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a (anular = ring finger), 57
A major, 108
A major scale (9th position), 190-191
A minor, 108, 109
A minor scale, 117
Ab major, 109
Ab major scale, 116
Ab major scale (shifting positions), 194, 195
absolute music, 280
accelerando, 53, 54
accents
defined, 53
illustrated, 52
secondary, 276
accidentals, 48
acoustic guitars
classical guitars versus, 16-18
cutaway, 18
defined, 16
fret markers, 18
illustrated, 17
Adelita (Tarrega), 240, 241
aesthetics, classical guitar, 305
a-i-a-i pattern, 185
a-i-m-i pattern, 96
air, 136
Air in A Minor (Purcell), 136, 139
Allemande in D Minor (de Visée),
228, 230-231
allemandes, 228, 259
alternating thumb. See also thumb
defined, 95
examples, 95
pinches with, 96, 97
with ring finger, 93, 94
with two fingers, 93, 94
a-m-a-m pattern, 185

“America (My Country ‘Tis of Thee),” 137, 140

andante, 135

Andante in C (Carcassi), 214, 220-221
Andante in C (Giuliani), 246-247, 252
Andante in G (Sor), 137, 141
“Angels We Have Heard on High,” 151, 153
arm rest, 27
arm support, 27
arpeggios. See also texture
ascending, 88
bass melody within, 203-204
as broken chords, 85, 213
clean and steady rule, 86
combining with melody, 201-221
defined, 85
example music pieces, 85
four-finger, 88
harmony, 95-98
in melody/arpeggios combination, 202
notes in, 86
pinches, 95, 96-97
playing, 86-87
playing pieces with, 98-104
in 6/8 time, 90, 91
slurs in, 160-161
sparse-sounding, 99
strongest finger use, 204
technique, 85-104
tempo, 86
in 3/4 time, 91
treble melody within, 207-208
two-finger double-stops, 95, 97-98
use of, 85
articulation
defined, 52
symbols, 53-54
artificial harmonics, 168
ascending slurs. See also slurs
in arpeggiated figure, 160
defined, 156
playing, 157
in scales, 159
three-note, 157
types of, 156
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audio CD
count-off, 318
for fixed source tuning, 42
listening to, 318-319
with Mac OS, 319
with Microsoft Windows, 319
relating text to, 317-318
tracks on, 319-322
troubleshooting, 322
using, 2, 317-322

ol e

B major, 109
B minor, 108
B minor scale (2nd position), 121-122
Bb major, 109
Bb major scale (5th position), 188-189
Bb minor, 109
Bach, Johann Sebastian. See also Baroque
composers
background, 264-265
Bourrée in E Minor, 269, 272-273
cantatas, 265
“Jesu, Joy of Man’s Desiring,” 265
life, 268
Minuet in G, 136, 138
as virtuoso organist, 266
back, guitar, 14
bagatelles, 285
bar lines, 47
Baroque composers. See also composers
Bach, Johann Sebastian, 264-266
Handel, George Frederick, 266-268
Baroque era
Bourrée in E Minor, 269, 272-273
dance suites, 259
defined, 257
extended forms, 259
imitative counterpoint, 259
instruments, 258
“Joy to the World,” 269, 274
music characteristics, 258
musical sound, 257
playing pieces from, 269, 272-274
preludes, 259
rhythm, 258

barres
C indication, 59
defined, 59, 145
flat-fingered fretting with, 145-153
full, 146, 147
half, 146
hinge, 242
indication illustration, 59
layered melodies with, 223-225
melody-and-accompaniment style with,
225-227
playing, 145-147
playing pieces with, 151-153
practicing, in musical context, 148-150
types of, 146
Barrueco, Manuel, 298
bass line
as contrapuntal music part, 128
defined, 90
bass melody. See also melody/arpeggios
combination
stand out, 205
Study in A Minor, 205
within arpeggios, 203-204
bass notes
changing, 90
passage, 77
stationary, 244
thumb and, 70-71
bass parts, 77-78
Beethoven, Ludwig van
as emotional person, 278
“Fiir Elise,” 285-286, 289
Pathétique Sonata, 278, 279
roots, 278
block style, 133
body, guitar, 14
Bourrée in E Minor (Bach), 269, 272-273
bourrées, 259
Brahms, Johannes. See also Romantic era
absolute music, 280
back story, 281
compositions, 280
“Hungarian Dance No. 5,” 280, 281
“Lullaby,” 286, 290
Bream, Julian, 296
bridge
defined, 14
tying off strings at, 314-315
broken chords. See arpeggios
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C (ceja or capotasto), 148
C major, 108, 109
C major scale, 113-114
C minor, 109
C# minor, 109
C# minor scale (shifting positions), 194-195
cantatas, 265
Carcassi, Matteo. See also master guitar
composers
Andante in C, 214, 220-221
known for, 238
pedal point, 244, 247
stationary bass note, 244
Study in A, 247, 253-255
Study in E Minor, 244, 245
Study in F, 229, 232-233
style, 238
cases, guitar, 311
chairs, 25
chords
broken, 85
on offbeats, 276
rolling notes of, 85-104
chromaticism, 224, 247
circle of 5ths, 110
“Clair de lune” (Debussy), 286, 291-292
Classical era
defined, 275
Haydn, Franz Joseph, 276
Mozart, Wolfgang Amadeus, 276-277
playing pieces from, 285, 287-288
classical guitar (style)
attributes, 19-22
defined, 12
guitar positions, 19-20
hand positions, 20
playing style, 20-21
positions, 111
teaching of, 13
classical guitarists
Barrueco, Manuel, 298
Bream, Julian, 296
Fisk, Eliot, 298-299
Ghiglia, Oscar, 296
Isbin, Sharon, 299

