
• Symbols and Numerics •
/ (slashes), 53, 100
5-6 riff, 126
8-bar blues, 106
12/8 blues. See also grooves

defined, 27, 87
feel, 87
illustrated, 92–93, 104–105
pick-strum pattern, 78
songs, 87

12-bar blues
accessorizing, 114–117
defined, 100
Delta blues style, 195
Delta blues style with variations, 196–197
in E, 101
with E minor pentatonic, 148
endings, 116–117
high moves, 119
illustrated, 100
intros, 114–115
pentatonic scale patterns, 170
quick four, 101–102
rhythm groove, 135
in songs, 103
turnarounds, 102–103, 115–116

16 feel
defined, 95
illustrated, 95–96
songs, 86

21st-century soul, 250–251
I chord

key of A, 98
key of C, 98
in keys, 99
songs ending in, 102

IV chord, 99
V chord

at end of progression, 102
in keys, 99

• A •
A7 chord

chord diagram, 59
high moves, 118

A chord
barre chord, 62
chord diagram, 59

A minor pentatonic scale. See also
pentatonic scales

eighth position, 161
fifth position, 158, 161, 162
second position, 165
seventh position, 165
third position, 162

A string, tuning, 48
accents. See also palm mutes, 175

defined, 83
marks, 338
rhythm figure with, 84

accidentals, 334
acoustic guitars. See also electric guitar;

guitars
blues types, 16
blues use, 14–15
cost, 28
electric versus, 16–17
fingerboard, 32
gapless joints, 262
illustrated, 28
laminated-wood construction, 258
left hand, 31–32
parts, 28
plain-third option, 303
playing, 31–32
right hand, 31
solid-wood construction, 258
string removal, 306
stringing, 306–310
strings, 303–304
workmanship, 262
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action, 34
A-form barre chords. See also barre chords

7 suspended, 67
B%, 66
dominant 7, 67
double-barre fingering, 66
E-form combination, 67–68
minor 7, 67
minor, 67
moving around neck, 66–67
playing, 65–67
progression, 67
quality, 65
steps, 65

A-form power chord, 69
albums. See blues guitar albums
Allman, Duane, 13, 244
Allman Brothers, 244, 251
Am7 chord, 59
Am chord, 59
ambient effects. See also effects

defined, 294
delay, 295
reverb, 295–296

amplification, 19
amplifiers (amps)

adjusting, 284
brands, 267
channels, 278
choosing, 36, 267–283
classic, 285–289
clean sound, 284
digital-modeling, 282
distorted sound, 284
effects section, 277
Fender Bassman, 285
Fender Deluxe Reverb, 286
Fender Twin Reverb, 286
footswitch-activated booster, 278, 279
hybrid, 281
input jack, 275
large, 271–274
loudness, increasing, 278
Marshall JTM 45, 286–287
Marshall Plexi Super Lead 100, 287
master volume, 284
Mesa/Boogie Mark 11c+, 288–289

midrange control, 284
parts, 274–279
power amp, 277–278
power rating, 274
practice, 268–271
preamps, 273, 275–276
reissue, 283
solid-state, 281
sound, 283–284
speakers, 278
tone section, 276–277
tube, 279–280
vintage, 283
Vox AC30, 288

appointments, guitar, 257, 263
articulation

art of, 171–172
with attacking, 172–176
bending, 184–187
defined, 171
methods, 172
multiple, songs with, 187–189
in music notation, 331, 337–338
phrasing, 176–182
vibrato, 182–183

attacking
defined, 171, 172
dynamics, 173–174
force, 172
hard and backing off, 175–176
loud/soft, 174
varying sounds after, 172

