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AAA (Association of Authors’ Agents),
203-204
About-ness, 62-63
accents, 121-123
Achilles story, 52, 53-55
acknowledgement of receipt when
submitting your manuscript, not
expecting, 209
action, 152-153
addressing submission letter, 210-211
advances, 231, 239
advantages over other authors. See
strategies to give yourself an
advantage over other authors
agency procedure for handling
submissions, 215
agents
approaching, 204-207
Association of Authors’ Agents (AAA),
203-204
choosing, 205, 218-219
client agreements, 219
communicating with, 218
editorial feedback by, 219
experience of, 218-219
finding, 203-204
goals shared with your agent, 222
larger agencies, 202
multiple agents, approaching, 206
negotiations, 230-231
overview, 200-201
recommendations on, asking for, 205
rejection letters, 216-217

rejections, staying with your agent
despite, 246
resubmitting work to, 247
role in market for your novel, 194
size of agency, 218
smaller agencies, 201-202
tips from published authors on, 275
unsolicited submissions, sending, 206
Web sites for, 204
working with your, 222
The Writers and Artists Yearbook (A&C
Black), 204
The Writers Handbook (Macmillan), 204
alcoholic, story about an, 48
All Quiet on the Western Front (Remarque),
139
antagonist. See also characters, protagonist
fair chance for winning for the, 96
forgetting to give virtues to your, 265
overview, 84
anthology rights, 232
anticlimax, be prepared for feeling of, 277
anything down on paper, writing to get,
31-32
apostrophes, when to use, 173-174
Appleby, Steven (1066 & All That), 84
approaching agents, 204-207
archetypes, using, 26-28
Aristotle (Golden Mean), 23
Aspects of the Novel (Forster), 50
Association of Authors’ Agents (AAA),
203-204
auctions, 227
audiobook rights, 232
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Austen, Jane (Pride and Prejudice)
dialogue in, 126
first sentence in, 73
overview, 269-270
sub-plots in, 150
tension in, 80
themes in, 59
Author, Author (Lodge), 72
author blurbs, soliciting, 249
authors
fun of reading, 19
reading other, 18-19
responsibilities of the author in
publishing contracts, 236-237
saving time and effort by using published
works to solve problems, 19
as teachers, 18-19
avoidance strategy, planning your novel as,
23-24

ol e

background, in submission letter revealing
your, 212-213
background information, using what you
know as, 259-260
back-story for characters, 87-90, 92-93
Banks, lain (The Wasp Factory), 225
Barker, Pat (Regeneration), 172
basic stories. See seven basic stories
Basch, Reva (Researching Online For
Dummies), 25
Bates, Mary Ellen (Researching Online For
Dummies), 25
beginning of story
first paragraph, 68-69
hook, 70-74
knowing what readers look for, 69-70
overview, 67-68
structuring the story, 67-74
Bennett, Alan (author), 117, 118, 126

best possible shape, getting book in, 222
big abnormal characters, 100-101
big normal characters, 99-100
The Big Sleep (Chandler), 271
boilerplate contracts, 236
book deals, tips from published authors
on, 276
booksellers’ role in market for your novel,
194
bookselling chains, 195
breaking the rules, 177
Bridget Jones’s Diary (Fielding), 51
Brief Encounter (Coward), 53
brokering rights, 188
Bronte, Charlotte (Jane Eyre), 149
Brown, Dan (The Da Vinci Code), 270
building your characters, 85-90
Burgess, Anthony (Earthly Powers), 73
Burns, Robert (poet), 87
business of publishing, 190-191
business side of being an author
advances, 239
earning your advance, 239
publishing contracts, reviewing, 235-237
royalties, 238, 239-242
stress of being published, reasons for, 243
two-book deals, 242
unpredictability of publishing, 239-242