Parkening, Christopher, 297

Romero, Angel, 297

Romero, Pepe, 297

Segovia, Andrés, 295-296

Starobin, David, 298

Verdery, Benjamin, 299

Williams, John, 297
classical guitars

acoustic guitar versus, 16-18

aesthetics, 305

back, 14

body, 14

body size, 18

bridge, 14

care and maintenance, 309-316

cleaning, 311-312

comfortability, 309-311

composers writing for, 12-13

defined, 12

environmental care, 310

feel of, 304

fingerboard, 14

frets, 14

growth potential, 305

head, 15

heel, 15

history, 12

holding, 19-20, 23-24

illustrated, 17

intonation, 304

inventor, 19

lower bout, 15

neck, 15, 18

nut, 15

parts, 14-16

playability, 304

protection, 310-311

rollers, 15

rosette, 15

saddle, 15

shopping for, 301-305

sides, 15

slots, 15

solid-top, 303

sound, 305

sound hole, 15

soundboard, 15

strings, 16
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classical guitars (continued)
supporting, 25-26
tuning, 37-43
tuning machines, 16
tuning pegs, 16
upper bout, 16
veneer-top, 303
waist, 16
cleaning, guitar, 311-312
clef, 46
composers. See also specific composers
Baroque, 264-268
Italian, 242-245
master guitar, 238-255
Renaissance, 259-264
Spanish, 239-242
consonance, 247
contact points, guitar, 23-24
contrapuntal music
bass line, 128
defined, 128
double-stops, 131-132
treble part, 128
contrary motion, 269
conventions, this book, 2-3
counterpoint
defined, 128, 223-224
imitative, 259
strict, 265
up the neck with barre chords, 224
courantes, 259
crescendo, 52, 53, 246

o) e

D.C. al Fine, 52, 54
D major, 108
D major scale (2nd position)
fretted notes, 120-121
open strings, 119-120
D major scale (9th position), 191
D minor, 109
D minor scale (5th position), 189-190
D# minor, 109
Db major, 109
Debussy, Claude
“Clair de lune,” 286, 291-292
“The Girl with the Flaxen Hair,” 284
impressionism, 282
“The Little Shepherd,” 283

moods, 282
revolutionary music, 282
as young deviant, 283
decrescendo, 52, 53
descending slurs. See also slurs
in arpeggiated figure, 161
defined, 156
playing, 158
in scales, 159
three-note, 158
types of, 157-158
dissonance
defined, 210
lack of harmony, 244
neighboring tone, 211
passing tone, 210, 211
Don Giovanni, 276, 277
Dorian mode, 260
dots, 51
double bar lines, 52, 54
double slurs. See also slurs
defined, 157
notes, 241
double-stops
adding, 131-132
in contrapuntal music, 131-132
defined, 95, 131
intensity, 99
methods, 95
pinch, 95, 96-97
two-finger, 95, 97-98
Dowland, John
lute songs, 262
“Melancholy Galliard,” 263
suspension, 262