• B •
B7 chord

chord diagram, 59
move, 118

B% chord
A-form, 66
chord diagram, 59

B barre chord, 62
B string, tuning, 48
backbeat, 106
backphrasing, 26–27, 172
Bad Influence (Robert Cray), 327
bar lines, 336
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barre chords. See also chords
A-form, 65–67
defined, 52, 59
E-based, 63–65
forming, 61
forms, combining, 67–68
good sound tips, 61–62
moving, 60
naming, 62–63
physical difficulty, 60
playing, 60
trouble with, 62

battery testers, 37
Beck, Jeff, 237
bending

Albert King, 224, 225
before sounding note, 186
defined, 184
down, 186
performing, 185–187
pitch change, 184
releasing, 186
in rhythm, 185
in string selection, 302
techniques, 184–185
types, 184

bent notes, 26
Berry, Chuck, 234–235
The Best of Muddy Waters, 326–327
Betts, Dickey, 244
binding, 263
Blackmore, Ritchie, 243
Bloomfield, Michael, 183
blue notes

C major scale with, 25
defined, 25
types of, 22

blues
8-bar, 106
12-bar, 100–103
associations, 9
birth of, 11
books, 20
Brit invasion, 236–238
Chicago, 216–222
country, 203–206
Delta, 11, 23, 193–201

education, 19–20
electric, 213–232
as emotional expression, 9
father of, 10
fifth-position A, 160
fingerstyle, 84–85
folk, 203–206
genre, 10–11
genre, shifting, 11–12
hard rock, fused with, 241–243
lighter side, 13–14
listening to, 9, 19
minor, 111–113
by the numbers, 97–98
organic quality, 179
performing, 20–21
Piedmont, 201–203
rockabilly, 206–207
scheme example, 10–11
slow, 103–106
song structure, 99–107
songs by groove, 86
techniques, 26–27
types of, 10

blues guitar
acoustic, 16
common characteristics, 10
electric, 17
forms, 24
as perfect guitar music, 12

blues guitar albums
Bad Influence (Robert Cray), 327
The Best of Muddy Waters, 326–327
Blues Masters: The Very Best of Lightnin’

Hopkins, 326
Chicago: The Blues Today, 328
Complete Capital Black & White

Recordings (T-Bone Walker), 326
Complete Imperial Recordings (T-Bone

Walker), 326
Live at the Regal (B. B. King), 327
Masters of the Delta Blues: Friends of

Charlie Patton, 328
Mean Old World: The Blues from 1940 to

1994, 328
Robert Johnson: The Complete

Recordings, 325
The Very Best of Buddy Guy, 327
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blues guitars
Fender Stratocaster, 323
Fender Telecaster, 322–323
Gibson ES-175, 321–322
Gibson ES-335, 323–324
Gibson ES-355, 324
Gibson J-200, 322
Gibson L-1, 321
Gibson Les Paul, 323
Gibson SG, 324
National Steel, 322

Blues Masters: The Very Best of Lightnin’
Hopkins, 326

blues scales
5-note, 26
6-note, 26, 149–150
clashing, 151
defined, 149
major sixth sweet note addition, 153
major third addition, 152
notes, matching, 152
sweetness, 151–153

Bm chord, 59
Bo Diddley beat, 235
body, guitar, 29
bolt-on necks, 259
Bonamassa, Joe, 251
boom-chick, 94, 201
Boss Blues Driver, 291
bottleneck guitar, 16, 208
bridges. See also guitars

defined, 29
floating, 261, 313
illustrated, 29
locking, 313
pins, 306
Wilkinson, 261

buying guitars. See also guitars
before, 256
bringing friends and, 263–264
commitment level, 256
compromise, 266
customer service, 265
face time, 265
instrument auditioning, 255
instrument evaluation, 257–263
make/model decision, 256–257

online, 265
pricing, 264–265
quality categories, 257–263
shopping jungle, 263–265
spending limit, 256

buzzes, 41

• C •
C7 chord, 59
C chord

barre chord, 62
chord diagram, 59

caliper, 303
call-and-response exchange, 174
calluses, 41
caps, guitar, 258
cases

hard, 265
soft, 266

CD, this book
audio track format, 348
audio tracks, 342–348
features, 2
with Mac OS, 342
with Microsoft Windows, 341
stereo split, 340
system requirements, 341
text relationship, 339–340
troubleshooting, 348
using, 339–348

changing strings. See also strings
need, 301–302
string removal, 305–306
toolkit, 304–305
winders, 304–305

channels, amp, 278
Chicago: The Blues Today, 328
Chicago blues

Guy, Buddy, 220–222
James, Elmore, 219
Magic Sam, 220
Rush, Otis, 220, 221
Waters, Muddy, 218