oo

Cain and Abel archetype, 28
calculations

high discount sales, 241

reserve against returns, 241

royalties, 241-242

subsidiary rights sales, 241
Campbell, Joseph

The Hero with a Thousand Faces, 41

The Hero’s Journey, 28
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care about, writing characters that
readers, 95-98
Catch 22 (Heller), 271
Chandler, Raymond
as author, 268
The Big Sleep, 271
character revealed with dialogue,
116, 123-127
characteristics of location, keeping list of, 29
characters. See also protagonist, antagonist
antagonist, 84, 96, 265
assumptions about, 103
back-story for, 87-90, 92-93
big abnormal characters, 100-101
big normal characters, 99-100
building your, 85-90
care about, writing characters that
readers, 95-98
defining characteristics, 101-102
editing, 168-169
fair fight needed for readers to care
about, 95-96
friends as, using your, 86-87
humanity, connection through common,
100-101
larger-than-life characters, 99-100
minor characters, 108
motivating, 93-95
multiple characteristics, 102
naming your, 90-92
overview, 83
questions for your, 87-90
stereotypes, 103
yourself as model for protagonist, 85-86
Chekhov, Anton (playwright), 149
choosing agents, 205, 218-219
Christie, Agatha (author), 41
Cinderella story, 52, 55
circumstances, conflict in, 137-138

client agreements, 219
climax, 74, 78
closing the deal
advance, 231
anthology rights, 232
audiobook rights, 232
earning your advance, 232, 239
export sales, 233
Grant of Rights, 231
licences, 231
negotiations, 230-231
quotation rights, 232
rights in your novel, 231-232
royalties, 231
serialisation rights, 232
subsidiary rights, 232
Territory of Rights, 231
translation rights, 232
UK and Commonwealth rights, 233
US rights, 232
Cohen, Leonard (poet), 162
coincidence, 151
Cold Mountain (Frazier), 53
colons, using, 175
commas, when to use, 174
commercial fiction, 224-226
commercially successful novels, what
constitutes, 191-192
commissioning process
one-on-one meeting with editor, 228
overview, 226-228
publisher, meeting with a, 228-230
run costings, 228
several personnel at once, meeting with,
229
communicating with agents, 218
competition in publishing market, 13
confidence in your manuscript, not
sending out anything if you don’t have
complete, 187
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conflict
in circumstances, 137-138
creating, 133-135
disagreeing with other people, 136
with enemies, 136
example of, 135
exercise for writing, 140-141
with family, 136
internal conflict, 138-140
obstacles, 134-135
overview, 131-133
problem, forgetting to focus on the, 266
situations of, 138-140
sources of, 136-140
wanting with intensity, 133-134
consumers’ role in market for your novel,
194-195
continue writing even when the story isn’t
going well, 156
contracts
author, responsibilities of the, 236-237
boilerplate contracts, 236
overview, 235-236
publisher, responsibilities of the, 237
reviewing, 235-237
contrast in story, 51, 67, 75-76
control of market for your novel,
determining who has, 193-195
conveying information efficiently by using
dialogue, 115
Cook, Peter (comedian), 278
Coward, Noel (Brief Encounter), 53
Craig, William (Enemy at the Gates), 139
creativity
continue writing even when the story
isn’t going well, 156
every idea, writing down, 156
“l remember,” writing, 162-163
methods for jumpstarting your, 36
overview, 155
speed pages, writing, 160-162

visualisation, 157-159

writing, exercises for, 159-163
crossover novel, 11
culmination, 78
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The Da Vinci Code (Brown), 270
dashes used for dialogue, 129
The Day of the Jackal (Forsyth), 259
deadlines, honouring, 14
defining characteristics, 101-102
defining market for your novel, 192-193
denouement, 74
describing your book
in submission letter, 212
while writing keeping in mind description
of your book, 262
detail
singling out one, 72
using too much, 266
dialogue
accents, 121-123
character revealed with, 116, 123-127
conveying information efficiently by
using, 115
dashes used for, 129
between enemies, 125
examples of, 126
fractured and incomplete, most real
conversations are, 119-121
guidelines for writing, 120-121
how people speak to each other,
awareness of, 118-119
idioms, using, 122
layout for, 128-129
between lovers, 125
overheard dialog, using, 117-118
overview, 115-116
phonetically writing, 121-122
power in relationships revealed by, 128
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presenting, 116-117
quotes used in, 128-129
regional speech, 121-123
relationships revealed with, 125-127
social register revealed in, 127
speech patterns, using, 122-123
speeding things up by using, 115
tags used in, 129-130
tone used in, 127
traditional style for, 128
Dickens, Charles (The Pickwick Papers),
122
differentiating the characters, 91
diminished, reasons your royalties may be,
240-241
The Dirty Dozen (film), 90
disagreeing with other people, 136
distinctive ideas, 26
distractions to writing, 30-31
diving-in to your writing
new-character fix, 23
planning your novel compared, 22-23
double-spaced, single-sided, numbered
pages, using, 209
Dracula (Stoker), 27
Dumas, Alexandre (Martin Guerre), 53
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early drafts, saving, 35
earning your advance, 232, 239
Earthly Powers (Burgess), 73
editing