“Tarleton’s Resurrection,” 269, 271

downbeat, striking on, 92
duration

defined, 49

symbols, 50-51
dynamic marking, 52, 53
dynamics, note, 80

oF o

E major, 109
E major scale, 115

E major scale (shifting positions), 193-194

E minor, 108
E minor scale, 117-118
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Eb major, 109
Eb minor, 109
ear, tuning by. See also tuning
defined, 39-40
to fixed source, 41-42
guitar to itself, 40-41
methods, 39
8va symbol, 169
eighth notes
defined, 50
1st string, 67
2nd string, 68
3rd string, 69
triplets, 50
eighth rests, 50
electronic tuners
benefits, 38
functioning of, 39
meter, 39
tuning with, 38-39
ending brackets, 52, 54
expression symbols, 52-54

ofF e

F major, 109
F major scale, 115
F major scale (5th position). See also 5th
position scales
defined, 186
general pattern, 187
sequence pattern illustration, 188
varying sequence patterns, 187-188
F minor, 109
F minor scale, 118
F# major, 109
F# minor, 108
F# minor scale (9th position), 192
5th position scales. See also scales
Bb major, 188-189
D minor, 189-190
defined, 186
F major, 186-188
5th string. See also strings
A, B, and C on, 72
notes on, 72
thumb and, 72

filler notes, 92
fingerboard
defined, 14
hand placement, 29-30
staff notes corresponding to, 55, 56
fingering, 57-58
fingernails
filing guide, 32
good guitar, 32
length, 20-21
paraphernalia, 33
preparing for action, 32-33
fingers. See also thumb
in free stroke, 34
fret contact, 58
guide, notation, 58
left-hand indications, 57
left hand, fretting, 31
order, changing, 92-93
in rest stroke, 35
right hand, 28
right-hand indications, 57
separating thumb rhythmically, 129-131
thumb alternating with, 93-95
upstem notes for, 87
1st position. See also positions
defined, 112
major scales in, 112-116
minor scales in, 116-118
1st string. See also strings
eighth notes on, 67
notes on, 65-67
quarter notes, 66, 67
sharps, flats, and natural notes on, 67
Fisk, Eliot, 298-299
fixed source tuning
with CD (this book), 42
defined, 41-42
sources, 42
flat-fingered fretting with barres, 145-153
flats
defined, 48
on lst string, 67
strings, 38
4th string. See also strings
D, E, and F on, 73
notes on, 73-74
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free strokes. See also rest strokes
defined, 33
finger placement, 34
play illustration, 35
playing, 34-35
in playing arpeggios, 86
rest stroke versus, 34
with thumb, 35
two-string playing with, 74-75
frets
defined, 14
higher positions, 184
numbers, 70
fretting
defined, 30-31
flat-fingered, with barres, 145-153
hand. See left hand
illustrated, 31
notes, 31
process, 30-31
full barre. See also barres
defined, 146
playing, 147
practicing, in musical context, 149-150
“Fiir Elise” (Beethoven), 285-286, 289

o(Goe

G clef, 46
G major, 108
G major scale, 114
G major scale (2nd position), 121
G minor, 109
G# minor, 109
G# minor scale (shifting positions), 196
Gb major, 109
Gavotte in A (Handel), 132
gavottes, 132, 259
Ghiglia, Oscar, 296
gigues, 259
“The Girl with the Flaxen Hair” (Debussy),
284
Giuliani, Mauro. See also master guitar
composers
Andante in C, 246-247, 252
back story, 243
known for, 238

Maestoso in C, 242, 243

style, 238
“God Rest Ye Merry, Gentlemen,” 197, 199
going up the neck, 3
grace notes, 241
“Greensleeves,” 260, 261
growth potential, classical guitar, 305
guitar care

cleaning, 311-312

humidity, 310

minor repairs, 316

protection, 310-311

strings, changing, 312-316

temperature, 310
guitarists. See classical guitarists
guitar-specific notation, 57-60
gut-string guitars. See classical guitars

o/ o

half barre. See also barres
defined, 146
playing, 146
practicing, in musical context, 148-149
in progression, 149
tips, 146
half notes, 50
half rests, 50
“Hallelujah Chorus” (Handel), 266, 267
hammer-ons. See ascending slurs
hand positions, 20
Handel, George Frederick. See also Baroque
composers
famous works, 266
Gavotte in A, 132
“Hallelujah Chorus,” 266, 267
“Joy to the World,” 269, 274
life, 268
modulation, 266
hands. See also left hand; right hand
approaching strings with, 30-37
fingering indications for, 57-58
placing, 27-30
hard-shell cases, 311
harmonics. See also tone
artificial, 168
creating, 167-170
defined, 168
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at multiple string/fret combinations, 169
natural, 168
playing, 168-169
practicing in context, 169-170
“Taps” in, 171
use of, 170
harmony, adding, 95-98
Haydn, Franz Joseph, 276
Haydn melody, 81, 82
head, guitar, 15
heel, 15
higher positions. See also positions
defined, 184
5th, 186-190
9th, 190-192
hinge barre, 242
holding guitar
contact points, 23-24
method, 20
requirement, 19-20
homophonic music, 133
humidity, in guitar care, 310
“Hungarian Dance No. 5” (Brahms), 280, 281