chord diagrams. See also specific chords
defined, 51
illustrated, 52

352 Blues Guitar For Dummies 

32_049204 bindex.qxp  10/25/06  10:18 AM  Page 352



parts, 52
simple, 59
this book, 2

chord progressions
I-IV-V in Chuck Berry style, 235
A-/E-form barre chords, 68
A-form barre chords, 67
blues, 25
concept, 99
defined, 24
double-stops, 128
E-based barre chord, 65
as form of songs, 99–100
Johnson-style, 199
minor blues, 113
rockabilly, 207
with syncopation figures, 81

chords
I, 98, 99, 102
IV, 99
V, 99, 102
barre, 52, 59–68
blues, 25, 58–59
defined, 50, 57
dominant-7th, 25
formula in numbers, 98
jazz, 25
playing, 50–51
plucking, 50
power, 68–69
single note combinations, 133
smacking, 50
strumming, 50, 71–81
symbols, 53
triads, 25

chorus effect, 292–293
Clapton, Eric

as blues guitar giant, 319–320
merging rock and blues, 12
as original guitar god, 238–239
playing blues scales, 238
rock-guitar solo invention, 236

clef, 333
closed position

advantages, 157
defined, 156
details, 157–158

playing in, 157
value, 156

Collins, Albert, 228, 230, 319
combo amps. See also amplifiers (amps)

defined, 271
illustrated, 272
increasing power of, 272

Complete Capital Black & White Recordings
(T-Bone Walker), 326

Complete Imperial Recordings (T-Bone
Walker), 326

concert key, 200
construction, guitar. See also buying

guitars; guitars
body caps, 258
defined, 258
laminated wood, 258
neck, 259
solid wood, 258
tops, 258

controlled feedback, 237
cords

effects, 36
guitar, 36
organizers, 37

count-offs, 340
country blues

background, 203–204
defined, 203
listening to, 204
with melody on top of alternating bass,

205
tags, 204–206

country ragtime, 201–203
Cray, Robert, 230, 231, 327
crescendo, 338
cut shuffle, 94

• D •
D7 chord, 59
D chord

barre chord, 62
chord diagram, 59

D string, tuning, 48
dampening, 209
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delay effect, 295
Delta blues. See also Johnson, Robert

12-bar blues, 195
12-bar blues with variations, 196–197
beyond, 24–27
defined, 11, 193
as first recognized style, 23
licks, 194
minor pentatonic scale, 194
Piedmont blues versus, 202
technique, 194
thumbpicks and, 194

Diddley, Bo, 235–236
diddley bow, 14
digital-modeling amps, 282
DigiTech GNX1, 297
distortion

devices, 291
grain-based, 290
other names, 290
stompbox, 291

Dm7 chord, 59
Dm chord, 59
dominant 7th chords, 25
dots, note

defined, 79, 337
illustrate, 80

double bar lines, 336
double-stops. See also riffs

defined, 121
intro riff, 130
playing, 125
progression, 128
shuffle, 127–128
straight feel, 126
turnaround riff, 131
versatility, 125

downstrokes
defined, 72
symbol, 72, 140
syncopation and, 79
upstrokes combined with, 73

downward bends, 186
duration

augmentation dot, 337
bar line, 336
defined, 331

double bar line, 336
eighth note, 335
half note, 335
measure, 336
quarter note, 335
reading, 335–337
rest, 335
sixteenth note, 335
symbols, 335–337
tempo heading, 335
tie, 337
time signature, 336
whole note, 335

dynamic marking, 337
dynamics, 173

• E •
E7 chord

chord diagram, 59
high moves, 117

E, key of
12-bar blues in, 101
Jimmy Reed move, 109

E blues scale, 149–150
E chord

chord diagram, 59
playing, 50
with rhythm slashes, 53

E minor pentatonic. See also pentatonic
scales

12-bar blues with, 148
ascending, 147
defined, 145
mixing, 147
notes, 146, 147

E strings, tuning, 48
education, blues, 19–20
effects

ambient, 294–296
chorus, 292–293
delay, 295
distortion, 290–291
EQ, 292
flanger, 293
floor, 297
formats, 296–299
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modulation, 292–294
outboard, 289, 291
pedal, 36, 296–297
phaser, 293
rack-mount, 298–299
reverb, 295–296
stomp box, 296
table-top format, 298
tone quality, 291–292
tremolo, 293
use of, 36
vibrato, 293–294
wah-wah, 292

effects section, amp, 277
E-form barre chords. See also barre chords

A-form combined with, 67–68
chord progression, 65
playing, 63–65
qualities, 64
steps, 63–64