characters, 168-169

final draft, 180-181

grammar, 172-175

location, 170-171

multiple edits, 167

names of characters, 168

notebook for, 168

number of drafts needed for, 166-167

outline chain, 171-172

overview, 166

pen for, 167

personality of characters, 169

physical details of characters, 169

place, establishing, 170-171

printing your manuscript, 167

professionalism in, 176

by publishers, 188

relationships, 169

scenery, 171

scenes, 170

single edit, 167

spellchecks, 172

tools for, 167-168

weather, 171
editor, listening to your, 276
editorial feedback by agents, 219
Electricity (Robinson), 177
Elizabeth (film), 42-43
enemies

conflict with, 136

dialogue between, 125

overview, 112-113
Enemy at the Gates (Craig), 139
English Grammar For Dummies

(Ward & Woods), 175

The English Patient (Ondaatje), 225
enjoy what you do, 278
essentials of your novel

main characters, 146

minor characters, 146-147

plotting essentials, 145-146
Eternal Triangle story, 52, 56
every character, not naming, 92
every idea, writing down, 156
example

of conflict, 135

of dialogue, 126

of layering, 148

of outline chain, 172
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example (continued)
of reaction, 153
of showing, not telling, 258
of speed pages, writing, 161
of sub-plots, 150
of visualisation, 159
excitement about your idea, importance
of, 25
exercises for writing
conflict, 140-141
overview, 159-163
experience of agents, 218-219
explaining your concept
high-concept pitch, 65
overview, 64-65
special, knowing what makes your
novel, 66
export sales
effecting royalties, 240
overview, 233
exposition, 74
external threat, 63

ofF e

fair fight needed for readers to care about
characters, 95-96
family
conflict with, 136
relationships, 109-111
used for research, 24
feedback
overview, 178
showing your draft to everyone, 178-179
showing your draft to no one, 179
submission letter, asking for feedback in,
213
using, 180
who to show your draft to, 179-180
Fielding, Helen (Bridget Jones’s Diary), 51

films
The Dirty Dozen, 90
Elizabeth, 42-43
The Lord of the Rings, 42-43
Pulp Fiction, 126
Silkwood, 43
Star Wars, 42-43
The Straight Story, 56
final draft, 180-181
finding agents, 203-204
first paragraph
hook in, 73-74
overview, 68-69
first sentence hook, 73
first three chapters sent when submitting
your manuscript, 208
Fitzgerald, F. Scott (The Great Gatsby), 101
flattery in submission letter, use of, 211
flexible, being, 277
following submission guidelines, 208-210
foreshadowing, 149
Forster, EM (Aspects of the Novel), 50
Forsyth, Frederick (The Day of the Jackal),
259
fractured and incomplete, most real
conversations are, 119-121
Frankenstein (Shelley), 27
Frazier, Charles (Cold Mountain), 53
friends
as characters, 86-87
used for research, 24
Fuentes, Carlos (The Old Gringo), 71
fun of reading, 19
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gadgets used by protagonist, 98
Gandhi, hero as, 46-47

goals shared with your agent, 222
Golden Mean (Aristotle), 23
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Goldwyn, Samuel (film producer), 67
Gone With The Wind (Mitchell), 91
grammar
apostrophes, when to use, 173-174
colons, using, 175
commas, when to use, 174
editing, 172-175
overview, 173
punctuation for dialogue, 174
semicolons, using, 175
spelling, 175
Grant of Rights, 231
graph of action, 78-79
graph of complication, 78-79
graph of difficulty, 78-79
graphs used in structuring the story, 78-79
The Great Gatsby (Fitzgerald), 101
guidelines
for submission letter, 210-214
for writing dialogue, 120-121

oH o

Heller, Joseph (Catch 22), 271
help solving problems in your book,
267-268
helpers
hinderers behaving as, 107-108
overview, 106
the hero who does almost nothing, 47-48
The Hero with a Thousand Faces
(Campbell), 41
heroes
hero as Gandhi, 46-47
hero as John Wayne, 46
hero as parent, 46
the hero who does almost nothing, 47-48
overview, 45
unexpected hero, 47
heroic type, not having protagonist as, 46

