o Numerics *

3:10 to Yuma (film), 27, 105
20th Century Fox, 272

o/ o

About a Boy (film), 127, 136
about-face, 231
abstract goal, 135
abstract time clock, 68-69
academic education, 141
acquired education, 142
Across the Universe (musical), 168
Act 1
first ten pages, 225-226
inciting incident, 12, 183, 226-227
opening moments, 225
plot point one, 227
Act Il
about-face, 231
creating impediments, 230
defined, 85
determining action, 229-230
information within, 95
midpoint, 231
plants, 230
plot point two, 231-232
purpose of, 228
Act Il
characteristics, 232
climax, 232-233
resolution, 233-234
action
defined, 87
formatting, 213
genre, 26-27
opening with, 81
of the scene, 202
spectacles, 246
active listening, 154
actors, 270, 302
adaptation
defined, 251
fiction to film, 255-257
music, 259
from original source, 12-13, 260-261

Index

poetry, 259
stage to screen, 257-259
troubleshooting, 262
types of, 253-254
Adaptation (film), 318
adapted from (adaptation), 254
adjectives, eliminating excessive, 49
ADR (additional dialogue replacement), 273
adventure (genre), 26-27
Adventures in the Screen Trade (Goldman), 312
adverbs, eliminating excessive, 49
Affliction (film), 68, 105
Age of Innocence (film), 68
agents/agencies. See also query letter
approaching, 296-302
“cold call” compared with “drop in,” 301-302
literary, 297
locating, 294-295
meetings with, 304-305
overview, 271
packaging, 297
pitching without, 302-304
query letter, 298-301
size, 297
traits, 296-297
Allen, Woody, 42
alliteration, 149-150
Altman, Robert, 164
American Beauty (film)
about-face, 231
awards, 314
beginning of, 82
characters in, 79-80, 106, 109, 125-126,
138, 145
conclusion of, 119
middle of, 101-102
plant, 98
plot point two, 232
Anderson, Wes, 317-318
Angela’s Ashes (McCourt), 323
angle on, 217
antagonist
defined, 92
strengthening, 244
Arachnophobia (film)
backstory, 64
character makeovers, 243
conflicts and obstacles, 93
plants, 230
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arc
character, 243
dramatic, 105
Aristotle
biography, 70-71
Poetics, 70-72
arsenal, elements of, 39
art
factors of, 27-28
house (genre), 27
artistic license, 43
assonance, 149-150
atmosphere development, 78-79
attentive listening, 154
attitude, 275-276
attorneys, 302
audience
connecting with, 61-63
identifying, 58-61
pros and cons of focusing on, 60-61
Aviator, The (film), 67, 316

o e

Back to the Future (film)
characters in, 96
story elements in, 114-115
theme of, 289
backstory
character rewrites, 244
defined, 63, 94, 255
developing a screenplay through, 65-66
elements of, 63-64
Ball, Alan, 99, 313-314
banter, 116
Barton Fink (film), 266
based on (adaptation), 254
beat sheet, 185
Beautiful Mind, A (film), 13, 64, 91, 93, 108
Being John Malkovich (film), 107, 318
Best in Show (film), 166
Big Chill, The (film), 50, 80
big event, 180
Big Lebowski, The (film), 266
Billy Elliot (film), 289, 293
Blade Runner (film), 138
Blair Witch Project, The (film), 27, 98, 274
blogs, 279
bolstering and breaking away process, 22
Braveheart (film), 68, 77, 135
Broderick, Matthew, 137-138
Bronx Tale, A (film), 142
Buena Vista Motion Pictures Group, 272-273
Burnham, Lester, 125, 126, 138
business (of the scene), 202
Butch Cassidy and the Sundance Kid (film), 312
The Buzz, 273