E-form power chord, 69
eighth notes

shuffle, 100
striking, 74
symbol, 335

eighth position, 161–162
eighth-note riffs, 123
electric blues

Chicago, 216–222
popularity, 213
rise of, 214–215

electric guitars. See also acoustic guitars;
guitars

acoustic guitar similarities, 215
acoustic versus, 16–17
action, 34
amplification, 19
bar, 28
benefits, 34–35, 215
body caps, 258
cords, 36
fretting, 34
illustrated, 29
output jack, 30
parts, 29
pickup selector, 30
pickups, 19, 30

playing, 32–35
semi-hollowbody, 15
solidbody, 15
string removal, 306
stringing, 310–314
strings, 33, 304
tops, 258
volume/tone controls, 30
workmanship, 262

electronic tuners, 48–49
Em7 chord, 59
Em chord, 59
end pin, guitar, 29
ending brackets, 338
ending riffs. See also riffs

defined, 132
double-stops, 134
triplet-based, 133

endings
defined, 116
medium-temp shuffle, 117
slow blues, 116

EQ effects, 292
Euro-metal, 250
“Express Yourself Blues,” 188–189
expression and articulation

defined, 331
symbols, 337–338

• F •
F chord

barre chord, 61
chord diagram, 59

fall-offs, 177
feels. See grooves
Fender

Bassman amp, 285
Deluxe Reverb amp, 286
Stratocaster, 15, 16, 323
Telecaster, 322–323
Twin Reverb amp, 286

fifth position
A minor, 159, 160
illustrated, 158
moving to eighth, 161
moving to third, 162
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fingerboards
acoustic guitar, 32
defined, 29

fingers
calluses, 41
playing with, 42–43
positioning, for key change, 156–158

fingerstyle blues
plucking, 84–85
with quarter-note bass, 85
tradition, 84

fixed-pitch instruments, 49
flanging, 293
floating bridge, 261, 313
floorboards, 297
folk blues

background, 203–204
defined, 203
listening to, 204

fretboard, 302
frets

defined, 29
space between, 41

fretting
defined, 18
electric guitar, 34
process, 41
in string selection, 302

• G •
G7 chord, 59
G chord

barre chord, 62
chord diagram, 59

G clef, 333
G string, tuning, 48
Gallagher, Rory, 243
gapless joints, 262
Garza, Henry, 251
gauge, string

acoustic guitar, 303
defined, 302
electric guitar, 304

Gibbons, Billy, 246–247
Gibson

ES-175, 321–322
ES-335, 15, 323–324
ES-355, 324

J-200, 322
L-1, 321
Les Paul, 15, 16, 323
SG, 324

gig bags, 266
Gilmour, David, 243
glass slides, 208
glissando, 209
Green, Peter, 236–237
Grissom, David, 245
grooves

16-feel, 86
defined, 27
jump, 27
shuffle, 27, 86, 87
slow 12/8, 27, 78, 86, 87
straight-four, 27, 86, 87
two-beat, 86
types, 27

Guitar For Dummies, 47
“guitar heroes,” 233
guitars. See also blues guitar; strings

acoustic, 14–15, 27–28
appointments, 257, 263
back, 28
bar, 28
blues, great, 321–324
body, 29
bottleneck, 208
bridge, 29
buying, 255–266
construction, 257, 258–259
electric, 15, 28–30
electric versus acoustic, 16–17
end pin, 29
fingerboard, 29
frets, 29
functioning of, 17–19
headstock, 30
holding, 39–43
materials, 257, 259–262
neck, 30
nut, 30
output jack, 30
parts, 28–30
picks, 35
pickup selector, 30
pickups, 30
playing, 31–35
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protecting, 265–266
quality categories, 257–263
sides, 30
strap pin, 30
straps, 35
top, 30
tuning, 47–49
volume/tone controls, 30
workmanship, 257, 262