hero’s journey
examples of, 42-45
overview, 39-41
stages of the journey, 41-45
types of heroes, 45-48
The Hero’s Journey (Campbell), 28
high discount sales
calculating, 241
effecting royalties, 240-241
High Fidelity (Hornby), 59, 271
high-concept pitch, 65
hinderers
helpers behaving as, 107-108
need for, 107-108
overview, 106-107
Hitchcock, Alfred, 261-262
Holy Grail story, 52, 56
hook
beginning of story, 70-74
detail, singling out one, 72
first paragraph hook, 73-74
first sentence hook, 73
importance of a, 261-262
omitting select information, 70-71
overview, 70
placing your, 72-74
quirky, beginning with, 71-72
withholding detail, 72
Hornby, Nick (High Fidelity), 59, 271
humanity, connection through common,
100-101
humour
in submission letter, avoiding, 212
use of, 260

o]e

“I remember,” writing, 162-163
ideas
finding, 25-26
system for keeping track of your, 34-35
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idioms, using, 122
imprints, 189-190
Independent Publishers Guild, 250

independent publishers, submitting your

book directly to, 250
initial concept, 26

An Instance at the Fingerpost (Pears), 273

internal conflict, 138-140
internal importance, 63
Internet used for research, 25
ISBN (International Standard Book
Number), obtaining, 250, 252
Ishiguro, Kazuo (The Remains
of the Day), 60

o]o

James Bond novels, 53, 77

James, Henry (author), 72

Jane Eyre (Bronte), 149

Jerome, Jerome K. (Three Men
in a Boat), 60

jobs performed by publishers, 188

John Wayne, hero as, 46

journal, keeping a writer’s, 257

Julian (Vidal), 274

Jung, Carl (Memories, Dreams,
Reflections), 28

oo

keep writing, 262-263
King, Stephen
as author, 261-262
The Stand, 272
knowing what readers look for, 69-70
Kyi, Aung San Suu (Nobel Peace Prize
winner), 47

o/ o

larger agencies, 202
larger-than-life characters, 99-100
layering, 147-149

layout, 176-177

layout for dialogue, 128-129

le Carre, John (author), 259

lead titles, 194

legal rights

anthology rights, 232

audiobook rights, 232

Grant of Rights, 231

quotation rights, 232

serialisation rights, 232
subsidiary rights, 232

Territory of Rights, 231

translation rights, 232

UK and Commonwealth rights, 233
US rights, 232

length of submission letter, 210
libraries used for research, 24
licences, 231

Life of Pi (Martel), 161

light and shade, providing, 75-76
list of seven basic stories, 52
literary agency. See agents

literary consultancies, 247

literary fiction, 225-226
little-known details, what you know

revealed as, 259-260

location

characteristics of location, keeping list
of, 29

editing, 170-171

scenery, 171

setting your, 28-29

weather, 171

Lodge, David (Author, Author), 72
The Lord of the Rings (film), 42-43
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The Lord of the Rings (Tolkien), 27, 40, 53
lovers

dialogue between, 125

overview, 111-112

o/ o

Macmillan New Writing, 249
main characters as essential aspect of your
novel, 146
Mandela, Nelson (former President of
South Africa), 46
market for your novel
agents’ role in, 194
booksellers’ role in, 194
consumers’ role in, 194-195
control of, determining who is in, 193-195
defining, 192-193
overview, 192
publishers’ role in, 194
marketing and distributing by publishers,
188
Martel, Yann (Life of Pi), 161
Martin Guerre (Dumas), 53
mass-production of submission letter, 211
mattering, 63
meaning in names, 91
mechanics of bookselling
bookselling chains, 195
Net Book Agreement (NBA), 195
online retailers, 195
overview, 195
pricing, 196-197
recommended retail price (RRP), 195
where books are sold, 195-196
Meek, James (The People’s Act of Love), 72
Melville, Herman (Moby Dick), 53
Memories, Dreams, Reflections (Jung), 28
minor characters
as essential aspect of your novel, 146-147
overview, 108