o o

Cage, Nicolas, 316
camera
angle on, 217
close-up, 216
importance of, 45
insert, 215
intercut, 215
montage, 216
point of view, 217
series of shots, 215-216
split screen, 217
superimpose, 217
types of scripts, 214
Cameron, James, 165
Candy Girl: A Year in the Life of an Unlikely
Stripper (Cody), 320
Capone, Al, as character in The Untouchables
(film)
as antagonist, 101
character goals, 135, 136-137
character name, 123
resolution, 118-119
in scene one, 81-82
Capote, Truman, 9
Capra, Francis, 142
cascading, 116
Casino Royale (film), 80
Castle Rock Entertainment, 272
Cat In The Hat, The (film), 254
catalyst, 12, 183, 226-227
Cather, Willa, 9
Chaplin, Charlie, 92, 172
character arc
defined, 130
makeovers, 243
tracking, 105-107
character building. See also characters
approaches to, 122
balancing dialogue and action, 134-135
character argument, 132-133
constructing internal worlds, 129-133
dreams and desires, 130, 133
establishing routines, 136
internal obstacles, 131-133
making inner worlds visible, 133-138
narrators, 137-138
talents and expertise, 130-131, 133
character voice, scene description compared
with, 48
characters. See also character building
actions in climax, 111
appearance, 124-125
argument, 132-133
building generic physical worlds, 127
crafting goals, 135



crafting secondary, 138
dialogue, 246
education, 141-142
emotions, 144-145, 246
external changes affecting, 106
forcing choices, 136-137
geographic location, 143-144
internal transformations affecting, 106-107
introductions in formatting, 207-210
makeovers, 243-244
names, 123-124
neutral phrases, 147
overview, 71, 121
physical being, 122-125
physical environment, 125-129
in play, 128-129
professions, 142-143
providing opportunities, 135-136
at rest, 126-128
rewrites, 244
stage to screen, 258-259
status, 160-161
at work, 126
Chicago (musical and film), 13, 170
Chocolat (film), 246
choreography, 213
Cider House Rules (film), 254
cinematic auteurs, 266
cinematic description
location, choreography, and action, 213
slug line, 210-212
sound and special effects, 212-213
cinematographers, 271
Citizen Kane (film), 316
climate, 108
climax
crafting tips, 233
defined, 12, 107, 110
elements of strong, 110-111
overview, 183, 232-233
close-up, 216
Clueless (film), 144
Cody, Diablo, 320
Coen, Ethan, 265-266
Coen, Joel, 265-266
“cold call”, “drop in” compared with, 301-302
Cold Mountain (film), 254
collaboration, 263-264
colloquialisms, 144
color, 20
Columbia Pictures, 272
comedy, 26
Comedy Central Films, 272
competitive time clock, 68
composer, 167
concept elements, 181

conclusion
crafting of, 109-112
guidance in writing, 104
successful, 117-119
conferences, 279-280
conflict
defined, 79
development of, 79-80
introducing, 92-94
consistency problems, 241
consultant (script), 274
contact list, 276-277
contests, 280-281
continuation, 219-220
contrasting elements, 20
Coppola, Francis Ford, 316
Coppola, Sofia, 316-317
copyrights
The Library of Congress, 285
Literary Property Agreement, 253
obtaining permission, 252-253
optioning agreement, 253
“poor-man’s copyright,” 286
understanding, 252
Writer’s Guild of America (WGA), 285-286
courses (screenwriting), 280-281
coverage
defined, 273, 290
sample form, 291
Cowboy Mouth (film), 148-149
craft
form, 46
of screenwriting, 9
technique, 46-50
talent, compared with, 40
Crash (film), 25, 114, 172
Crazy Salad (Ephron), 315
creative arsenal, 39
creative process, 38
criticism/critique, 250
current events, 42
cut to, 219
CutePDF writer, 207
cutting scripts, 247-248
cyclical structure, 164

o o

Daily Variety (trade publication), 279, 295
Damon, Matt, 98, 106, 112, 137, 142, 146
Darjeeling Limited, The (film), 317

dark comedy, 26

De Niro, Robert, 130

Dead Poets Society (film), 20
deconstructing plot, 242-243

Index 33 ’
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DePalma, Brian, 81
description, literary forms, 255-256
Desk PDF, 207
Desk Set (film), 315
detail, development of, 65-66
development
atmosphere, 78-79
deal, 307
detail, 65-66
mind, 8
Devil Wears Prada, The (film), 124
Devito, Danny, 124
dialogue
character, 246
diction, 140-148
do’s and dont’s, 156-160
listening, 152-154
music, 148-152
overview, 139
setting the scene, 155
stage to screen, 257
Dickens, Charles, 19, 48
diction. See also music
defined, 140
determining factors, 141-145
high, 146-147
high compared with low, 145-146
low, 147
middle, 145
overview, 71, 140
directors, 270, 302
discipline, 50-52
dissolve to, 219
Donne, John, 9
dot to dot, 86
Dougherty, Shannon, 145
drafts, 11-12
drama, 26
dramatic arc, 105
dramatic intent, 25
dramatic irony, 92
dramatic plants, 97
dramatic secrets, 97
DreamWorks SKG, 271-272
Dreyfuss, Richard, 96
“drop in”, “cold call” compared with, 301-302
Dumas, Alexander, 9

of o

Earhardt, Amelia, 123
editors, 271
education
academic, 141
acquired, 142
character, 141-142
intuitive, 142
for writing screenplays, 322