Guy, Buddy, 220–222, 327

• H •
hammer-ons

defined, 179
playing, 179–180
technique, 179–180
types, 180

hands. See left hand; right hand
Handy, W. C., 10
hard cases, 265
hardware, guitar, 260–261
Haynes, Warren, 251
head and cabinet amps. See also amplifiers

(amps)
defined, 272
famous examples, 273
illustrated, 273

headstock, guitar, 30
Hendrix, Jimi

as best guitarist, 13
“psychedelic blues,” 240
sound, 239–240
use innovations, 240

high E string, tuning, 48
high moves

in 12-bar blues, 119
in A7, 118
in B7, 118
defined, 117
in E7, 117

high-note riffs. See also riffs
defined, 128–129
ending, 132–134
four-quick, 129
intro, 130–131
turnaround, 131–132

home position, 159–160

Hooker, John Lee, 133
Hopkins, Lightnin,’ 326
Hurt, Mississippi John, 133
hybrid amps, 281

• I •
Ibanez Tube Screamer, 291
inlay, 263
input jack, 275
intro riffs. See also riffs

double-stop, 130
melodic, 131
triplet-based, 130

intros
defined, 114
four-bar, 115
two-bar, 114

Iommi, Tony, 243

• J •
James, Elmore, 219, 318
Jimmy Reed move

in A, 111, 112–113
benefits, 109
defined, 108
in E, 109
in G, 109–111
playing, 108

Johnson, Eric, 245
Johnson, Robert. See also Delta Blues

as blues guitar giant, 317
devil myth, 201
influence, 194
as “King of the Delta Blues,” 194
progression, 198–200
recordings, 197
Robert Johnson: The Complete

Recordings, 325
slide use, 198
songs, 200
songwriting, 200
style, practicing, 198
technique, 12

juke joints, 15
jumps, 27, 164
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• K •
key families, 98, 99
key signature, 334
keys

I, IV, V chords in, 99
comfortable positions, 168
mapping, to positions, 168–170
recognizing, 168
structures, applying, 108–113

King, Albert, 224, 225, 318–319
King, B. B.

background, 224
as blues guitar giant, 319
as blues’ king, 224–229
commercial success, 226
Live at the Regal, 327
“Lucille,” 15, 21, 227
style, 226
vibrato, 183

King, Ed, 245
King, Freddie, 228, 229

• L •
laminated-wood construction, 258
large amps. See also amplifiers (amps)

choosing, 271–274
combo, 271–272
head and cabinet, 272–273
importance, 271
power rating, 274
rack mount, 273–274

lead-playing, 139–154
leaps. See jumps
ledger lines, 334
left hand. See also right hand

in acoustic guitar playing, 31–32
as fretting hand, 40
functions, 17
muting sound, 82
in right-handed guitar playing, 3
strength, 41

left-hand muting, 82–83
licks. See also riffs

ascending/descending, 167
defined, 167
Delta blues, 194

hammer-on, 181
pull-off, 182
slide, standard tuning, 210

Line 6 Pod Pro, 299
Line 6 Pod XT, 291, 298
listening to blues, 9, 19
Live at the Regal (B. B. King), 327
locking

bridge systems, 313
nut, 313
Sperzels, 260

loudness, controlling, 174
low E string, in relative tuning, 48
Lynyrd Skynyrd, 245

• M •
McTell, Blind Willie, 201
Magic Sam, 220
major scales

defined, 143
pentatonic, 143–145

manufacturer’s suggested retail price
(MSRP), 264

Marshall JTM 45 amp, 286–287
Marshall Plexi Super Lead 100 amp, 287
Masters of the Delta Blues: Friends of

