboard, 165
Middle-Eastern sound, use of Phrygian
mode in, 61
middles of music, creating, 140-141
MIDI (Musical Instrument Digital Interface),
significance of, 233
MIDI controllers, using, 24
MIDI drum tracks, using, 235
MIDI recording versus audio tracks, 235
minimalism classical form
origin of, 282-283
use of, 151
minor 7, flat 5/half-diminished chords,
moods associated with, 109-110
minor chords. See also chords; major
chords
moods associated with, 103-104
progressions, 113
minor keys. See also keys; major keys
finding pentatonic scales in, 67
playing 12-bar blues in, 152
representing in Circle of Fifths, 57-58
writing sadder bits in, 58-59
minor ninth chords, moods associated
with, 107-108
minor scales, moods evoked by, 56
minor seventh chords, moods associated
with, 104-105
minor sixth chords, moods associated
with, 106
Mixolydian modes
A, 299
A flat, 299
B flat, 299
building, 62
C, 300
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D, 300

D flat, 300

E, 301

E flat, 300

F, 301

F sharp, 301

G, 301

notation for, 299
MM, relationship to metronomes, 32
mod culture, formation of, 135
modes

A Dorian, 290

A flat Aeolian (A flat minor), 302

A flat Dorian, 290

A flat lonian (A flat major), 287

A flat Lydian, 296

A flat Mixolydian, 299

A lonian (A major), 287

A Locrian, 305

A Lydian, 296

A Mixolydian, 299

A Phrygian, 293

A sharp Locrian, 305

A sharp Lydian, 296

Aeolian (natural minor), 63

B Aeolian (B minor), 302

B Dorian, 291

B flat Aeolian (B flat minor), 302

B flat Dorian, 290

B flat Ionian, 287

B flat Mixolydian, 299

B flat Phrygian, 293

B Ionian (B major), 288

B Locrian, 305

B Lydian, 297

B Phrygian, 293

beliefs about, 59

C Aeolian (C minor), 303

C Dorian, 291

C Ionian (C Major), 288

C Locrian, 305

C Lydian, 297

C Mixolydian, 300

C Phrygian, 294

C sharp Aeolian (C sharp minor), 303

C sharp Locrian, 306

C sharp Phrygian, 294

D Aeolian (D minor), 302-303

D Dorian, 291

D Flat Ionian (D flat major), 288
D flat Lydian, 297

D flat Mixolydian, 300

D Ionian (D major), 288

D Locrian, 306

D Lydian, 297

D Mixolydian, 300

D Phrygian, 294

D sharp Locrian, 306

D sharp Phrygian, 294

Dorian, 61

E Aeolian (E minor), 304

E Dorian, 292

E flat Aeolian (E flat minor), 303
E flat Dorian, 292

E flat Ionian (E flat major), 289
E flat Lydian, 298

E flat Mixolydian, 300

E Ionian (E major), 289

E Locrian, 306

E Lydian, 298

E Mixolydian, 301

E Phrygian, 295

experiencing, 60

F Aeolian (F minor), 304

F Dorian, 292

F Ionian (F major), 289

F Locrian, 307

F Lydian, 298

F Mixolydian, 301

F Phrygian, 295

F sharp Aeolian (F sharp minor), 304
F sharp Dorian, 292

F sharp lonian (F sharp major), 289
F sharp Locrian, 307

F sharp Mixolydian, 301

F sharp Phrygian, 295

G Dorian, 293

G flat Lydian, 298

G Ionian (G major), 290

G Locrian, 307

G Lydian, 299

G Mixolydian, 301

G Phrygian, 295

G sharp Locrian, 307

G sharp Phrygian, 296

Ionian (major scale), 60
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modes (continued)
Locrian, 63-64
Lydian, 62
Mixolydian, 62
number of, 60
Phrygian, 61
for tonal music, 64
modus, significance of, 59
Monteverdi, Claudio, 255-256
mood and story, shaping with effort
shapes, 133-134
mood message, explanation of, 32
moodiness, chords associated with,
104-105
moods
of augmented chords, 108-109
changing in major keys, 58
choosing for compositions, 33
comparing through modes, 56-57
connection to music, 59
determining for songs, 221
of diminished chords, 108
of dominant seventh chords, 105
evoking via major scales, 56
evoking via minor scales, 56
of major chords, 103
of major seventh chords, 104
of major sixth chords, 105-106
matching tempos to, 30-31
of minor 7, flat 5/half-diminished chords,
109-110
of minor chords, 103-104
of minor ninth chords, 107-108
of minor seventh chords, 104-105
of minor sixth chords, 106
of ninth chords, 107
relationship to keys, 10
relationship to rhythms, 29-30
setting with metronomes, 32
of suspended fourth chords, 106-107
moody songs, composing, 226
“Moonlight Sonata” (Beethoven)
development of, 149
starting A part in, 148
mordents, relationship to space, 129
motifs
definition of, 69
effectiveness of, 72