o]e

i (indice = index finger), 57

i-a-i-a pattern, 185

icons, this book, 6-7

i-m-i-m pattern, 185

imitative counterpoint, 259

impressionism, 282

“In the Hall of the Mountain King” (Grieg),
179-180, 181

intonation, 304

Italian composers, 242-245

o]o

“Jesu, Joy of Man’s Desiring” (Bach), 265
“Joy to the World” (Handel), 269, 274

oo

key signatures
applying, 111-112
defined, 49

keyboard, in fixed source tuning, 42
keys. See also specific keys
major, 108-109
memorizing with circle of 5ths, 110
minor, 108-109
with number of sharps and flats, 108-109

o/ o

“Lagrima” (Tarrega), 246, 251
Landler in C (Diabelli), 164, 166
Landler in D (Mertz), 212-213, 215-216
landlers, 164, 212
layered melodies
with barres up the neck, 223-225
double-stops, 131-132
playing, 129
ledger lines, 48
left hand. See also right hand
defined, 3
fingering indications, 57-58
form, 30-31
placement illustrations, 29, 30
placing, 29-30
left-hand technique combinations
counterpoint, 223-225
defined, 223
layered melodies and barres, 223-225
melody and accompaniment with barres/
slurs, 225-227
playing pieces with, 228-233
leg position, 25-26
legato, 156
let ring indicator, 87
letters, this book, 3
ligado, 156
“The Little Shepherd” (Debussy), 283
“Londonderry Air,” 172
lower bout, 15
lower neighbor, 211
lower three strings. See also strings
playing, 76-78
stepwise, 77
“Lowland Lullaby,” 99, 102
“Lullaby” (Brahms), 286, 290
lute, 264
lute songs, 262
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m (medio = middle finger), 57
Mac OS, audio CD with, 319
Maestoso in C (Giuliani), 242, 243
maestosos, 242

The Magic Flute (Mozart), 285, 287-288

major keys, 107, 108-109
major scales. See also scales
A (9th position), 190-191
Ab, 116
Ab (shifting position), 194, 195
Bb (5th position), 188-189
C, 113-114
D (2nd position), 119-121
D (9th position), 191
defined, 107
dominance, 107
E, 115-116
E (shifting position), 193-194
F, 115
F (5th position), 186-188
G, 114
G (2nd position), 121
playing in 1st position, 112-116
version, 111
m-a-m-a pattern, 185
master guitar composers
Carcassi, Matteo, 238, 244-245
Giuliani, Mauro, 238, 242-243
playing pieces by, 245-255
Sor, Fernando, 238, 239-240
Tarrega, Francisco, 37, 238, 240-242
materials, classical guitar, 302-303
measures, 47
medieval period, 247
“Melancholy Galliard” (Dowland), 263
melodic minor, 269
melodic sequence, 228, 269
melodies
ascending/descending, 79-80
combining with arpeggios, 201-221
layered, 128-132, 223-225
scales as basis, 105
six-string, 79, 80
top three strings, 75, 76

melody-and-accompaniment style
with barres and slurs up the neck, 225-227
block style, 133-134
defined, 133
flow, 134-135
melody support, 135
rhythm, matching, 133-134
Waltz in A Minor (Agnew), 226, 227
melody/arpeggios combination
arpeggios, 202
bass melody, 203-206
bass melody, standing out, 205-206
bass melody within arpeggios, 203-204
in context, 201-202
defined, 201
loudness levels, 202
pieces, 212-221
shifting melody, 209-212
technique, 202
textural feel, 202
treble melody, 206-209
treble melody stand out, 208-209
treble melody within arpeggios, 207-208
Mendelssohn, Felix, 266
Method for Guitar (Sor), 238
mf (mezzo forte), 228
Microsoft Windows, audio CD with, 319
m-i-m pattern, 99
m-i-m-i pattern, 185
minor keys, 108-109
minor scales. See also scales
A, 117
B (2nd position), 121-122
C# (shifting position), 194-195
D (5th position), 189-190
defined, 107
E, 117-118
F# (9th position), 192
F, 118
G# (shifting position), 196
playing in 1st position, 116-118
versions, 111
Minuet in A Minor, 131
Minuet in B Minor (Krieger), 151, 152
Minuet in G (Bach), 136, 138
minuets, 130, 259