Charlie Patton, 328
materials, guitar. See also guitars

hardware, 260–262
woods, 259–260

Mayall, John, 228, 236
Mayer, John, 251
Mean Old World: The Blues from 1940 to

1994, 328
measures, 336
Mesa/Boogie Mark 11c+ amp, 288–289
metal slides, 208
metronomes, 37
miniature tools, 37
minor blues

defined, 111
progression, 113
songs, 113
types of, 111

minor scales
defined, 143
pentatonic, 143–148
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Moore, Gary, 250
MSRP (manufacturer’s suggested retail

price), 264
muffles, 41
music notation

chord diagrams, 51–52
duration, 331, 335–337
elements, 331, 332–338
expression and articulation, 331, 337–338
pitch, 331, 333–334
rhythm, 53
tablature, 2, 54

music staff, 2
muted notes, 175–176
muting

left-hand, 82–83
palm, 83
right-hand, 83–84

• N •
National Steel guitar, 322
neck

bolt-on, 259
construction, 259
eyeballing, 156
going up, 155–158
as guitar element, 30
set in, 259

non-straight feel, 106
notes

accented, 175
attacking, 171, 172–176
bending, 184–187
bent, 26
blues, 22, 25
dots attached to, 79
E minor pentatonic, 145, 148
eighth, 74, 100, 335
exposing, 180–182
half, 335
muted, 175–176
names, 331
phrasing, 172
producing, 171
quarter, 335
reading, 331

sixteenth, 335
slides between, 178–179
sliding, 26
slurring, 26
sweet, 151, 152, 168, 169
ties, 79
whole, 335

nut, guitar, 30

• O •
oblique motion, 198
open position, 157
open tuning, 211–212
outboard effects. See also effects

control, 294
defined, 289, 291
variety, 294

• P •
Page, Jimmy, 241–242
palm mutes. See also accents

defined, 83
rhythm figure with, 84

Patton, Charlie, 328
pedals, effects, 36, 296–297
peg winders, 37
pentatonic scales

A minor, 158, 159, 161–162, 165
defined, 143
E blues scale, 149–150
E minor, 145–148
five positions, 166
major, 143–145
minor, 143–148
moving up/down, 158–160
as perfect scale, 144
plus one, 149–150
song examples with, 143

performing blues, 20–21
phase shifting, 293
phrasing

defined, 172, 176
hammer-on, 179–180
pull-offs, 180–182
slides, 176–179

359Index

32_049204 bindex.qxp  10/25/06  10:18 AM  Page 359



pick strokes, 45
picking

alternate, 141–143
alternate, in swing eighths, 142
alternate, tricky, 141–143
alternate, with left-hand fretting, 142
alternate, with notes on all strings, 143
downs/ups smoothness, 140–141
stroke, 140, 141
technique, 139–143
Travis, 202, 207

picks
gauges, 44
holding, 44–45
starting use, 45
using, 35, 42

pick-strum pattern
12/8 groove, 78
bass/treble separation, 75–76
for country blues, 76
defined, 75
playing, 76–77
uses, 76

pickups
defined, 30
manufacturing companies, 261
replacement, 261
wiring, 262

Piedmont blues
defined, 201
Delta blues versus, 202
geography, 202
passage, 202
practitioners, 201

pinch harmonics, 247
pitch

accidentals, 334
clef, 333
defined, 331
factors, 18
key signature, 334
ledger lines, 334
reading, 333–334
staff, 333
symbols, 333–334

plain third-string, 303

playing position
comfortability, 47
sitting, 45–46
standing, 46–47

plucking
defined, 50
fingerstyle blues, 84–85

polishing cloths, 37
position playing, 157–160
positions

changing, 160–162
closed, 156–158
comfortable, 168
connecting, 167
defined, 157
eighth, 161–162
fifth, 158
fifth, moving to eighth, 161
fifth, moving to third, 162
home, 159
jumps, 164
mapping keys to, 168–170
open, 157
playing in, 158
reach, 164
relating to each other, 165–167
second, 165
seventh, 165
shift logic, 167–170
shifts, 163
slides, 163–164

power amps, 277–278
power chords, 68–69
practice amps. See also amplifiers (amps)

decision factors, 268
defined, 268
effects section, 269
features, 269
front panel, 269
illustrated, 270
playing with, 269–271
shopping for, 268–269

preamps
circuitry, 275
defined, 273
illustrated, 276
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pre-bends, 186, 187
progressions. See chord progressions
pull-offs

defined, 180
licks, 182
playing, 180–182
technique, 180–181
types, 181

• Q •
quarter-note riffs, 122
quick four, 101–102
quick slides, 178
quick-four riffs, 129