movement
chords associated with, 108-109
codifying with effort shapes, 134
composing from, 126
describing through effort shapes, 127-128
movies. See film composition
the Muse, significance of, 49-51
music
connection to moods, 59
dividing into parts, 145
form of, 9
introducing change to, 79-80
playing into computers, 24
as sculpting of time, 9
writing with paper and pencil, 16
music files, saving on external hard
drives, 26
music history periods
classical music, 279-283
jazz, 283-284
rock, 284-285
music libraries, availability of, 270
music notation examples. See Figures
music notation software, using, 232-233
music theory
definition of, 20
resources for, 274
using in composition, 52-53
musical analysis, resource for, 275-276
musical bridge, building, 86-87
musical forms. See forms
musical framework, definition of, 44
Musical Instrument Digital Interface (MIDI),
significance of, 233
musical modes. See modes
musical parts. See parts
musical phrase, starting songs with, 227
musical theater, career opportunities in,
267-268
musical tones. See tones
musicals, show tunes used in, 267-268

o\ o

neighboring tones, using, 82-83, 119
ninth chords, moods associated with, 107



non-transposing instruments. See also
instruments; transposing instruments
bass flute, 176
bassoon, 176
cello, 180
concert flute, 175
double bass/contrabass, 176-177
oboe, 177-178
orchestral harp, 178
tenor slide trombone, 178-179
viola, 179
violin, 179-180
non-Western scales, use of quarter tones
in, 64
The Norton Scores, Vols. 1 and 2, 10th
Edition, consulting, 274-275
notation examples. See Figures
note positions, conforming lyrics to, 25
note transposition
alto flute, 166
B flat bass clarinet, 169
B flat clarinet, 168
B flat trumpet, 167
E flat clarinet, 170
English horn/cor anglais, 171
flugelhorn, 172
French horn, 173
piccolo trumpet, 174
notes
connecting with passing tones, 82
durations of, 204
names in foreign languages, 250
numeric system of melodic representation,
explanation of, 16
The Nutcracker Suite (Tchaikovsky),
composition of, 126

o () o

oboe, pitch range of, 177-178

OCR capabilities, availability in
scorewriters, 233

octaves, using deliberately, 206

“Ode to Joy” (Beethoven), varied rhythm
in, 33-34

one-part form (A), repetition of melodies
in, 146

orchestral harp, pitch range of, 178

orchestras, composing for, 215-216

Orfeo (Monteverdi), 256

outgoing quality, chords associated with,
105

overtones, relationship to timbre, 204

oo

parallel harmony, using, 198
Part, Arvo (tintinnabuli), 262, 283
partials, definition of, 204
parts
alphabetic labels for, 146-147
dividing music into, 145
playing in tutti, 248
passing chord, definition of, 119
passing tones
adding, 120
filling structural tones with, 118-119
relationship to structural tones, 81-82
pedal point, using, 85-86
pedal steel guitar, playing, 192
pensiveness, chords associated with,
104-105
pentatonic scales
examples of, 64-65
pitches in, 55
perfect fifth, transposing music to, 173
performers, resource for interviews with,
277-278
period, definition of, 69
Peter and the Wolf (Prokofiev),
characterizations in, 197
phasing, early examples of, 263
phrases. See rhythmic phrases
Phrygian modes
with 1-7 chords, 98
A, 293
B, 293
B flat, 293
building, 61
C, 294
C sharp, 294
D, 294
D sharp, 294
E, 295

Index 33 ’
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Phrygian modes (continued)

F, 295

F sharp, 295

G, 295

G sharp, 296
piano accordion, development of, 194-195
piano keyboard

instrument ranges on, 181

number of keys on, 16-17

playing concert pitch on, 163
piccolo trumpet, pitch range of, 174-175
picked instruments, notation for, 182
pitch, explanation of, 204
pitch ranges of non-transposing

instruments

bass flute, 176

bassoon, 176

cello, 180

concert flute, 175

double bass/contrabass, 176-177

oboe, 177-178

orchestral harp, 178

tenor slide trombone, 178-179

viola, 179

violin, 179-180
pitch ranges of transposing instruments

alto flute, 166

B flat bass clarinet, 169

B flat clarinet, 168-169

B flat trumpet, 166-168

E flat clarinet, 170

English horn/cor anglais, 170-171

flugelhorn, 171-172

French horn, 172-174

piccolo trumpet, 174-175
pitches

in chromatic scale, 55

consonance and dissonance of, 93

in diatonic and pentatonic scales, 55

succession of, 80-81
pivot notes, using in harmonies, 99-100
pizzicato (Pizz), meaning of, 185
plagal cadences, using, 115
playfulness, chords associated with,