Election (film), 137-138, 166
elements

concept, 181

contrasting, 20

of screenplays, 20-21

working with, 21-22
emotion, 144-145, 246
Entertainment Weekly (magazine), 279
Ephron, Nora, 314-315
epiphany, 109
Erin Brockovich (film), 126, 232
esoteric location, 77
establishing shot, 212
E.T (film)

genre of, 27

logline, 180

organization of, 20

story elements in, 62

Eternal Sunshine of the Spotless Mind (film),

46, 318
ethics
Hollywood, 324-325

Screenwriting, relationship to, 171-173

evaluation, 38

executive meetings, 305-306
exposition, 94-95
extensions, 212

external changes, 106
external worlds, 256

of o

fade in, 218

fade out, 218

fairy tale structuring, 235

family (genre), 27

fantasy (genre), 26

Fargo (film), 26

Ferris Bueller’s Day Off (film)
characters in, 135
narrative voice, 80, 257

fiction
description adaptation, 255-256
external worlds adaptation, 256
to film adaptation, 255-257
gaining ideas from, 42
internal worlds adaptation, 256
narrative movement adaptation, 256
narrative voice adaptation, 256-257
overview, 16

film noir genre, 172

films. See also specific films
beginnings, 81-83
elements of well-crafted, 46-47
linear, 165
musicals, 167-168
nontraditional, 163-170
quiz, 13-14
structures, 164-165



Index

Final Draft software, 206
financiers, 303
Finding Forrester (film), 141
finding stories, 9-10
first act

first ten pages, 225-226

inciting incident, 12, 183, 226-227

opening moments, 225
plot point one, 227
first draft
construction, 11-12
opening moments, 225
rewriting, 12
three-act structure, 223-224
first insight, 38
first ten pages, 225-226
Fish Called Wanda, A (film), 149

five-and-dime treatment, 224, 282

flashbacks, 165-167
Flirt (film), 165
Focus Features, 272
Following (film), 319
foreshadowing, 97
formatting

action, 213

character introductions, 207-210

choreography, 213

cinematic description, 210-213

continuation, 219-220
creating PDF, 206-207
creating template, 205-206
cut to, 219
dissolve to, 219
fade in, 218
fade out, 218
location, 213
margins, 203
0.S. (off-screen), 218-219
sample of, 220-221
sound, 212
spacing, 203-204
special effects, 213
transitional directions, 218
typeface, 202-203
V.O. (voice-over), 218
forms
coverage, 291
navigating between, 254-259
overview, 46
release, 303
Forrest Gump (film), 64
Four Rooms (film), 165
Fox Entertainment Group, 272
Fox Searchlight, 272
Frankie and Johnny (film), 142
Freeman, Morgan, 128
Frost, Robert, 48
full roadmap, 86

oG e

Gardner, Chris, 42
genres, 26-27
Ghost (film), 226
ghost writers, 274
Gibson, Mel, 77, 135
Gladiator (film), 41, 316
Glengarry Glen Ross (play and film), 57
Godfather (film), 91, 123, 316
Gold Rush (film), 92
Goldman, William, 311-312
Gone with the Wind (film)
beginning of, 69
characters in, 135
one-time spectacle, 246
spectacle, 71
Gone with the Wind (novel), 323
Good Will Hunting (film)
character arcs in, 106
characters in, 137, 142
diction in, 146
inciting incident, 226
key line in, 98
resolution in, 112
Goodwin, Dick, 141
Goonies (film), 232
Gosford Park (film), 20, 47, 90, 146
grammar, 48-49
Grant, Hugh, 136
Gray, Brad, 271-272
Grease (film), 170
Great Dictator, The (film), 172
“Great What If” technique, 35
Green Mile, The (film), 68, 108
Grey’s Anatomy (TV program), 31
Grisham, John, 255
Groundhog Day (film), 165
Guest, Christopher, 166