• R •
rack mount amps, 273–274
rack-mount multi-effects units, 298–299
Raitt, Bonnie, 13, 230–231, 232
reaches, 164
reading music. See also music notation

duration, 331, 335–337
elements, 331, 332–338
expression and articulation, 331, 337–338
pitch, 331, 333–334
practicing, 331

Reed, Jimmy, 108
reissue amps, 283
relative tuning, 48
repeat signs, 338
replacement pickups, 261
rests, 335
reverb effect, 295–296
rhythm

bending in, 185
defined, 53
groove, 135
notation, 53
styles, 85–96

rhythm figures
12-bar blues in E, 135
defined, 134
mastering, 134–135
types of, 135

Richard, Keith, 129
riffs

5-6, 126
16th-note, 124
defined, 121
double-stops, 121, 125–128
eighth-note, 123
ending, 132–134
high-note, 128–134
intro, 130–131
quarter-note, 122
quick-four, 129
single-note, 121–125
stop-time, 123
syncopated eighth-note, 124–125
turnaround, 131–132

right hand. See also left hand
in acoustic guitar playing, 31
functions, 18
placement, 42
rhythm styles, 85–96
strumming with, 71–81

ringing
left-hand muting, 82–83
right-hand muting, 83–84
stopping, 81–84

ritardando, 338
Robert Johnson: The Complete

Recordings, 325
rock blues. See straight-four
rock ’n’ roll, 234–236
rockabilly, 206–207
Rush, Otis, 220, 221, 319

• S •
Schenker, Michael, 250
scoops, 177
Seals, Son, 229–230
second position, 165
set in necks, 259
seventh position, 165
Shepherd, Kenny Wayne, 251
shifts

defined, 163
logic, 167–170
passage with, 167
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shuffle. See also grooves
cut, 94
defined, 27, 87
double-stops, 127
eighth notes, 100
progression, 88–90
songs, 86
syncopation figures, 81
Texas, 222–223
two-bar turnaround, 117

signal chain, 267
single-note riffs. See also riffs

defined, 122
eighth-note, 123–124
quarter-note, 122
sixteenth-note, 124
syncopated eighth-note, 124–125

sitting, playing steps, 45–46
six-note blues scale, 149–150
sixteenth-note riffs, 124
slashes (/), 53, 100
slide apparatus

defined, 36
glass, 208
metal, 208

slide guitar
continuous pitch, 178
defined, 178
open tuning, 211
requirements, 209
sliding technique, 208–209
standard tuning licks, 210
tools, 208
tuning for, 209–212

slides
connecting two melody notes, 178–179
defined, 163, 176
fall-offs, 177
illustrated, 164
mechanical sound and, 176–177
motion, 176
non-slur, 179
quick, 178
scoops, 177
with two strikes, 179

sliding technique, 208–209
slow blues

in 12/8, 104–105
defined, 103

ending, 116
lead playing, 103
T-Bone Walker style, 216

slurs
defined, 26, 179
notation, 338

smacking, 50
soft cases, 266
solid-state amps, 281
solid-wood construction, 258
songs

8-bar blues, 106
12-bar blues, 100–103
16 feel, 86
chord progressions and, 99–100
defined, 99
eighth-note riffs, 126
minor blues, 113
pentatonic scale, 143
quick-four riffs, 129
Robert Johnson, 200
shuffle, 86
slow blues, 87, 103–105
stop-time riffs, 123
straight-four, 86, 106–107
structure, 99–107
two-beat, 86

sound
amp, 283–284
boom-chick, 201
effects, 289–299
even, 175

soundhole rosette/marquetry, 263
sounding board, 30
southern rock, 243–245
speakers, amp, 278
staccato dots, 338
staff, 333
standing, playing steps, 46–47
stomp box effect, 296–297
stop-time riffs, 123
straight eights, 126
straight feel double stops, 126
straight-four. See also grooves