105-106

pop music, use of verse-chorus in, 154
press effort shapes, using, 131
presto metronomic tempo, bpm in, 32

prettiness, chords associated with, 104

Pro Tools composition software, features
of, 18-19

producer/arranger, career opportunities
for, 269

Punch, result from heavy staccato, 129

punch effort shapes, using, 132

Purcell, Henry, rhythmic examples,
223-224

ogo

quarter tones, use in non-Western
scales, 64

o R o

radio, composing for, 213-215
Ravel’s Boléro
change of chords and tonality in, 120-121
opening phrase in, 70
recapitulation, significance of, 96
recording musicians, resource for, 275
refrain, use in rondo classical form, 149
regal quality, chords associated with,
106-107
regret, conveying with Aeolian mode, 63
Reich, Steve, 263-264
relative minors
changing moods with, 58
of G minor, 58-59
representing in Circle of Fifths, 57-58
repetition
and computers, 233
using in melodic phrases, 72-73
RE/Search #14 & #15, consulting, 277-278
resolution
representing with consonant tones, 94-96
significance of, 96
resonance versus sonance, 205
retardation, using, 85
REX files, using in loop composing,
236-238
rhythmic displacement, varying phrases
with, 75
rhythmic movement, determining for
chords, 112



rhythmic phrases
adding melodic movement to, 45
definition of, 34, 142
example of, 35
finding, 38
and melodies, 35
rhythms
back phrasing, 35-36
breaking up, 34
building in songwriting, 222-224
describing feel of, 32
feel of, 30-33
front phrasing, 36-37
listening to, 29
producing moods with, 30
relationship to tempos, 31
sculpting time with, 30
skipping, 31-32
starting computer compositions with, 235
syncopating, 37
variations of, 32
for walking, 31
Rite of Spring (Stravinsky), 258-259
rock
compound AABA structure of, 153
Krautrock period of, 284-285
Math rock period of, 285
post-rock period of, 285
verse-chorus in, 154
rocker culture, formation of, 135
Rolling Stones (Their Satanic Majesties
Request), 135
Roman numerals, indicating chord
progressions with, 113
rondo classical form, use of, 149
root voicing, explanation of, 110
The Rough Guide to Classical Music, 4th
Edition, consulting, 276-277
rules of music
importance of, 10
as inspiration, 11
knowing, 12

oS e

sadness, chords associated with, 103-104,
107-108
sassiness, chords associated with, 105

saxophone, notation for, 185
scales
harmonic and melodic minor, 65-67
impact on tonality, 101
in Lydian mode, 60
pentatonic, 64-65
pitches in, 55
playing on brass and wood instruments,
164
playing on white piano keys, 60
using in composition, 51-52
Schenkerian analysis, explanation of,
275-276
Schoenberg, Arnold, atonal music written
by, 155-156, 282
school bands and choirs, career
opportunities in, 265-266
scores, writing, 246-248
scorewriters, using, 232-233
scoring films, 210, 271
Scott, Raymond, 260-261
selling songs, 228
sensitivity, chords associated with, 104
sensuousness, chords associated with, 106
sequencing programs, using, 232
seriousness, chords associated with,
103-104
The Shaping of Musical Elements, Vol. II,
consulting, 274
sharps
adding to key signature, 57-58
in harmonic minor scale, 65-66
“Shave and a Haircut”
back phrasing, 35
rhythmic phrase, 33
syncopating and front phrasing, 37
shawm, relationship to oboe, 177
show tunes
structure of, 267
types of, 268
Sibelius composition software, features
of, 18
silence, importance to music, 21
simplicity, chords associated with, 103
skipping rhythm, example of, 31-32, 34
skip-wise motion, explanation of, 81
slash effort shapes, using, 132
Slash staccato, result of, 129

Index 333
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slurs, notation on stringed instruments,
183-184
SMPTE time, explanation of, 211
software packages
Cubase, 19
Finale, 18
Logic Pro, 19
Pro Tools, 18-19
Sibelius, 18
using, 24-25
solfege note-reading system
explanation of, 16
origin of, 280
use of, 251
solos, including in compositions, 87
sonance, explanation of, 205
sonata classical form, use of, 148-149
song banks, availability of, 270
song form (ABA)
use with sonatas, 148
writing in, 147
song titles, hooks as, 227
songs
beginnings of, 225-227
making moody, 226
selling, 228
titling, 139, 226
Songuwriter’s Market, consulting, 273-274
songwriting
building rhythm in, 222-224
as career, 271
deciding on lyrics and tempo, 221-222
determining forms for, 221
hooks for, 226-227
SOITOwW
chords associated with, 109-110
conveying with Aeolian mode, 63
sound libraries, availability of, 234
space
direct and indirect, 129-130
relationship to effort, 127-128
speech patterns, finding melodies in, 44
staccato and sustained time, translation
into musical terms, 128-129
steel guitars
forming chords on, 193
playing, 192
tuning, 193