The Minotaur takes a Cigarette Break
(Sherrill), 71
misspellings in submission letter, 211
mistakes made by writers
antagonist, forgetting to give virtues to
your, 265
detail, using too much, 266
help solving problems in your book, not
looking for, 267-268
neglecting the reader, 266
not varying speed, volume, tone, 267
nowhere to go, letting a story have, 268
passive voice, using, 267
problem, forgetting to focus on the, 266
protagonist, forgetting to give flaws to
your, 265
story that matters, not writing, 268
Mitchell, Margaret (Gone With The Wind), 91
Moby Dick (Melville), 53
motivation
of characters, 93-95
in story, 51
for writing, 10
multiple agents, approaching, 206
multiple characteristics, 102
multiple edits, 167

o\ o

names of characters
differentiating the characters, 91
editing, 168
every character, not naming, 92
meaning in names, 91
overview, 90-91
time, placing names in, 92
narrative, 50-51
neglecting the reader, 266
negotiations, 230-231
Nemesis story, 52, 56-57
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Net Book Agreement (NBA), 195
new-character fix, 23
news agencies used for research, 24
Nielsen BookData, 13
Niffenegger, Audrey (The Time Traveller’s
Wife), 11
1984 (Orwell), 73
notebook for editing, 168
notes, saving, 35
novels writers should read
The Big Sleep (Chandler), 271
Catch 22 (Heller), 271
The Da Vinci Code (Brown), 270
An Instance at the Fingerpost (Pears), 273
High Fidelity (Hornby), 271
Julian (Vidal), 274
Pride and Prejudice (Austen), 269-270
The Secret History (Tartt), 273
The Stand (King), 272
We Need To Talk About Kevin (Shriver),
273
nowhere to go, letting a story have, 268
number of drafts needed for editing,
166-167

o () o

obstacles
in conflict, 134-135
facing protagonist, 97-98
The Old Gringo (Fuentes), 71
omitting select information as hook, 70-71
On The Beach (Shute), 68
Ondaatje, Michael (The English Patient),
225
one-on-one meeting with editor, 228
online retailers, 195
originality in stories, 57-58, 261
Orwell, George (1984), 73
outline chain, 171-172
overheard dialog, using, 117-118

opPe

pacing, 67, 76-77
parent, hero as, 46
passive voice, using, 267
past writings that were well-received, 16
Pears, lain (An Instance at the Fingerpost),
273
pen for editing, 167
people who work in publishing, 189
The People’s Act of Love (Meek), 72
Perfume (Susskind), 41
person publisher wants you to be, 229
person you want publisher to be, 229-230
personal strengths determining your
strength as a writer, 17
personality of characters, 169
phonetically writing dialogue, 121-122
physical details of characters, 169
The Pickwick Papers (Dickens), 122
place, establishing, 170-171
placing your hook, 72-74
plagiarism, 58
plan for submitting your novel to
publishers, developing a, 224
planning your novel
advantages of, 22
archetypes, using, 26-28
as avoidance strategy, 23-24
diving-in to your writing compared, 22-23
location, setting your, 28-29
overview, 21-23
plot basics, 25-26
research, 24-25
plot
distinctive ideas, 26
as essential aspect of your novel, 145-146
excitement about your idea, importance
of, 25
ideas, finding, 25-26
initial concept, 26
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overview, 25-26, 50
simple ideas, 25
story compared, 50
synopsis, composing your, 214-215
polite, importance of being, 13
post, submitting your manuscript by, 208
power in relationships revealed by
dialogue, 128
practicing writing, 33
pre-emptive offers, 227
premise, 61-62
preparing your manuscript for submission
agent, working with your, 222
best possible shape, getting book in, 222
overview, 221
title, choosing, 223
presentation
of manuscript, 176-177
of submission letter, 211
presenting dialogue, 116-117
pricing, 196-197
Pride and Prejudice (Austen)
dialogue in, 126
first sentence in, 73
overview, 269-270
sub-plots in, 150
tension in, 80
themes in, 59
printing your manuscript, 167
print-on-demand publishers, 251
problem, forgetting to focus on the, 266
process of writing, enjoying, 34
professionalism in editing, 176
progress of story, following, 77-78
proofs, 236
protagonist. See also antagonist, characters
forgetting to give flaws to your, 265
having real problems, 97-98
heroic type, not having protagonist as, 46
obstacles facing, 97-98
overview, 84