Modern era
Debussy, Claude, 282-284
defined, 275
impressionism, 282
playing pieces from, 286, 291-292
symbolist ideas, 282
modulation
defined, 247
Handel use of, 266
motifs, 269
Mozart, Wolfgang Amadeus
chords on offbeats, 276
Don Giovanni, 276, 277
as incomparable prodigy, 277
The Magic Flute, 285, 287-288
secondary accent, 276
tuneful melodies, 276
mp (mezzo piano), 228
music
homophonic, 133
notation, this book, 2
reading, 21, 45-60
standard notation, 45-54

o\ o

nail-flesh tone, 33
nails. See fingernails
natural harmonics

defined, 168

producing, 168-169
natural notes

defined, 64

on lst string, 67

on lower frets, 64
natural sign, 48
neck

classical guitar versus acoustic guitar, 18

defined, 15

moving up/down, 184
neighboring tone, 211
9th position scales

A major, 190-191

D major, 191

defined, 190

F# minor, 192

notes
accidental, 48
arpeggio, 86
bass, 70-71
connecting with slurs, 155-161
double slur, 241
duration, 49-52
dynamics, 80
eighth, 50
on 5th string, 72
filler, 92
first four frets, 65
on l1st string, 65-67
flat, 48
fluttering, 161-163
on 4th string, 73-74
fretting, 31
grace, 241
half, 50
harmony addition to, 95-98
lengthening, 50
music notation, 47
natural, 48, 64
practicing, on strings, 64-74
quarter, 50
on 2nd string, 68
sharp, 48
on 6th string, 70-72
sixteenth, 50
slurred, 157
staff, relating to fretboard, 54-56
sustain, 161
in tablature, 60
on 3rd string, 69-70
time comparisons, 52
value relationship, 51
whole, 50
numbers, this book, 3
nut, 15
nylon strings, 17
nylon-string guitars. See classical guitars

o () o

“O Christmas Tree,” 134

“O Little Town of Bethlehem,” 130
open strings, pitches, 55
organization, this book, 4-6

Index 33 ’
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p (pulgar = thumb), 57
palm muting, 175
p-a-m-i pattern, 178
parallel motion, 246
Parkening, Christopher, 297
partial barre. See half barre
Passepied in A Minor (Le Cocq), 164, 165
passepieds, 164, 259
passing tone, 210, 211
Pathétique Sonata (Beethoven), 278, 279
pedal point, 244, 247
piano, in fixed source tuning, 42, 43
picking hand. See right hand
pieces. See also melodies
Adelita (Tarrega), 240, 241
Air in A Minor (Purcell), 136, 139
Allemande in D Minor (de Visée), 228,
230-231
“America (My Country ‘Tis of Thee),”
137, 140
Andante in C (Carcassi), 214, 220-221
Andante in C (Giuliani), 246-247, 252
Andante in G (Sor), 137, 141
“Angels We Have Heard on High,” 151, 153
with barres, 151-153
Bourrée in E Minor (Bach), 269, 272-273
“Clair de lune” (Debussy), 286, 291-292
contrapuntal, 128
defined, 21
Don Giovanni, 276, 277
ending on the tonic, 107
“Fiir Elise” (Beethoven), 285-286, 289
Gavotte in A (Handel), 132
“The Girl with the Flaxen Hair” (Debussy),
284
“God Rest Ye Merry, Gentlemen,” 197, 199
“Greensleeves,” 260, 261
“Hallelujah Chorus” (Handel), 266, 267
“Hungarian Dance No. 5” (Brahms), 280, 281
“In the Hall of the Mountain King” (Grieg),
179-180, 181
“Jesu, Joy of Man’s Desiring” (Bach), 265
“Joy to the World” (Handel), 269, 274
“Lagrima” (Tarrega), 246, 251
Landler in C (Diabelli), 164, 166

Landler in D (Mertz), 212-213, 215-216
left-hand technique combinations, 228-233
“The Little Shepherd” (Debussy), 283
“Lowland Lullaby,” 99, 102
“Lullaby” (Brahms), 286, 290
Maestoso in C (Giuliani), 242, 243
The Magic Flute (Mozart), 285, 287-288
master guitar composers, 248-255
“Melancholy Galliard” (Dowland), 263
melody/arpeggio combination, 212-221
Minuet in A Minor, 131
Minuet in B Minor (Krieger), 151, 152
Minuet in G (Bach), 136, 138
“O Christmas Tree,” 134
“O Little Town of Bethlehem,” 130
Passepied in A Minor (Le Cocq), 164, 165
Pathétique Sonata (Beethoven), 278, 279
“Pinch Parade,” 99-100, 103
play measurement, 22
Prelude in D (Carcassi), 100, 104
Prelude in D Minor (de Visée), 224, 225
“Romanza,” 213, 217-219
Scale Study in B Minor, 123, 125
Scale Study in F, 122-123, 124
Scale Study in G, 123, 126
“Scarborough Fair,” 81, 84
“Silent Night,” 197, 198
Study in A (Carcassi), 247, 253-255
Study in B Minor (Sor), 246, 248-250
Study in E Minor (Carcassi), 244, 245
Study in E Minor (Sor), 239, 240
Study in F (Carcassi), 229, 232-233
“Taps,” 171
“Tarleton’s Resurrection” (Dowland),
269, 271