step-wise motion, explanation of, 80-81
story and mood, shaping with effort
shapes, 133-134
story lines, instrumentation of, 197-198
Stravinsky, Igor, 258-259
strength, chords associated with, 105
stringed instruments, transposing tips for,
182-185
structural tones
extracting from chord progressions, 118
filling in space between, 81-82
filling with passing tones, 119
structural tones, reducing melodies to,
79-80
structure, creating for compositions, 112
subdominant chord, example of, 117
substitution
use in jazz, 96
using with chords, 96
suspended fourth chords, moods
associated with, 106-107
suspension, using, 84
sustained and staccato time, translation
into musical terms, 128-129
symphony classical form, movements in,
150
Symphony No. 5 (Opus 67), comparing to
Bolero, 70-71
syncopation
definition of, 34
overview of, 37

o e

tablature (tab)
definition of, 243
showing technical markings in, 245
tacet, definition of, 205
Tchaikovsky (The Nutcracker Suite),
composition of, 126
television music, career opportunities in,
213-215, 266-267
tempos
bpm (beats per minute) in, 32
determining for songs, 221-222
matching to moods and emotions, 30-31
relationship to rhythms, 31
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tenderness, chords associated with,
107-108
tenor slide trombone, pitch range of,
178-179
tension, building through cadence, 113
ternary/tertiary form, writing in, 147, 224
tessitura, considering, 206
Their Satanic Majesties Request (Rolling
Stones), 135
themes, writing instrumental solos for, 87
theory. See music theory
thoughtfulness, chords associated with,
104
three-part form, writing in, 147
timbre, explanation of, 204
time
relationship to effort, 127
sustained and staccato, 128-129
time code, using in film composition,
211-212
time signature, representing meter in, 32
tintinnabuli composition, development of,
283
titles, hooks as, 227
titling songs, importance of, 139, 226
tonal melody, explanation of, 92
tonal music
composing, 156
function of tones in, 155
making atonal, 157
modes associated with, 64
tonality
contrasting, 200-202
impact of scales on, 101
and parallel harmony, 198-199
tone elements
duration, 204
intensity, 204
pitch, 204
sonance, 205
timbre, 204
tones. See also microtones
escape, 84
neighboring, 82-83
passing, 81-82
structural, 79-80

tonic chord, explanation of, 117
tonic notes, use in pentatonic scales, 65
touring musicians, resource for, 275
traditional dance music, use of Phrygian
mode in, 61
transients, relationship to sonance, 205
transposing, tips for, 182
transposing instruments. See also
instruments; non-transposing
instruments
B flat bass clarinet, 169
B flat clarinet, 168-169
B flat trumpet, 166-168
E flat clarinet, 170
English horn/cor anglais, 170-171
in ensembles, 248
flugelhorn, 171-172
French horn, 172-174
piccolo trumpet, 174-175
playing C on, 164
transposing keys, 164
trills
producing with neighboring tones, 82
relationship to space, 129
tritone, use of, 93-94
trombone (tenor slide), pitch range of,
178-179
trombone, notation for, 185
trouble, chords associated with, 106
trumpet (B flat), pitch range of, 166-168
trumpet (piccolo), pitch range of, 174-175
trumpet, notation for, 185
truncation, varying phrases with, 75-76
turnarounds, use in blues, 152
tutti, hearing parts played in, 248
twelve-string guitar
playing, 192
unisons on, 192

olf o

unisons
tuning on twelve-string guitar, 192
using deliberately, 206
upright bass, pitch range of, 176-177. See
also bass
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V chord, use of, 97
verse-chorus, use in pop music, 154
video games, composing for, 213, 271
viola, pitch range of, 179
violin

bows with slurs on, 183

pitch range of, 179-180

spiccato on, 184
violin instruments, tuning, 177
violincello, pitch range of, 180
The Virgin Directory of World Music,

consulting, 276

Vivaldi, Antonio, concertos created by, 281

voices
independence of, 200-202
writing harmony lines for, 198-200
writing music for, 198, 205

o[/ o

W (whole-step) H (half-step) pattern
in Dorian mode, 62
in Ionian mode, 61
in Lydian mode, 62
in Mixolydian mode, 62

walking rhythm, example of, 31, 33
weak beats, using passing tones on, 82
weak syllables, placement of, 223
Web sites
American Composer’s Forum, 219
Audiosparx music library, 270
Cubase composition software, 19
Film Connection, 219
Film Music Network, 219
Finale composition software, 18
Logic Pro composition software, 19
Pro Tools composition software, 18-19
Sibelius composition software, 18
software packages, 18-19
Whitacre, Eric, 263-264
white piano keys, playing scales on, 60
wood instruments, playing scales on, 164
world music, resource for, 276
wring effort shapes, using, 132-133