oH o

Harry Potter (film), 131

Hartley, Hal, 165

HBO/HBO Films, 272

Heartburn (Ephron), 315
Heathers (film), 144, 145
Hemingway, Ernest, 9, 12
Herman, PeeWee, 123

hero, 92

hiatus, 238-239

high diction, 146-147

High School Musical (musical and film), 168-169
high status, 90

historical account ideas, 42
historical time clock, 68

History of Violence, The (film), 62
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Hitchcock, Alfred, 27
Hollywood
ethics, 324-325
hierarchy, 270-271
jargon, 273-274

Hollywood Representation Directory, The, 295
Hollywood Creative Directory,The, 277, 279, 283

Hollywood Pictures, 273

Hollywood Reporter, The (trade publication),

279, 295
Hollywood Scriptwriter, The (trade
publication), 279
hook, 18, 180, 274
horror (genre), 27
Hours, The (film), 164
Householder, The (Jhabvala), 313
Howard, Sydney, 323
Howards End (film), 313

.1.

Ice Storm (film), 20
ideas (script)
determining your interest, 55-57
documenting your interest, 57-58
illumination, 38
lllusionist (film), 47
images
crafting scenes from, 35
finding opening, 34-35
imagination
flexing, 39-41
project, 45
putting to work, 41-44
immunity, 175-176
impediments, 230
implausibility, 115
In the Line of Fire (film), 88
inciting incident, 12, 226-227
incubation, 38
independent (genre), 27
independent producers (Indies), 302
Indiana Jones (film), 26
Indies (independent producers), 302
input stage, 38
insert, 215
Insomnia (film), 319
inspired by (adaptation), 254
intellectual association, 91
intellectual property, 252
intent, 25
intercut, 215
internal obstacles, 93
internal transformations, 106-107
internal worlds, 256
intuitive education, 142

irony, 92
Irving, John, 254
Ishtar (film), 294

o]o

Jacob’s Ladder (film), 69

jargon, 273-274

Jaws (film)
action in, 87
atmosphere in, 78
beginning of, 83
character arc in, 107
character makeovers in, 244
characters in, 95-96, 134
competitive time clock in, 68
conclusion of, 117-118
conflicts and obstacles, 92-93
middle of, 100

Jhabvala, Ruth Prawer, 312-313

Johansson, Scarlet, 317

Jones, Indiana, 230

journaling, 32

Juno (film)
Act III, 232
beginning of, 69
Diablo Cody, relationship to, 320
logline, 180
montage in, 80
time clock in, 67

Jurassic Park (film), 131, 180

oK o

Karate Kid, The (film), 137, 232
Katzenberg, Jeffrey, 271-272
Kaufman, Charlie, 318-319
Kill Bill (film), 225
Kissing Jessica Stein (film)
character makeovers, 244
characters in, 128
teaser pitch, 293
Krok, Ray, 323

o/ o

landmark, 224

Legally Blonde (film), 66

The Library of Congress, 285
librettist, 167

Life is Beautiful (film), 289
light, 20

linear films, 165

lingo. See jargon



listening
active, 154
attentive, 154
noncommittal, 153
selective, 153
selfish, 153-154
literal time clock, 68
literary agencies, 297
Literary Property Agreement, 253
Little Children (film), 30
location
developing within plot, 77-78
formatting, 213
overview, 20
reconsidering, 246
stage to screen, 258-259
for writing screenplays, 321
Logan, John
biography, 315-316
on juggling projects, 196
Never the Sinner (play), 12
Sweeney Todd (film), 168
logline, 180
Lord of the Rings (film)
based on, 254
beginning of, 69, 80
character building, 137
characters in, 77
climate changes, 108
competitive time clock in, 68
genre of, 26
inciting incident, 226
logline, 181
story elements, 289
Lost in Translation (film), 316-317
low diction, 147-148
low status, 90
Luhrmann, Baz, 20, 168
lyricist, 167

oM o

makeovers (character), 243-244
Malcolm X (film), 77
Malkovich, John, 88
Mamet, David, 48, 81, 145
managers, 271
margin setting, 203
marketing list, 277
master slug line, 210
Matrix (film), 26
McCourt, Frank, 323
media, 279
mediums