as real person, 97
relationship to, 100
use of gadgets by, 98
publicity
helping publicise your book, 277
for self-published books, 252
publishers
brokering rights, 188
business of publishing, 190-191
commercially successful novels, what
constitutes, 191-192
editing by, 188
imprints, 189-190
independent publishers, submitting your
book directly to, 250
jobs performed by, 188
marketing and distributing by, 188
meeting with, 228-230
negotiations, 230-231
one-on-one meeting with editor, 228
overview, 188
people who work in publishing, 189
person publisher wants you to be, 229
person you want publisher to be, 229-230
responsibilities of the, 237
role in market for your novel, 194
several personnel at once, meeting with,
229
submitting to, 223-226
submitting your book to publishers
directly, 249-250
publishing contracts
author, responsibilities of the, 236-237
boilerplate contracts, 236
overview, 235-236
publisher, responsibilities of the, 237
reviewing, 235-237
publishing market
competition in, 13
deadlines, honouring, 14
overview, 12
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publishing market (continued)
polite, importance of being, 13
realistic view of, 12

Pulp Fiction (film), 126

punctuation for dialogue, 174

oQo

questions, don’t be afraid to ask, 277
questions for your characters, 87-90
quirky, beginning with, 71-72
quotation rights, 232

quotes used in dialogue, 128-129

o R o

reaction, 152-153
reader, knowing your, 10-11
reading

other authors, 18-19

writing what you like, 16, 260
real person, protagonist as, 97
real problems, protagonist having, 97-98
realism, using what you know as, 260
realistic, being, 276
realistic view of publishing market, 12
recommendations on agents, asking for,

205

recommended retail price (RRP), 195
Regeneration (Barker), 172
regional speech, 121-123
rejection

letters, 216-217

not anticipating rejection in your

submission letter, 212

reasons for, 246-247

staying with you agent despite, 246
relationships

editing, 169

enemies, 112-113

family relationships, 109-111

helpers, 106-108
hinderers, 106-108
lovers, 111-112
with minor characters, 108
overview, 105-106
revealed with dialogue, 125-127
relevance in story, 51
The Remains of the Day (Ishiguro), 60
Remarque, Erich Maria (All Quiet on the
Western Front), 139
remind yourself you are an author, 278
research
friends and relatives used for, 24
Internet used for, 25
libraries used for, 24
news agencies used for, 24
overview, 24-25
Researching Online For Dummies
(Basch & Bates), 25
reserve against returns
calculating, 241
effecting royalties, 240, 241
resubmitting work to agents, 247
reviewing publishing contracts, 235-237
rewards while writing, using, 32
rewriting, 11-12
Robinson, Ray (Electricity), 177
Romeo and Juliet (Shakespeare), 53
Romeo and Juliet story, 52, 56
royalties
calculating, 241-242
diminished, reasons your royalties may
be, 240-241
exports effecting, 240
high discount sales effecting, 240, 241
reserve against returns effecting, 240, 241
subsidiary rights sales effecting, 240, 241
unpredictability of calculating, 239-242
RRP (recommended retail price), 195
run costings, 228
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sae (self-addressed envelope), including
when submitting your manuscript, 209
salutation in submission letter, 211
saving time and effort by using published
works to solve problems, 19
scenery, 171
scenes
editing, 170
rating, 79-80
The Secret History (Tartt), 273
self-addressed envelope (sae), including
when submitting your manuscript, 209
self-appraisal, 10
self-publishing
ISBN (International Standard Book
Number), obtaining, 250, 252
overview, 250-251
print-on-demand publishers, 251
publicity for self-published books, 252
vanity publishing, 251
on your own, 252
Sellar, WC (1066 & All That), 84
semicolons, using, 175
senses, using all the, 261
serialisation rights, 232
seven basic stories
Achilles story, 52, 53-55
Cinderella story, 52, 55
Eternal Triangle story, 52, 56
Holy Grail story, 52, 56
list of, 52
Nemesis story, 52, 56-57
overview, 51-53
Romeo and Juliet story, 52, 56
Triumph of Good over Evil story, 52, 57
several personnel at once, meeting with,
229
Shakespeare, William (Romeo and Juliet), 53