“The Three Ravens,” 268, 270
Tremolo Study in A Minor (Mertz), 180, 182
“Turkey in the Straw,” 81, 83
“Walking Down and Up,” 98-99, 101
Waltz in A Minor (Agnew), 226, 227

p-i-m pattern, 89, 146

p-i-m-a pattern, 88, 92, 98, 137

p-i-m-a-m-i pattern, 92

“Pinch Parade,” 99-100, 103

pinches. See also double-stops
with alternating thumb, 96, 97
defined, 95

pinch-finger-pinch-finger pattern, 99
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pitch
defined, 47
with electronic tuners, 39
higher and lower in, 2
open strings, 55
raising/lowering, 38
pitch notation. See also standard music
notation
accidentals, 48
key signature, 49
ledger lines, 48
neutrals, 48
note, 47
sharps/flats, 48
pitch pipe, in fixed source tuning, 42, 43
pizzicato
changing tone with, 176
defined, 174
playing, 175
practicing, 176
thumb and, 175
planting, 87
playability, classical guitar, 304
playing
arpeggios, 86-87, 98-104
ascending slurs, 157
Baroque era pieces, 269, 272-274
barres, 145-147
bass melody within arpeggios, 203-204
block style, 133
Classical era pieces, 285, 287-288
descending slurs, 158
full barres, 147
half barres, 146
harmonics, 168-169
layered melodies, 129
major scales (1st position), 112-116
minor scales (1st position), 116-118
Modern era pieces, 286, 291-292
pieces with arpeggios, 98-104
pizzicato, 175
in positions, 111-112
preparation for, 23-43
Renaissance era pieces, 268-269, 270-271
Romantic era pieces, 285-286, 289-290
scales (2nd position), 119-122
scales up the neck, 196-199
simple melodies, 63-84

situating for, 23-30

six strings, 78-80

slurs, 164-166

three-string, 76

with thumbs, 76-78

tone-production techniques, 179-182

treble melody within arpeggios, 207-208

tremolo, 177-178

trills, 161-163, 164-166

two-string, 74-75

vibrato, 171-172
plucking, for nail-flesh tone, 33
polyphony. See counterpoint
positioning

arm support, 27

chairs for, 25

contact points, 23-24

guitar support, 25-26

hand placement, 27-30

seating arrangements, 24-25
positions

benefits, 112

classical guitar, 111

defined, 111

5th, 184

Ist, 112-118

higher, 184-185

9th, 184

playing in, 111-112

primer, 111-112

2nd, 119-122

tone quality and, 112
Prelude in D (Carcassi), 100, 104
Prelude in D Minor (de Visée), 224, 225
preludes, 259
price range, in classical guitar shopping, 302
protection, guitar, 310-311
pull-offs. See descending slurs

oQo

quarter notes. See also notes
defined, 50
1st string, 66, 67
2nd string, 68

quarter rests, 50
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rattling, inside guitar, 316
reader assumptions, this book, 4
reading music
importance, 21
standard music notation, 45-54
Renaissance era
anonymous composers, 260-261
defined, 257
Dorian mode, 260
Dowland, John, 262-263
instruments, 258
musical sound, 257
playing pieces from, 268-269, 270-271
scales, 258
“Tarleton’s Resurrection,” 269, 271
textures, 258
“The Three Ravens,” 268, 270
repairs, minor, 316
repeat signs, 52, 53
rest strokes. See also free strokes
block style and, 133
defined, 33
fingers in, 35
free stroke versus, 34
motion, 36
play illustrations, 36, 37
playing, 35-36
three-string playing with, 76
with thumb, 36, 37
rests
in classical guitar, 52
defined, 49
eighth, 50
half, 50
lengthening, 50
quarter, 50
sixteenth, 50
whole, 50
rhythms
flow, 134-135