fiction, 16

poetry, 17-18

screenplays, 18-19
stage plays, 17
Meet Me in St. Louis (film), 168-169
meetings
with agents, 304-305
with executives, 305-306
logging information on, 277-278
Memento (film)
awards, 319
primary source material for, 13
time sequences in, 67, 166
metaphor, 21
MGM Studios, 272
middle diction, 145
midpoints
creating successful, 99-102
defined, 12
overview, 231
Mighty Wind, A (film), 166
Miller’s Crossing (film), 266
Million Dollar Baby (film), 131
mind development, 8
Miramax Films, 273
Monster’s Ball (film), 34
Monsters, Inc. (film), 27
montage, 80, 216

Moulin Rouge (musical and film), 20, 168

movement, 20

Movie Magic Screenwriter, 206

movie trailer, 73

movies. See films

MTYV Films, 272

MTV Networks, 272

Munich (film), 42

Murray, Bill, 165, 317

music. See also diction
adaptations, 259

Index

alliteration compared with assonance, 149-150

composer, 167
lyricist, 167
overview, 71, 148-149
punctuation, 151
repetition, 151-152
rhythms, 150-152
silences, 152
musicals
adaptations, 169-170
defined, 168
film, 167-168
original, 168-169

techniques for nonmusical projects, 170
My Big Fat Greek Wedding (film), 274, 290

My Dinner With André (film), 78
mystery, 62
myths
screenwriting, 321-327
writer’s block, 192
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Nacho Libre (film), 67
narrative movement, 256
narrative voice
character building, 137-138
defined, 80
overview, 256-257
NBC, 272
NBC Universal, 272
Ness, Elliot, 135, 136-137
Never the Sinner (play), 316
New Line Cinema, 272
New York Screenuwriter, The (trade
publication), 279
News Corporation, 272
Nickelodeon films, 272
Night Mother (film), 68
No Country for Old Men (film)
adapted from, 254
collaborators on, 265
genre of, 26
opening scenes, 226
Nolan, Christopher, 319
Nolan, Jonathan, 319
Nolte, Nick, 68, 105
noncommittal listening, 153
nontraditional film
musicals, 167-170
overview, 163
structures, 164-165
timing, 165-167
nutshell synopsis
defined, 72
into film trailer, 73
writing, 72-73

o() o

obstacles, 93-94
off-screen (0.S.), 218-219
O Brother, Where Art Thou? (film), 266
on-the-nose, 274
one-time spectacle, 246
opening sequence

possibilities, 80-81

role of, 79-80

tips on, 225
optioned, 173, 307
optioning agreement, 253
Ordinary People (film), 226
organization

methods of, 86

overview, 20, 49-50

records, 276-278

original musicals, 168-169

0.S. (off-screen), 218-219

Outbreak (film), 246

outline
overview, 184-185
post-completion steps, 188-189
someone else’s story, 190
writing, 185-188

o o

pace, 66
Pacino, Al, 319
package design
competitive edge, 290
overview, 287-288
reader consideration, 290-292
universal appeal, 288-289
packaging agencies, 297
Paltrow, Gwyneth, 166
parallel structure, 164
Paramount Classics, 271-272
Paramount Motion Pictures, 271-272
Paramount Vantage, 271-272
Faris Je T'aime (film), 165
passion, 61-62
passive voice, 49
pattern structure, 165
Pay It Forward (film), 124
Payne, Alexander, 166, 265
payoff, 97
PDF creation, 206-207
Pearce, Craig, 168
people
as components of stories, 34
developing within plots, 76-77
permissions, 252-253
personal association, 91
personal expectations, 281
personal experience, 42
phone calls, 277-278
physical association, 91
physical location, 77
pictures
as components of stories, 34
finding opening images, 35
piecemeal, 86
pinks, 274
pitch
defined, 60, 274
preparation, 292-294
story, 293-294
teaser, 292-293
without agents, 302-304
Pixar Animation, 273