Shelley, Mary (Frankenstein), 27
Sherrill, Stephen (The Minotaur takes a
Cigarette Break), 71
short stories, publishing, 249
showing, not telling, 258, 258-259
showing your draft to everyone, 178-179
showing your draft to no one, 179
Shriver, Lionel (We Need To Talk About
Kevin), 60, 273
Shute, Neville (On The Beach), 68
Silkwood (film), 43
simple ideas, 25
single edit, 167
situations of conflict, 138-140
size of agency, 218
smaller agencies, 201-202
social register revealed in dialogue, 127
Society of Authors, 236, 251, 252
sources of conflict, 136-140
speak to each other, awareness of how
people, 118-119
special, knowing what makes your
novel, 66
speech patterns, using, 122-123
speed pages, writing, 160-162
speed, volume, tone, mistake of not
varying, 267
speeding things up by using dialogue, 115
spellchecks, 172, 175
stages of the journey, 41-45
The Stand (King), 272
Star Wars (film), 42-43
start writing, 31-32
starting again, tips from published authors
on, 278
stereotypes, 103
Stoker, Bram (Dracula), 27
story
contrast in, 51
motivation in, 51
narrative compared, 50-51
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story (continued)
originality of your, 57-58
plagiarism, 58
plot compared, 50
relevance in, 51
seven basic stories, 51-57
story that matters, not writing, 268
The Straight Story (film), 56
strategies to give yourself an advantage
over other authors
author blurbs, soliciting, 249
overview, 247
short stories, publishing, 249
subscribing to writers’ magazines, 248
writing competitions, entering, 248
writing prizes, winning, 248
stress of being published, reasons for, 243
structuring the story
beginning of story, 67-74
climax, 74, 78
contrast, 67, 75-76
culmination, 78
denouement, 74
exposition, 74
graph of action, 78-79
graph of complication, 78-79
graph of difficulty, 78-79
graphs, plotting, 78-79
light and shade, providing, 75-76
overview, 67
pacing, 67, 76-77
progress of story, following, 77-78
scenes, rating, 79-80
three-act structure, building a, 74-75
variety, 75-76
struggle. See conflict
style, 20
subjects you know a lot about, writing
about, 16
submission letter
addressing, 210-211
background, revealing your, 212-213

describing your book in, 212
feedback, asking for, 213
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guidelines for, 210-214

humor, avoiding, 212

length of, 210
mass-production of, 211
misspellings in, 211

overview, 210
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rejection, not anticipating, 212
salutation, 211

writing experience, revealing your, 213

submission list, creating a, 226
submitting to publishers

auctions, 227

commercial fiction, 224-226

directly submitting to publishers, 249-250
literary fiction, 225-226

overview, 223-224
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submission list, creating a, 226
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submission

acknowledgment of receipt, not
expecting, 209

agency procedure for handling
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pages, using, 209
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following submission guidelines, 208-210
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unfinished novels, submitting, 216
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overview, 15
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Tarantino, Quentin (Pulp Fiction), 126
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targets for writing, setting, 32
Tartt, Donna (The Secret History), 273
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overview, 16
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themes, 59-60
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keep writing, 262-263
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read, write what you like to, 16, 260
senses, using all the, 261
showing, not telling, 258-259
what you know, writing about, 259-260

tips from published authors
agent, getting an, 275
anticlimax, be prepared for feeling of, 277
be flexible, 277
on book deals, 276
editor, listening to your, 276
enjoy what you do, 278
help publicise your book, 277
questions, don’t be afraid to ask, 277
realistic, be, 276
remind yourself you are an author, 278
starting again, 278
title, choosing, 223
Tolkien, JRR (The Lord of the Rings), 27, 40
tone
mistake of not varying, 267
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tools for editing, 167-168
topic, using your talent to find a, 16-17
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translation rights, 232
Trevor, William (author), 260
Triumph of Good over Evil story, 52, 57
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unexpected hero, 47
unfinished novels, submitting, 216
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unpredictability of publishing, 239-242
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with an agent, 246

overview, 245
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US rights, 232
using feedback, 180
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weather, 171
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workspace for writing, 30
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writing
creativity, methods for jumpstarting
your, 36
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to get anything down on paper, 31-32
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34-35
overview, 29
practice, 33
process of writing, enjoying, 34
rewards, using, 32
start writing, 31-32
a submission letter, 210-214
targets, setting, 32
workspace for, 30
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writing experience, revealing in your
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writing for a living, myths about, 186-187
writing prizes, winning, 248
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