matching between accompaniment and

melody, 133-134
right hand. See also left hand
angling, 29
defined, 3

fingering indications, 57-58
fingernails, 32-33
fingers, 28
form, 32-33
placement illustrations, 28, 29
placing, 28-29
sounds produced by, 20
rit (ritardando), 53, 228
rollers
defined, 15
securing strings to, 315-316
Romantic era
Beethoven, Ludwig van, 278-280
Brahms, Johannes, 280-281
composers, 280
defined, 275
playing pieces from, 285-286, 289-290
style, 278
“Romanza,” 213, 217-219
Romero, Angel, 297
Romero, Pepe, 297
rosette, 15

oS e

saddle, 15
sarabandes, 259
scale sequences
defined, 185
patterns, varying, 185
searching, 186
Scale Study in B Minor, 123, 125
Scale Study in F, 122-123, 124
Scale Study in G, 123, 126
scales
A major (9th position), 190-191
A minor, 117
Ab major, 116
applying in pieces, 122-126
B minor (2nd position), 121-122
Bb major (5th position), 188-189
as basis of melodies, 105
C major, 113-114
challenges and tasks, 106
D major (2nd position), 119-121
D major (9th position), 191
D minor (5th position), 189-190
defined, 105
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E major, 115-116
E minor, 117-118
F major, 115
F major (5th position), 186-188
F minor, 118
F# minor (9th position), 192
5th position, 186-190
G major, 114
G major (2nd position), 121
importance, 106
major, 107, 112-116
memorizing, 107
minor, 107, 116-118
9th position, 190-192
patterns, moving up/down neck, 185
playing, in 2nd position, 119-122
playing in flowing manner, 112
practice variations, 185-186
practicing, 105-126
shifting position, 192-196
slurs in, 159
tonic, 185
uses, 105
“Scarborough Fair,” 81, 84
2nd position. See also positions
B minor scale (fretted notes), 121-122
D major scale (fretted notes), 120-121
D major scale (open strings), 119-120
defined, 119
G major scale (fretted notes), 121
playing scales in, 119-122
2nd string. See also strings
notes on, 68
playing notes on, 68
quarter and eighth notes on, 68
secondary accent, 276
Segovia, Andrés, 295-296
sharps
defined, 48
on lst string, 67
strings, 38
shifting melody. See also melody/arpeggios
combination
defined, 209
exercise, 210
stand out, practicing, 211-212
Waltz in E Minor, 212
within arpeggios, 209-210

shifting position scales
Ab major, 194, 195
C# minor, 194-195
defined, 192-193
E major, 193-194
G# minor, 196
practicing, 193
process, 193
shopping, classical guitar
aesthetics, 305
construction evaluation, 303
with friend, 302
growth potential, 305
guitar feel, 304
intonation, 304
materials knowledge, 302-303
price range decision, 302
retail recommendation, 301-302
sound, 305
technical advice, 301-302
workmanship evaluation, 303
sides, guitar, 15
“Silent Night,” 197, 198
sim (simile), 66
six-string melody, 79
sixteenth notes
defined, 50
3rd string, 69
sixteenth rests, 50
6th string. See also strings
E,F,and Gon, 71
notes on, 70-72
thumb and, 70-71
slots, 15
slurring, 155
slurs
in arpeggios, 160-161
ascending, 156-157
connecting notes with, 155-161
defined, 53, 155
descending, 156, 157-158
double, 157
illustrated, 52
melody-and-accompaniment style with,
225-227
playing pieces with, 164-166
in scales, 159
three-note, 157, 158
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solid-top guitars, 303
Sor, Fernando. See also master guitar
composers
Andante in G, 137, 141
back story, 239
known for, 238
Method for Guitar, 238
Study in B Minor, 246, 248-250
Study in E Minor, 239, 240
style, 238
sound, classical guitar, 305
sound hole, 15
soundboard, 15
Spanish composers, 239-242
Spanish guitars. See classical guitars
staccato dots, 52, 53
staff
defined, 46
illustrated, 46
tablature, 59-60
standard music notation
articulation, 52-54
bar lines, 47
clef, 46
defined, 45
duration, 49-52
expressions, 52-54
measures, 47
pitch, 47-49
staff, 46
Starobin, David, 298
steel-string acoustics, 17
stepwise, 77
strict counterpoint, 265
strings
approaching with hands, 30-37
defined, 16
5th, 72
1st, 65-67
flat, 38
4th, 73-74
fretting, 30-31
new set of, 313
nylon, 17
old, removing, 313
open, 55
out-of-tune, 39
practicing notes on, 64-74