place
as component of stories, 34
finding opening images, 35
plants, 97, 230
platform, 80, 183
Plato, 12
Platoon (film), 176
plausibility problems, 241
plots
as components of stories, 34
deconstructing, 242-243
defined, 10
finding opening images, 35
overview, 71
plot point one, 183, 227
plot point two, 183, 231-232
threats to, 112-117
Poetics (Aristotle), 70-72
poetry
adaptations, 259
overview, 17-18
point of attack, 80
point of view (POV), 25, 217
The polish, 274
“poor-man’s copyright,” 286
Porter, Katherine Anne, 12
Potter, Harry, 79
POV (point of view), 25, 217
pre-marketing considerations
acquiring information, 278-281
attitude, 275-276
Hollywood hierarchy, 270-271
Hollywood jargon, 273-274
last-minute checklist, 282-283
organizing records, 276-278
overview, 269
protecting your work, 285-286
setting personal expectations, 281
studio hierarchy, 271-273
title page, 284-285
Premiere (magazine), 279
premise, 25, 226
presentation script, 214
Pretty in Pink (film), 124
Pretty Woman (film), 124
Primo PDF, 207
private attorney, 302
private financiers, 303
process (writing), 10
producers, 270
production script, 214
professional association, 90-91
professions (character), 142-143
protagonist
defined, 92
in resolution, 112

Psycho (film), 254

psychological time clock, 68
public domain, 252

Pulp Fiction (film), 227
punctuation, 151

Pursuit of Happyness, The (film), 42

OQ.

Queen, The (film), 43

query letter. See also agents/agencies

overview, 298
rejection of, 300-301
sample of, 299-300
sending, 300
what to expect, 300
writing, 298-299

Quiz Show (film), 141, 145

oR e

Radio Flyer (film), 138

Raging Bull (film), 130

Raiders of the Lost Ark (film), 181, 289
raising the stakes, 62, 89

Rambo (film), 27, 91

Ratatouille (film), 27

read-through #1

Index

consistency and plausibility problems, 241

tips for, 240

read-through #2
character dialogue, 246
character makeovers, 243-244
deconstructing plot, 242-243
emotion, 246
identifying character rewrites, 244
intent, 246
location, 246
questions to ask, 245
spectacles, 245-246
thoughts, 245
visuals, 245-246

reader
consideration, 290-292
finding, 248-249
qualifications, 249
script, 214

Rear Window (film)
Act III, 232
atmosphere in, 78-79
characters in, 130

reasons to write, 33

records, expanding, 278-281
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records organization
contact list, 276-277
marketing list, 277
meetings and phone calls, 277-278
overview, 276
submissions and results, 278
recurring spectacle, 246
reincorporation, 98-99
release form, 303
Remains of the Day, The (film), 313
repetition
constructing dialogue with, 151-152
defined, 98-99
research, 238-239
Reservoir Dogs (film), 20
resolution
characteristics of, 233-234
defined, 12, 107
overview, 111-112
responsibility in screenwriting, 173-175
reversal, 231
revision questions, 248
rewriting
first drafts, 12
scripts, 247-248
rhythms, 150-152
ring, 97
Ringwald, Molly, 124
rising action, 89
RKO281 (film), 174, 316
roadblock, 230
Rocky (film), 146
romantic comedy, 26
Rookie (film), 35
Room With a View, A (film), 313
Rossellini, Isabella, 123
routine, writing, 197-198
Royal Tenenbaums, The (film), 317
Run Lola Run (film), 166
Rushmore (film), 317

oS e

Samuel Goldwyn Company, 272
saturation stage, 38, 196
Saving Private Ryan (film), 176
Saw (film), 27
scenes
business of, 202
crafting from images, 35
description compared with character voice, 48
embellishment of, 88
sample of, 220-221
setting, 155
threats to, 116
Schindler’s List (film), 109, 172
Schwarzenegger, Arnold, 124