backbeat, 106
defined, 27, 87, 106
illustrated, 90–91
progression, 107
songs, 86, 107
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strap pin, guitar, 30
straps, guitar, 35
stretching strings, 310–311, 313
stringing acoustic guitars

bridge pins, 306
clipping, 308, 309
steps, 307–309
stretchiness, 309–310
string kinking, 307
tuning key, 308
wrapping, 308

stringing electric guitars
clipping, 314
kinking, 311
steps, 311–314
stretching, 313
tuning key, 312–313
wrapping, 312

strings
acoustic, 303–304
bending, 34, 184–187
broken, 301
change toolkit, 304–305
changing, 301–314
characteristics, 302
choosing, 302–304
defined, 30
dull/lifeless, 301
electric, 304
electric guitar, 33
flexibility loss, 301
gauge, 302
kinking, 307, 311
mass, 18
pitch factors, 18
pushing down on, 41
removing, 305–306
ringing, stopping, 81–84
sound, muting, 82
spare, 35
stretching, 309–310, 313
tension, 18
wrapping, 308

strumming
to a beat, 73–75
combining up/down, 73
defined, 50, 71
downstrokes, 72
eighth-note striking, 74

quarter and eighth notes, 75
quarter-note striking, 73
right hand positioning, 71–81
single notes and, 75–78
syncopated, 79–81
upstrokes, 72–73

sweet notes, 151, 152, 168, 169
syncopated eighth-note riffs, 124–125
syncopation

defined, 79
figures, 80
playing, 79–81
strumming, 79–81

• T •
tab staff, 2
tablature, 2, 54
table-top format effects units, 298
tags

defined, 204
deluxe, 206
example, 205
single-note, 205, 206

teachers, 20
tempo heading, 335
Texas Shuffle, 222–223
thumbpicks, 43, 194
ties

defined, 79
notation, 80, 337

time signature, 336
tone

amp section, 276–277
quality effects, 291–292

Travis, Merle, 207
Travis picking, 202, 207
tremolo effect, 293
triads, 25, 150
triplet-based riffs. See also riffs

ending, 132–134
intro, 130

Trower, Robin, 243
Trucks, Derek, 251
tube amps, 279–280
tuners

defined, 35
electronic, 35, 48–49
plugging in, 49
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tuning
with CD-ROM, 47
instrument, problems, 49
machines, 30
methods, 47
open, 211–212
reference point, 48
relative, 48
silently, 49
slide guitar, 209–212

turnaround riffs. See also high-note riffs;
riffs

contrary motion, 132
descending double-stop, 131
gospel, 132

turnarounds
V chord in, 102, 103
defined, 102, 115
two-bar, 115
two-bar, in shuffle feel, 117
two-bar, with chord changes, 116
two-bar, with chromatic movement, 116

two-beat, 86, 94
two-note riffs. See double-stops

• U •
upstrokes. See also strumming

defined, 72
downstrokes combined with, 73
symbol, 72
syncopation and, 79
use of, 73

• V •
Van Halen, Eddie, 133, 250
Vaughan, Jimmy, 245
Vaughan, Stevie Ray

as blues guitar giant, 320
chord vamps with leads, 249
as greatest modern bluesman, 247–249
playing style, 248

single notes/chords combination, 133
sound, 247
talent, 12

The Very Best of Buddy Guy, 327
vibrato

defined, 26, 182
effect, 293–294
kings of, 183
producing, 182
vocal-like, 183

vintage amps, 283
Vox AC30 amp, 288

• W
wah-wah petals, 292
Walker, T-Bone

as blues guitar giant, 318
Complete Capital Black & White

Recordings, 326
Complete Imperial Recordings, 326
guitar as lead instrument, 13
influence, 215–216
style, 216

Waters, Muddy
The Best of Muddy Waters, 326–327
as blues guitar giant, 318
guitars, 15
historical contributions, 218
qualities, 218

West, Leslie, 241–242
whooshing, 293
Wiley Product Technical Support, 348
Wilkinson bridge, 261
winders, string, 304–305
Winter, Johnny, 223, 245–246
woods, guitar, 259–260
workmanship, guitar, 257, 262

• Y •
Young, Angus, 243
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