2nd, 68

securing to roller, 315-316

sharp, 38

6th, 70-72

stroking, 33-37

tension, adjusting, 38

3rd, 69-70

transition between, 76

tying-off, at bridge, 314-315
strings, changing

effort, 312

reasons for, 312

removal, 313

securing to roller, 315-316

tie-off, 314-315

strokes. See also free strokes; rest strokes;

strings

finger order, 92-93

modern technique, 37

pattern, varying, 185

thumb and finger alternation, 93-95

varying, 91-95
Study in A (Carcassi), 247, 253-255
Study in B Minor (Sor), 246, 248-250
Study in E Minor (Carcassi), 244, 245
Study in E Minor (Sor), 239, 240
Study in F (Carcassi), 229, 232-233
sul ponticello, 173, 174
sul tasto, 173, 174
support

arm, 27

cushion, 25, 26

leg, 25-26
suspension, 262
sustain, 161
syncopated effect, 228

oJ e

tablature (tab)
defined, 59
illustrated, 6, 59
notes in, 60
numerals, 70
this book, 5
using, 60

“Taps,” 171

“Tarleton’s Resurrection” (Dowland), 269, 271
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Tarrega, Francisco. See also master guitar
composers
Adelita, 240, 241
back story, 242
influences, 240
known for, 238
“Lagrima,” 246, 251
style, 238
technical skill
focus on, 21-22
measure of, 22
Telemann, Georg Philipp, 266
temperature, in guitar care, 310
tempo heading, 52, 53
texture. See also arpeggios
defined, 127
Renaissance era, 258
3rd string. See also strings
eighth and sixteenth notes on, 69
in-between notes on, 69
notes on, 69-70
playing notes on, 70
“The Three Ravens,” 268, 270
three-note slurs. See also slurs
ascending, 157
descending, 158
three-string play, 76
thumb
alternating with fingers, 93-95
bass notes and, 70-71
on beat, 202
downstem notes for, 87
on 5th string, 72
on 4th string, 73-74
free stroke with, 35
in layered melodies, 129
moving, with steady fingers, 88-89
pizzicato and, 175
in playing arpeggios, 86
playing with, 76-78
rest stroke with, 36, 37
separating rhythmically, 129-131
shifting, 89
on 6th string, 70-71
ties, 50, 51
timbre. See also tone
brightening/darkening with, 173-177
changing in context, 175-177
defined, 173

pizzicato, 174-175
right-hand placement and, 174
sul ponticello, 173, 174
sul tasto, 173, 174
time signature, 51
tone
changing in context, 175-177
nail-flesh, 33
neighboring, 211
passing, 210, 211
pizzicato, 174-175
quality, positions and, 112
tone-production techniques
harmonics, 167-170
playing pieces with, 179-182
timbre, 173-177
tremolo, 177-179
vibrato, 170-173
tonic
defined, 107
scale, 185
Torres, Antonio, 19
tracks, audio CD, 319-322
treble clef, 46
treble melody (melody/arpeggios
combination)
challenges, 206-207
fingering, 206
loudness, 207
notation complexity, 206-207
playing within arpeggios, 207-208
right-hand technique, 206
stand out, practicing, 208-209
Study in C, 209
tremolo. See also tone
authentic-sounding, 177
in D minor, 178, 179
defined, 177
playing, 177-178
practicing in context, 178-179
Tremolo Study in A Minor (Mertz), 180, 182
trills
beginning, 163
defined, 155, 161
playing (in context), 163
playing (on their own), 161-162
playing pieces with, 164-166
uses, 161
troubleshooting, audio CD, 322
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tuning
by ear, 38, 39-43
with electronic tuner, 38-39
to fixed source, 41-42
guitar to itself, 40-41
matching fretted to open strings, 41
methods, 37-38
process, 37-43
tuning fork, 42, 43
tuning machines, 16
tuning pegs, 16
“Turkey in the Straw,” 81, 83
two-finger double-stop. See also double-stops
defined, 95
feel, 97
playing, 97-98
two-string playing, 74-75
tying off strings, 314-315

o lf o

upper bout, 16
upper neighbor, 211

oo

veneer-top guitars, 303
Verdery, Benjamin, 299
vibrato. See also tone
applying, 170-173
defined, 170
effect, 171
“Londonderry Air,” 172
playing, 171-172
practicing in context, 172-173
uses, 170
with whole hand, 173
voices, 87, 129

o[/ o

waist, 16

“Walking Down and Up,” 98-99, 101
Waltz in A Minor (Agnew), 226, 227
whole notes, 50

whole rests, 50

Wiley Product Technical Support, 322
Williams, John, 297

workmanship, classical guitar, 303