Schwartzman, Jason, 316, 318
Sci-fi, 26
Scream (film), 27
screenplays
cinematic description, 210-213
creating PDF, 206-207
developing through backstory, 65-66
divisions, 224
dramatic intent, 25-26
format parts, 202
formatting, 10-11
genre, 26-27
overview, 18-19
reading, 25-26
rules, 76
setting margins, 203
setting typeface, 202-203
sound formatting, 212
spacing, 203-204
special effects formatting, 213
template formatting, 205-206
visual life of, 20-21
screenwriters
Alan Ball, 313-314
Charlie Kaufman, 318-319
Christopher Nolan, 319
Diablo Cody, 320
John Logan, 315-316
Nora Ephron, 314-315
Ruth Prawer Jhabvala, 312-313
Sofia Coppola, 316-317
Wes Anderson, 317-318
William Goldman, 311-312
screenwriting
as craft, 9
entertainment or profession, 323
ethics, relationship to, 171-173
myths, 321-327
responsibility in, 173-175
talent, 327
visual act of, 7-8
Scribble Scribble (Ephron), 315
Script (magazine), 279
scripts
analyst for, 283
appearance of, 11
consultant, 274
determining medium, 15-19
doctor, 274
ideas, 55-58
pitching without agents, 302-304
presentation, 214
production, 214
protection, 285-286
rewriting, 12, 247-248
shooting, 214, 270, 274
spec, 274, 306
title page, 284-285
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Scriptware, 206 Spacek, Sissy, 68
second act Spacey, Kevin, 124, 132
about-face, 231 spacing screenplays, 203-204
creating impediments, 230 spec script
defined, 85 defined, 274
determining action, 229-230 selling, 306
information within, 95 special effects, 212-213
midpoint, 231 spectacle
plants, 230 defined, 245
plot point two, 231-232 enhancing action, 246
purpose of, 228 one-time, 246
second-act curtain, 274 overview, 71
second-draft reader qualifications, 249 recurring, 246
secrets, 97 spectacular events, 62-63
selective listening, 153 Speed (film)
selfish listening, 153-154 literal time clock in, 68
selling to show business, 13 plot point two, 232
sentence outline stakes in, 79
action of, 186-187 Spielberg, Steven, 172, 271-272
defined, 185 split screen, 217
writing of, 185-188 staff position, 307
sentence structure, 48 stage
series of shots, 215-216 character limitations, 258-259
Seven (film), 128, 132 location limitations, 258-259
sexual association, 91 plays, 17
Shakespeare in Love (film), 57 screen adaptations from, 257-259
Shepard, Sam, 149 stakes, 79
shock value, 175-176 Stand By Me (film)
shooting script, 214, 270, 274 characters in, 128
Short Cuts (film), 164 fiction to film, 255
Shyamalan, M. Night, 321 historical time clock in, 68
silences, 152 inciting incident, 227
Silkwood (film), 315 time sequence in, 67
Simon, Neil, 42 Star Wars (film)
Singin’ in the Rain (musical), 168-169 beginning of, 70, 80
Six Feet Under (film), 314 character building in, 123, 128, 131
Sixth Sense, The (film), 111, 274 climax of, 111
slang, 144 conflicts and obstacles, 93
sleeper, 274 ending of, 115
Sleepless in Seattle (film), 26 genre of, 27
Sliding Doors (film), 166 mentor in, 137
Sling Blade (film), 141, 146 plot point one, 227
slug line, 210-213 time periods in, 78
social association, 90 status
software, 206 defined, 90
Soldier in the Rain (film), 312 within a plot, 90-92
Sondheim, Stephen, 168 Stewart, Jimmy, 130
Sony Pictures Animation/Entertainment, 272 Sting, The (film), 141
Sopranos, The (TV program), 146 stock shot, 212
sound stories
designers, 271 avoiding implausible action, 115
effects, 212-213 basic components of, 34
formatting, 212 beginning, 80-81
overview, 20 deciding to write, 69-70
soundscape, 71 pitch, 292-294
source probable compared with improbable, 113-114
adapting from, 12-13 screenplay, 9-10

questioning reliability, 43 time clock, 67-69
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studio

hierarchy, 271-273

plays, 17-18
style, 44
subject matter, 174-175
submissions

agreements, 303

of scripts, 278
subplots

crafting, 235-236

defined, 77, 234

overview, 234-236
subsidiary slug line, 211
subtext, 117, 155
super (superimpose), 217
Superman (film), 122
suspense (genre), 27
suspension of disbelief, 114
Swank, Hillary, 319
Sweeney Todd (musical and film), 168, 169-170
symbol, 21
symposiums, 279-280
synopsis

defined, 72

turning into movie trailer, 73

writing, 72-73

o o

tactics, 230
tag line, 200
Tale of Two Cities, A (Dickens), 19
talent

defined, 39

screenwriting, 327

craft, compared with, 40
Talented Mr. Ripley, The (film), 106
target audience, 59-60
Taylor, Jim, 265
Taymor, Julie, 168
teaser pitch, 292-293
technique, 47
template creation, 205-206
tension, 67
Terminator, The (film), 91
Texas Chainsaw Massacre (film), 254
texture, 66
theory, 25
There Will Be Blood (film), 26
There’s No Business Like Show Business (film),

315

third act

characteristics, 232

climax, 232-233

resolution, 233-234

Thomas Crown Affair, The (film), 128
Thomas, Dylan, 148
Thornton, Billy Bob, 141
thought, 71, 245
3:10 to Yuma (film), 27, 105
three-act structure divisions, 224
time
developing within plot, 78
management, 51-52
sequences, 165-167
time clock
defined, 68
establishing, 67-69
reconsidering, 105
types of, 68
Time Warner, 272
Titanic (film)
characters in, 76
story elements, 289
structure of, 164, 165
symbols in, 21
title page, 284-285
tone
defined, 66
identifying, 6667
Touchstone Pictures, 273
trades, 279
transitional directions, 218
treatment
defined, 72, 182
elements needed, 182-183
story pitch, relationship to, 293
writing guidelines, 183-184
TriStar Pictures, 272
troubleshooting adaptations, 262
Twain, Mark, 9
20th Century Fox, 272
Twins (film), 124
Twister (film), 93
typeface setting, 202-203

olf o

Under Milkwood (radio play), 148-149
Unforgiven (film), 289
United Artists, 272
universal appeal, 288-289
Universal Studios, 272
unsolicited writer, 295
Untouchables, The (film)
Act Il sequence, 229-230
beginning of, 80-82
character building in, 136-137
character status in, 91
climate change, 108
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conclusion of, 118-119 split screen, 217
contrasting elements in, 20 story elements in, 289
middle of, 101 subplots, 234
U.S. Copyright, 252 Williams, Robin, 98, 112, 137, 319
Williams, Tennessee, 48
Wilson, Owen, 318
[ ] U [ ] Witherspoon, Reese, 137
Wizard of Oz, The (film), 168-169
V for Vendetta (film), 124 Working Girl (film), 91
verification, 38 workshops, 280-281
Virgin Suicides, The (film), 317 workspace creation, 50-51
Vivendi Universal Entertainment, 272 writers
V.O. (voice-over), 218 behaviors of, 9
vocabulary, 47 examples of, 9
ghost, 274
hiatus, 238
® w ® identifying the call to, 33-34
learning from, 24
Waiting for Guffman (film), 47, 78, 166 loneliness of, 323-324
Walt Disney Company, 272-273 modes of writing, 237
War of the Roses (film), 66 partners, 263
Warner Brothers Entertainment, 272 process of, 10
“we”, avoiding overuse Of, 48-49 reasons to write, 33
Web sites skills of, 37
CutePDF writer, 207 unsolicited, 295
Daily Trade, 279 what to remember, 31-32
Desk PDF, 207 what they hear, 30-31
Entertainment Weekly, 279 what they see, 29-30
Hollywood blogs, 279 writer’s block
Hollywood Creative Directory, The, 277, 279 changing routines, 197-198
Hollywood Reporter, The, 279 defined, 191
Hollywood Scriptwriter, The, 279 getting help from people, 198-199
Library of Congress, 285 myths, 192
Movie Magic Screenwriter, 206 overcoming, 196-197
New York Screenwriter, The, 279 reasons for, 193-195
Premiere, 279 symptoms of, 192
Primo PDF, 207 Writer’s Guide to Hollywood Producers, Directors
Script, 279 & Screenwriter’s Agents, The, 295
Scriptware, 206 Writer’s Guild of America (WGA), 206, 285-286,
U.S. Copyright, 252 295
Writer’s Guild of America, 286, 295 writing voice
Welcome to the Dollhouse (film), 27 defined, 44
West Side Story (film), 289 identifying, 44-45
WGA (Writer’s Guild of America), 206, 285-286,
295
Wheeler, Hugh, 168 ® y [ J
When Harry Met Sally (film)
about-face, 231 You Can Count On Me (film), 47, 77
characters in, 138
dramatic intent in, 25
midpoint, 231 o z ®

one-time spectacle, 246
psychological time clock, 68 Zorro (film), 131, 227
sexual relationship in, 91
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